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Distance from the Landscape:
HUANG Fa-cheng Solo Exhibition
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Huang Fa-Cheng’s artwork primarily explores the relationship between
humans and their environment, juxtaposing diverse elements, images, and
themes with a touch of humor. He often incorporates diverse human
activities such as diving, dancing, and rock climbing into his pieces. Through
absurd and estranged scenes, he seeks to contemplate the interaction and
distance between humans and their surroundings.

This exhibition presents the creative journey since 2017, shedding light on the
shifts in artistic reflection spurred by the pandemic and its aftermath. Visitors
will have the opportunity to witness different creative stages from various
periods, providing insights into the evolution of the artist’s artistic style.
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CAPTURING THE MOMENT
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Drawing from the interwoven history of painting and photography from the
middle of the 20th century onwards, Capturing the Moment is curated by
Gregor Muir (Director of Collection, International Art, Tate Modern) and
Beatriz Garcia-Velasco, (Assistant Curator, International Art, Tate Modern).
The exhibition includes 34 works selected from the Tate collection, and 21
pieces from the YAGEO Foundation collection in Taiwan. Encompassing
many different artistic approaches, the works in Capturing the Moment not
only speak to the fleeting moments captured by artists’ brushes and lenses,
but also the ways they crystallise ephemeral realities into lasting representa-
tions of life, history and time.
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Stream of Forms: LIANG Jen-hung Solo Exhibition
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Caption: A View of the theme area of "People
in the Hushed Years” in the exhibition "South
as a Place of Changes".

F3&H Huang Fa-cheng
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A Sudden Gust of Wind (afterHokusai)
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TFERAIE ! $R4%, RRIER Run! Be Happy Installation view
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700 x 700cm, 2023

Huang Ming-chuan, a documentary director, completed a documentary titled A Moving Legend in the South to representlLiang and his
artistic creation. The term, “stream”, in the title of this exhibition draws reference from “stream of consciousness”, which refers to the
characteristic fluidity of consciousness. The thoughts and non-thoughts in Liang’s consciousness as an artist are all represented in

the forms and shapes of his works that meet the viewers’ eyes. If the year 1999 when Liang started his postgraduate study at Tainan

SEFEE Tzu-Ting hung

National University of the Arts is considered the beginning year of Liang’s art, 25 years have passed from then to the present (2024). The EREITIR (=)
development of Liang’s art and works over this quarter of a century can be divided into four phases based on how the objects in his works Rescue Animal Best Friends
move: mechanical movement phase, wind-powered movement phase, interactive movement phase, and flowing movement phase. His FAWMIBE Hand-drawn computer output

works in the first three phases are 3D works while his works in the fourth phase are his paintings created over recent years. This exhibition

300 x 228 cm, 2024

is like a milestone review of Liang’s life as an artist, mainly focusing on the development of his works over the past ten years. As indicated 1

by Liang, “If there is one permanent existence that remain unchanged, it is the change itself.” Change is also the exact symbol that Liang

uses in his works to interpret the characteristics of our time.
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The Mountain Algorithms
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The Mountain Algorithms is an exhibition project initiated by Taiwanese
curator Esther Lu and Chilean curator Carolina Castro Jorquera, addressing
contemporary technological ethics. The project aims to explore possible
dialogues between nature and artificial superintelligence through cross-cultural
Southern perspectives from Asia and Latin America. It seeks to investigate the
evolution of the politics of the human body and respond to the contemporary
ecological crisis with a renewed understanding.

Qe

2024.4 /27 — 2024.8 /18
BEENE—-

Wit 3R B8 B HE bt Y = SR AR & A1
Reminiscences of the Younger Days:

Collector KUNG Yuh-yeh and Her Artist Friends
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N JEBE - BIRHE Fernanda Barreto

ZIBk— Liu Keng-i

#I7% The Woman in Red
SH¥ ~ B Oil on Canvas,
N7x78cm, 1985
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#F§14#43 Todos Los Puntos de la Aguja
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Suit, fabric , various sizes, 2021

t BIB—5 A scene from the exhibition.

This exhibition originated from the aspiration of collector Ms. Kung Yuh-yeh. In her midlife, she discovered happiness in art, engaging in
heartfelt dialogues with artists and their cherished works over the years. Her desire was to share the joyful aesthetic experience with a
wider audience of friends and the public. She believed that if life could be adorned with vibrant and colorful artworks, people can set aside
the trials of reality, pursue goals that foster ongoing growth, and freely immerse themselves in the vast world of art. The exhibition shows
more than 15 to artworks, including paintings from Taiwanese artits such as Liu Chi-hsiang, Chen Chin, Kuo Po-chuan, Chang Wan-chuan,

Hung Rui-lin, Chang Yi-hsiung, and Liu Keng-i.
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South as a Place of Changes:
Kaohsiung Art Voice from 1970s to 1990s

EREREEZF & IETeBREE) — & 0 2I970E905 K
IKBHEM) ZRATEMRAR - BEIOCANER - BRFREX
> HRFIELABERAE AR E B AR R J&%E@Fﬂfﬁﬁﬂ%ﬂiﬁﬁﬁuE’JiEm%’léﬂF'aﬁﬁﬁ
BERBBHNEN - RE—BHEMBRARE - FEHEME - ATHER - 8
PRI EIAER - TETRYGHA « REFEE - SREERR ??T‘s\% iz
BRI B HRERNZMRE - NFARIIER MEE) %F‘ CBUA S EE
FEsE ~ B~ SBEFHIK - HEI T BCERNRTD 185 5% -

This exhibition, South as a Place of Changes, is the second exhibition of our
“Constructing historical pluralism from the KMFA collection” initiative. As a
research exhibition that focuses on the history of art development in Greater
Kaohsiung from the 1970s to the 1990s, this exhibition includes over 100 works
from KMFA's collection and works from lending collectors complemented with
historical documents, taking us back to those years during and after the martial law
period where the long suppressed energies of creativity were suddenly released,
those years when artists continued to learn know knowledge, have dialectical
self-reflection, and seek peer recognition and meanings of existence even though
they were caught in between identification with Taiwan and with China, between
localization and internationalization, between artistic creation and reality. By
proactively developing their own rhetoric of art, artists not only pursued changes
to the constraints in family, politics, society, history, culture, and language but also
found the way to air their “voices"” in their time.
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Forum for Creativity in Art | Run! Be Happy
-Solo Exhibition of CHUANG Ming-chi
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Running offers a profound experience of the body’s connection to
and independence from the consciousness. Curated by Lu
Ming-ze the curatorial theme “Run! Be Happy” positions Chuang
Ming-chi’'s work within the ambit of a “Comprehensive Discourse
on the Body.” The exhibition is divided into four sections: “Run! Be
Happy,” “Window to the Soul” “Marathon,” and “Bodyscape:
Extraordinary NBA,” with an additional, specially curated section,
“Childhood Memories,” that delves into Chuang’s formative
memories.
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Children’s Museum of Art Exhibition
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Dear Animals
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This exhibition explores the emotional relationship between animals
and humans under the theme of "Animal-Friendly and Environmentally
Sustainable.” Through art creations and interactive tools, it examines
the spectrum from imagined to anthropomorphized animals,
domesticated pets, endangered wildlife in Taiwan, and unique wildlife
in our surroundings. The goal is to inspire children to develop more
empathy, understanding the feelings and needs of animals, and
collectively create a life environment that is friendly to animals.
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The Little Alpha's Grand Future
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This exhibition starts from the sustainable development goals (SDGs)
and invites young Alphas who are budding sustainability enthusiasts, as
well as parents from different generations, to explore their own paths
towards sustainability together. The exhibition focuses on the marine
environment and utilizes various media such as photography, wood
carving, weaving, handicrafts, fine arts, and design to showcase
different marine creatures. Through role-playing, it presents the
passionate imaginations of young Alphas at different ages and different
visions of the future. Join us to explore the present, challenges, and
future of the ocean.




