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Kspace | Archeological Resonance
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"Archeological Resonance” features artists Chiang Kai-chun and Jazz Chen

Szu-ving's imaginative visions of prehistoric Taiwan. Using artifacts unearthed LEEITIEChiang Kai-chun

) ) R ) EEENEHERK
by the National Museum of Prehistory as inspiration, such as jade, shell The Archaeological Imagination of
mounds, and bones, they merge these with their own life experiences and Taiwanese Nephrite I.
aesthetic sensibilities. They juxtapose contemporary art with prehistoric PIE - F « KR - 58S« BRE
. . . . . . Spar jade, ink jade, marble, serpentine, limestone.
relics, transcending historical boundaries and opening up a perceptual 101X71X3cm 2023

dimension of the "contemporary cultural layer.” This invites the audience to
traverse the barriers of time and resonate with ancient civilizations.

181818 - BFH Gerhard Richter
WS Two Candles
SB¥ ~ B Oil paint on canvas
140X140cm 1982

BEE &£ g YAGEO Foundation Collection, Taiwan
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CAPTURING THE MOMENT
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Drawing from the interwoven history of painting and photography from the
middle of the 20th century onwards, Capturing the Moment is curated by
Gregor Muir (Director of Collection, International Art, Tate Modern) and
Beatriz Garcia-Velasco, (Assistant Curator, International Art, Tate Modern).
The exhibition includes 34 works selected from the Tate collection, and 21
pieces from the YAGEO Foundation collection in Taiwan. Encompassing
many different artistic approaches, the works in Capturing the Moment not
only speak to the fleeting moments captured by artists’ brushes and lenses,
but also the ways they crystallise ephemeral realities into lasting representa-
tions of life, history and time.
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The Mountain Algorithms
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. . . o . o . ML A The Woman Carrying the Prey
The Mountain Algorithms is an exhibition project initiated by Taiwanese SEEE Video still 2023

curator Esther Lu and Chilean curator Carolina Castro Jorquera, addressing [ R B EATR IR Courtesy of the artist
contemporary technological ethics. The project aims to explore possible

dialogues between nature and artificial superintelligence through cross-cultural

Southern perspectives from Asia and Latin America. It seeks to investigate the

evolution of the politics of the human body and respond to the contemporary

ecological crisis with a renewed understanding.

FRE248 Chen Shen-son
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Painting within Painting Chen Shen-son
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This exhibition, titled "Painting Within Painting,” showcases Chen Shen-son'’s artistic journey over the past 20 years since he returned to
painting and re-established his connection with his homeland in 2004. Chen not only expresses his emotions through the scenery but also
uses creativity to transform and refine the colors and light of the scenery into new visual elements in painting. In this process, he engages
in a battle with the unknown and unfamiliar aspects of painting. This is what Chen Shenson refers to as "Painting Within Painting,” the vital
source of energy that drives the artist's unwavering dedication in front of the canvas.
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South as a Place of Changes:
Kaohsiung Art Voice from 1970s to 1990s L
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This exhibition, South as a Place of Changes, is the second exhibition of our “Constructing historical pluralism from the KMFA collection”
initiative. As a research exhibition that focuses on the history of art development in Greater Kaohsiung from the 1970s to the 1990s, this
exhibition includes over 100 works from KMFA's collection and works from lending collectors complemented with historical documents,
taking us back to those years during and after the martial law period where the long suppressed energies of creativity were suddenly
released, those years when artists continued to learn know knowledge, have dialectical self-reflection, and seek peer recognition and
meanings of existence even though they were caught in between identification with Taiwan and with China, between localization and
internationalization, between artistic creation and reality. By proactively developing their own rhetoric of art, artists not only pursued
changes to the constraints in family, politics, society, history, culture, and language but also found the way to air their “voices” in their time.

T FHIERE Arahmaiaini
HE{R | LOVE YOU
187 FN{REBREIR Cotton cloth and plastic foam balls
RHRBHTIE Dimensions Variable
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Collection of National Gallery Singapore
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South Plus: Constructing Historical Pluralism Il
Ocean in Us: Southern Visions of Women Artists
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In 2024, the South Plus Special Collection Galleries present Ocean in Us: Southern Visions of Women Artists.
Co-organized by National Gallery Singapore and Singapore Art Museum, this exhibition highlights the diverse
backgrounds of representative female artists from the "South” as the curatorial theme. The exhibition weaves
together stories deeply rooted in the land, showcasing the pioneering works of female artists from Taiwan
and Southeast Asia over the past two to three decades. These works not only document the life journeys of
women from personal to national narratives, offering ongoing inspiration, but also transcend the boundaries
of islands to present a cross-cultural community narrative, reflecting the rich cultural storytelling of the South.
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Program Cooperation

REF Yuan Hui-li
KPS, (BREE)
Displacing Guo Xi’s Early Spring in THEY Shanshui

H{I4REE - BRERR Collage animation
430" 8k, mp4, ED 01/06, 2021/2024
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Presented by National Gallery Singapore and Kaohsiung Film Festival
For more details, please visit the KFF official website.
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Ink, Brushes, and the Embodiment of
Yuan Hui-li's Shanshui Painting
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Yuan Shu shares the same pronunciation as the artist Yuan Hui-Li's
pseudonym; it also refers to the starting point of the artist's ink and wash
paintings, where she reinterprets contemporary ink painting through the
perspective and consciousness of the female body. This exhibition lays
out the evolution of the artist's creations over 30 years through the lens
of female body/feminine writing.
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Children’s Museum of Art Exhibition

BS—8& A scene from the exhibition.

* BIS—8 A scene from the exhibition.
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Dear Animals
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This exhibition explores the emotional relationship between animals
and humans under the theme of "Animal-Friendly and Environmentally
Sustainable.” Through art creations and interactive tools, it examines
the spectrum from imagined to anthropomorphized animals,
domesticated pets, endangered wildlife in Taiwan, and unique wildlife
in our surroundings. The goal is to inspire children to develop more
empathy, understanding the feelings and needs of animals, and
collectively create a life environment that is friendly to animals.
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The Little Alpha’s Grand Future
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This exhibition starts from the sustainable development goals (SDGs)
and invites young Alphas who are budding sustainability enthusiasts, as
well as parents from different generations, to explore their own paths
towards sustainability together. The exhibition focuses on the marine
environment and utilizes various media such as photography, wood
carving, weaving, handicrafts, fine arts, and design to showcase
different marine creatures. Through role-playing, it presents the
passionate imaginations of young Alphas at different ages and different
visions of the future. Join us to explore the present, challenges, and
future of the ocean.




