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Kspace | Paramita
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This exhibition presents a curated selection of Chen Wei Ting's works spanning approxi-
mately ten years, encompassing his creative journey from Taiwan to his studio in Japan.
Having endured the rigorous challenges of academia and the art market, Chen Wei Ting
continues to delve into the roots of his familial and interpersonal relationships, using poetry
as a narrative text and constructing virtual characters as guides. He skillfully integrates Eastern
philosophical thought with contemporary visual styles. The exhibition, titled Paramita, refers to

1 BEEIE Chen Wei-ting
#% That Place
B HENTeNE 85
acrylic, oil pastel and
colored pencil on canvas
116.5X91cm 2024

the Buddhist term " Paramita “, meaning "to cross over to the other shore.” In this context, the "other shore"” signifies Nirvana (a state of
liberation from the cycle of life and death), while the "this shore” represents the realm of continual reincarnation. By employing this
dualistic Eastern philosophy as the core of his work, Chen addresses universal questions concerning human existence.
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Drawing from the interwoven history of painting and photography from the
middle of the 20th century onwards, Capturing the Moment is curated by
Gregor Muir (Director of Collection, International Art, Tate Modern) and Beatriz
Garcia-Velasco, (Assistant Curator, International Art, Tate Modern). The
exhibition includes 34 works selected from the Tate collection, and 21 pieces
from the YAGEO Foundation collection in Taiwan. Encompassing many
different artistic approaches, the works in Capturing the Moment not only
speak to the fleeting moments captured by artists’ brushes and lenses, but also
the ways they crystallise ephemeral realities into lasting representations of life,
history and time.
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BIH—5 A scene from the exhibition.

1#BMIE Yang Cheng-yuan

A Kaleidoscope of Stories:
Narrating the KMFA's Collections

18498E(B) Museum (B)

SB¥ ~ B Oil on canvas
97X130cm 1993
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Entitled “"A Kaleidoscope of Stories: Narrating the KMFA's Collections,” the
exhibition features the artists’ iconic works selected from the museum’s
collections. Through sharing stories about the classic works on view, the
exhibition presents the artists’ creative concepts, notes on the museum’s
acquisitions, and art researchers’ interpretations and analyses. The exhibition
offers a friendly introduction of the works’ stories, leading viewers to appreciate
and perceive the museum’s selected collections from diverse perspectives. The
reading of stories enables viewers to enjoy appreciating the works, encourages
them to get close to the museum’s collections and approach art, and shares
with them the rich artistic creations and precious collections.
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The Mountain Algorithms is an exhibition project initiated by Taiwanese
curator Esther Lu and Chilean curator Carolina Castro Jorquera, addressing
contemporary technological ethics. The project aims to explore possible
dialogues between nature and artificial superintelligence through cross-cultural
Southern perspectives from Asia and Latin America. It seeks to investigate the
evolution of the politics of the human body and respond to the contemporary
ecological crisis with a renewed understanding.
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Between Waves and Soils
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The exhibition begins with the core question, "Who owns the land and the ocean?”
Through the artists' works, it reflects on the issues triggered by the ownership of
natural resources, including soil degradation, ethnic conflict, cultural heritage, and
environmental protection. These works not only document various interactions
between humans and nature but also showcase the practices of indigenous
peoples in preserving ecology and cultural traditions. The artists also question
contemporary capitalism and political conflicts from their perspectives.

Collection of Kaohsiung Museum of Fine Arts
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Sonic sculpture made of: Silicone, MDF,

microcontroller, computer, electronics,
and amplifier.

FEATENIE | BREIB Jo-Yu Lo ~ PRIt Sophie Chen ~
Jessie Mindell ~ Devin Murphy

Technical assistant : Lo Jo-yu, Chen Sophie,
Jessie Mindell ~ Devin Murphy

N #{-¥& Robert Zhao Ren-hui
(EERE > BAAMSAY 2 MREEFHHREAR®E
Coral Reef Exposed at Low Tide of
Christmas Island, Naturally
KE@EERE « 24E matt diasec in black frame 2016
FAAURHE © [B R BT
Private Collection. Image courtesy of the Artist.
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Bi5—8 A scene from the exhibition.
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[BRE248 Chen Shen-son
Z Incubation

SH¥ ~ &6 Oil on Canvas
120X120cm 201

FA AL Private Collection
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RHRBHTE Dimensions Variable 1996
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Collection of Singapore Art Museum

REIS Installation view
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This exhibition, titled "Painting Within Painting,” showcases Chen Shen-son’s artistic
journey over the past 20 years since he returned to painting and re-established his
connection with his homeland in 2004. Chen not only expresses his emotions through
the scenery but also uses creativity to transform and refine the colors and light of the
scenery into new visual elements in painting. In this process, he engages in a battle with

the unknown and unfamiliar aspects of painting. This is what Chen Shenson refers to as
"Painting Within Painting,” the vital source of energy that drives the artist's unwavering

dedication in front of the canvas.
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Co-organized by Kaohsiung Museum of Fine Arts, National Gallery Singapore and
Singapore Art Museum, this exhibition highlights the diverse backgrounds of represen-
tative female artists from the "South” as the curatorial theme. The exhibition weaves
together stories deeply rooted in the land, showcasing the pioneering works of female
artists from Taiwan and Southeast Asia over the past three decades. These works not
only document the life journeys of women from personal to national narratives,
offering ongoing inspiration, but also transcend the boundaries of islands to present a
cross-cultural community narrative, reflecting the rich cultural storytelling of the South.
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Ink, Brushes, and the Embodiment of
Yuan Hui-li's Shanshui Painting

TR —AENEMRREF (RR) NWERREE > 5—HEANERTAIE
EEKEEENEIE  ERUAMNSERETH  REHEREENEMN
BRERE - (TR—REFNG - £ - ) USSR BUHER » BREMN
FIVFERRIFRE - SRHLIENANSERBRES - HEHEREEN
MEZ -

Yuan Shu shares the same pronunciation as the artist Yuan Hui-li's pseudonym; it
also refers to the starting point of the artist's ink and wash paintings, where she
reinterprets contemporary ink painting through the perspective and consciousness
of the female body. This exhibition lays out the evolution of the artist's creations over
30 years through the lens of female body/feminine writing.
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Beyond the imagination
SHE ~ BIIEH Corel Painter
42X59.4cm 2024
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Dear Animals
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This exhibition explores the emotional relationship between animals and humans under the
theme of "Animal-Friendly and Environmentally Sustainable.” Through art creations and
interactive tools, it examines the spectrum from imagined to anthropomorphized animals,
domesticated pets, endangered wildlife in Taiwan, and unique wildlife in our surroundings.
The goal is to inspire children to develop more empathy, understanding the feelings and
needs of animals, and collectively create a life environment that is friendly to animals.
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A Hundred Imaginations of
Museum Architecture
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Stemming from the Neiwei Project, Part I, the exhibition seeks to inspire ideas
regarding art museum architecture. Visiting a building is a multi-sensory adventure
as it is the result of an interplay between form, space, light & shadow, materials, and
colors. Because of this, architecture is more than just a visual feast; it requires us to
experience it with our bodies and minds. Visitors are guided through this exhibition
starting with the fundamental elements of architecture: shapes, colors, envelopes,
and light. Then, through works by architects and illustrators, they are guided into the
outside and inside of buildings.




