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Within and Without
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"Within and Without "exhibition project employs Ta-chien Pan's sculptura art and theatrical vision, using installations as a medium,
along with body and dynamic recordings to construct spaces and behaviors, recreating the spiritual and physical experience of the
"coyote." This forms a "field” where humans can sense their own situation. During the dynamic performances, the bodies of the
performers will intervene in this "field,” moving and traversing through the spaces formed by material works. Through visuals, sounds,
actions, symbols, and rituals, the exhibition presents the interplay of desires within the living space, guiding viewers to ponder the

possibilities of freedom and limitation in the real world. ”
2025 B4 Kaohsiung Award

FEHF Wang, Chung-Ping
THEAFE The Depth of Flatness
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Aluminum plates, digital archival prints, acrylic, Polaroid
80x80cmx5 ~ 100x100cmx3 ~ 44x44cmx2

35x35cm ~ 27.5x27.5cm ~ 125x100cm
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HFHIBZE(Z) The Bone Structure of a Table (ll)
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i Paper pulp, resin, aluminum, wood, acrylic and found object

54x51x4cm 2019

A Kaleidoscope of Stories: S f
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Narrating the KMFA's Collections ¢
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Entitled “A Kaleidoscope of Stories: Narrating the KMFA’s Collections,” the
exhibition features the artists’ iconic works selected from the museum’s
collections. Through sharing stories about the classic works on view, the
exhibition presents the artists’ creative concepts, notes on the museum’s
acquisitions, and art researchers’ interpretations and analyses. The exhibition
offers a friendly introduction of the works’ stories, leading viewers to appreciate
and perceive the museum’s selected collections from diverse perspectives.
The reading of stories enables viewers to enjoy appreciating the works,
encourages them to get close to the museum’s collections and approach art,
and shares with them the rich artistic creations and precious collections.
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Between Waves and Soils
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The exhibition begins with the core question, "Who owns the land and the ocean?”
Through the artists’ works, it reflects on the issues triggered by the ownership of
natural resources, including soil degradation, ethnic conflict, cultural heritage, and
environmental protection. These works not only document various interactions
between humans and nature but also showcase the practices of indigenous peoples in e A -
preserving ecology and cultural traditions. The artists also question contemporary h TE&?%T:%SLEE& CRILE > B ROUER
capitalism and political conflicts from their perspectives. Sin;:,;o,egn artist Robert Zhao Renhui presents

"Christmas Island, Naturally”.
(Photographed by Lin Hung-long)
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The Kaohsiung Awards encourage emerging artists to engage in creative
endeavors. Over the past 29 years, it has upheld the spirit of promoting
diversity in contemporary art, making it one of Taiwan's most significant
art competitions. The 2025 Kaohsiung Awards selected 26 outstanding
works from 376 participants to compete for three top "Kaohsiung
Award" prizes, five "Jury's Special Awards,” one " HCS Special Award,”
and this year's newly established "Hopax Special Award,” aiming to
inspire artists to unleash their boundless creativity through unique

perspectives.
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ZODIAC SNAKE

Painting Exhibition at
Kaohsiung Museum of Fine Arts
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2025 is the Year of the Snake, Kaohsiung Museum of Fine Arts and
Xue Xue Foundation collaborate to promote Taiwanese Culture
Colors Aesthetic Education Project, inviting artist Tsong Pu to create
the greenware of Zodiac Snake. According to legend, the ancestors of
the Paiwan tribe were the hundred-pace viper. Drawing inspiration
from the indigenous story, the design uses a square column for the
upper snake body, a four-sided column for the head, showing the
snake's wisdom and agility. The middle part of the body has a fun,
scarf-like wrap that connects to the round-shaped lower body,
showing how snakes can be both flexible and steady. The design
embodies the power of constant transformation and life cycles.
Meanwhile, teachers in junior high schools and elementary schools
are encouraged to lead students to participate in this project that
bring out the recognition of hometown nature, history, and culture.
The exhibition includes nearly eight hundred painted snake artworks
by students in Kaohsiung, Pingtung, Chiayi, Tainan, Taitung and
Penghu, and Sunflower Trilingual School of Thailand, demonstrates a
variety of color observation and students’ abundant creativity in art.
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Children’s Museum of Art Exhibition
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Ocean in Us: Southern Visions of Women Artists
Part II: Highlights from the KMFA Collection

Bi5—8 A scene from the exhibition.
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The exhibition Ocean in Us is a collaboration between KMFA, the National Gallery Singapore, and Singapore Art Museum. It showcases
women artists from Taiwan and Southeast Asia embodying diverse backgrounds in the "South” and inquire into various topics, including
peripheral histories, gender, geographies, and art practices. The exhibition features stories of diversity, resilience and social engagement
connected to the cultural and historical contexts countries, regions and places.

Ocean in Us, Part Il builds upon the exhibition’s existing framework that highlights four key themes: "Landscapes of the Body," "Ways of
Healing,” "Migration and Settlement,” and "Nonhuman and Ecologies.” Centered around the KMFA collection, it features works by 30
female Taiwanese artists from various generations who work with diverse mediums.
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Chen Cheng-hsiung at 90
An Abstract Painter and His Collection
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A New Life of Fingers

A#4 ~ &8 Wood - Metal

R RZEfEA/NTE Dimensions variable 2024
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Beyond the Canvas. Chen Cheng-hsiung has enriched Taiwan's art world through an impressive range of contributions over the course of
his career—from his abstract painting, scholarly research on indigenous and Qing dynasty clothing and jewelry, art education, academic
publications on abstract art, to his promotion of Taiwan's artists to the international stage. These diverse roles established Chen as an
early voice in cross-disciplinary dialogue, weaving together his theoretical work and traditional collecting practices in a distinctive
approach to artistic creation.
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Dear Animals
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This exhibition explores the emotional relationship between animals and
humans under the theme of "Animal-Friendly and Environmentally
Sustainable.” Through art creations and interactive tools, it examines the
spectrum from imagined to anthropomorphized animals, domesticat-
ed pets, endangered wildlife in Taiwan, and unique wildlife in our
surroundings. The goal is to inspire children to develop more empathy,
understanding the feelings and needs of animals, and collectively

create a life environment that is friendly to animals.
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A Hundred Imaginations of
Museum Architecture
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The exhibition seeks to inspire ideas regarding art museum architecture.
Visiting a building is a multi-sensory adventure as it is the result of an
interplay between form, space, light & shadow, materials, and colors.
Because of this, architecture is more than just a visual feast; it requires us
to experience it with our bodies and minds. Visitors are guided through
this exhibition starting with the fundamental elements of architecture:
shapes, colors, envelopes, and light. Then, through works by architects
and illustrators, they are guided into the outside and inside of buildings.



