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2025.9 /20 — 2023.11/9

BEHSE — Er R - Bl - RISE R
Tawid Dagat-Nicolei Buendia Gupit Solo Exhibition
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Tawid Dagat is the debut solo exhibition of US-born Filipina artist Nicolei Buendia
Gupit in a major museum, showcasing fifteen works created since 2021. Drawing
from her family’s diasporic history and her own cross-cultural experiences, Gupit
explores migration, memory, and the climate-related challenges faced by island
communities. The exhibition invites visitors to journey across oceans—real and
imagined—while reflecting on shifting ideas of home and engaging in dialogues
on identity, land, and value.
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2025.7/5 — 2025.10/19

Efii=i2025  IREK X E {55538
Art of Kaohsiung 2025:
Fables of the Eye Ball Generation

MMERK ) AFEERRETENER EERMAEER —HEGEIEER
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R TEURE ) (Digital Natives) MBS EEMRIAILEIERIEER
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“Grabbing the eye” may well be the most pervasive symptom of our time,
pronouncing our immersion in a global visual landscape shaped by the
interplay of seeing and being seen. Anchored in the so-called "Eye Ball Gener-
ation”—those born after the 1980s—the exhibition invites reflection on how
Kaohsiung-based artists, themselves as digital natives, respond to this visual
wave through their artistic practices and explores the stylistic convergence of
anime, comics, and games (collectively referred to here as ACG) as a mode of
observation. Invitations are extended to those long attuned to familiar visual
lexicons and habits of seeing, those who would like to encounter unfamiliar
bodies and grounded experiences, and to step into the visual fables that have
grown forth, rhizome-like, from within.
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2025.8 /30 — 2025.11/30

RES - HERIES
Lisle Joyeuse —Epicin the Everyday

(RES—BENES) UETANSHAER - BERAAAE « BEFE
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L’isle Joyeuse - Epic in the Everyday draws inspiration from Debussy’s piano
piece, bringing together leading contemporary artists from Japan, Korea, and across
Asia. Through distinct visual vocabularies, the exhibition explores themes of emotion,
memory, and existence, creating a poetic and fluid space between fantasy and reality.
It invites viewers to reflect on the sensory experiences shaped by uncertainty, desire,
and the search for refuge in today’s world.
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202510/ 4 — 2026.1 /25

E&—2025RTEER
PARK—Chang Sin-pi Solo Exhibition 2025

SR 0 1955FHAERRER » SOFARAL REEMA > S0FHARAR
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Chang Sin-pi, born in Pingtung in 1955, ventured to France in the 1980s and later
established his long-term residence in Austria before returning to Taiwan in the
1990s, where he immersed himself in the local creative scene. His artistic pursuits
are rooted in personal memories and life experiences, intertwining with explora-
tions of land, culture, and identity. Chang’s creative journey reflects a self-dialectic
process, evolving from artistic expression to land-based practice and shifting from
exploring foreign lands to a reflective homecoming. This exhibition serves as both
a continuation of the artist’'s extended creative journey and a profound contem-
plation of local experiences, cultural memory, and visual ethics.
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2025.4 /4 — 2026.59/3

EI—mA R RIEESN Part 11: (EFRER
Ocean in Us: Southern Visions of Women Artists
Part lI: Highlights from the KMFA Collection

M2k Part | FAZSER ELHT IIIREI SR AT AR ~ MR EMERHLFZRE) - L
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Ocean in Us, Part Il builds upon the exhibition's existing framework that
highlights four key themes: "Landscapes of the Body,” "Ways of Healing,”
"Migration and Settlement,” and "Nonhuman and Ecologies.” Centered
around the KMFA collection, it features works by 31 female Taiwanese artists
from various generations who work with diverse mediums.

1 BRI - R - HRME Nicolei Buendia Gupit
EeE{EFE Typhoon Survivors

1080p #H HD video
113", 2021

BFI{& Pan A-chun 1
FHEHR Depelang
K Wood
BT I AT REEARE

Collection of Kaohsiung Museum of Fine Arts

t BB —5 A scene from the exhibition.
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BRBHIRH Sunlight There
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1 k#&i# Ohashi Hiroshi
1tE Flower Garden

A~ F -~ BEL 75K 8 wood, lacquer,pigment, clothes, iron
65%x25x25cm, 2017
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Mountain Art Foundation
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2025.9/6 — 20235.12/ 28

bulabulay-REZiE
SEREREEHIRENER

bulabulay/ Our Glory-Special Exhibition of the
Precious Material Culture of Indigenous Taiwan
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This year (2025) Fu Lu Culture Foundation focuses on indigenous artworks and
antiquities designated as crucial cultural heritage by the Bureau of Cultural
Heritage of the Ministry of Culture, including national treasures, significant
antiguities, and ordinary antiquities. There are 19 public and private museums to
be invited to join in this project, along with valuable collections from 2 indigenous
households and painter, forming a significant assembly of unique and historically
significant material culture. This joint exhibition aims to showcase the depth and
breadth of indigenous culture and highlight the uniqueness of cultural heritage in
contemporary Taiwan. We hope that this large collection of indigenous artworks
with recognized cultural heritage status will help to connect the timeline of

indigenous culture and provide valuable academic insights.

2025.9/6 — 2025.12 /28

HFHEE TIS?
Can We All Fit In?

(RFESTIE?) REERAHNA - MHRRIEY B2 FHRE
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"Can We All Fit In?" is an exhibition born from a curiosity about how relationships
and connections are formed among people, objects, and the environment.
Focusing on Asparagus Studio as a subject of research and collaboration, the
exhibition documents its development since its founding in 2021. During the
research process, a game-like Q&A format was used to engage in dialogues with
the 1 participating artists. Ultimately, the interactions and exchanges among
members of the artist collective are visualized and showcased. Visitors are
welcome to wander through the galleries and explore the artworks, as well as the
three documentary sessions reflecting on: "What Is an Artist Collective?”, "How
Do Members of an Artist Collective Influence One Another’s Work?", and "Artists’
Studios.”
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Children’s Museum of Art Exhibition

B4 Lo Chiao-Ling 1
{EHE—TT Just a Little Lean

B2 1Bl ~ FiFR Acrylic paint, linen
30x60x5cm, 2020

1 IR¥RE Chang Sin-pi
SFERAE(Z)
Daylight in Betel Nut Farm (No.3)

BE252 77~ &% Acrylic on canvas
170x130cm, 2022
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Collection of Kaohsiung Museum of Fine Arts

t BB —F A scene from the exhibition.

B%—% A scene from the exhibition. 1
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2025.10/4— 2027.1/3
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Hidden Treasures in Everyday Life
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BISRF S > WEBTRREMN > REMPRRERECHEEER -

Beginning with everyday discoveries and reflections, this exhibition delves into
how artists draw inspiration from daily life. Featuring artists’ observations,
collections, collages, depictions, and installations of ordinary things, as well as
their use of various materials, the exhibition presents different sub-themes and
interactive experiences that guide children to explore sensory perceptions,
emotional expressions, and artistic practices from the everyday. In doing so, they

may discover the hidden treasures in their own lives.

2024.11 /23 — 2026.3 /1
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A Hundred Imaginations of
Museum Architecture

FEEEHETBEXMENEREE BEEREZREN B =
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DEIRARRE - ZENEATE | B2 &% - KEMXE > UREE
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The exhibition seeks to inspire ideas regarding art museum architecture. Visiting a
building is a multi-sensory adventure as it is the result of an interplay between
form, space, light & shadow, materials, and colors. Because of this, architecture is
more than just a visual feast; it requires us to experience it with our bodies and
minds. Visitors are guided through this exhibition starting with the fundamental
elements of architecture: shapes, colors, envelopes, and light. Then, through
works by architects and illustrators, they are guided into the outside and inside of
buildings.



