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FARAB(EI= A > BFRsciFRI—EF
About That March: Things | Remember
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In March 1947, the 228 Incident unfolded in Kaohsiung, shaping the city and
its later generations. Drawing on literature and art, this exhibition looks back
on a March long written about yet never fully articulated. Through painting,
sculpture, literature, and contemporary works, it is conceived as a space of

return—where the embers of the past allow understanding, writing, and
freedom to unfold.
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Von Wolfe: The Garden Fortress
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Von Wolfe’s practice unites philosophical inquiry with painterly precision. His
exhibition move from early collages of Picasso and Japanese ukiyo-e to
reinterpretations of masters such as Leonardo da Vinci and Rembrandt,
ultimately leading audiences toward a visual convergence of Al and oil
painting. The Garden Fortress echoes the museum’s greenery while evoking a
conflicted Eden—an allegory of Taiwan’s pivotal role in technology, geopolitics,
and contemporary civilisation.
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A Pioneer of Architectural Regionalism:
Chen Ren-he Centennial
+3 (103rd) Architectural Retrospective
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Chen’s works integrate expressiveness of structure with sensitivity in
consideration of the local climate, revealing a distinctive form of structural
expressionism rooted in regional character. His architecture prophesied the
healthy direction of Taiwan’s architectural culture—diverse, inclusive, dynamic,
and creative. The path he forged continues to serve as a vital reference for the
future development of Taiwan’s architectural culture.
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PARK-Chang Sin-pi Solo Exhibition 2025

SRETE > 1955F HMAERRFER » SOFAALRERMA > 0FAREE
AT AIE - VBN B R MEREREAALRELEEER  BEZ L
#~ XA SRR - ARBEEMRERERIFEENLEE > hE—R
FRZEIEH TSR - XERBERERENENER -

Chang Sin-pi, born in Pingtung in 1955, ventured to France in the 1980s and
later established his long-term residence in Austria before returning to Taiwan
in the 1990s, where he immersed himself in the local creative scene. His artistic
pursuits are rooted in personal memories and life experiences, intertwining with
explorations of land, culture, and identity. This exhibition serves as both a
continuation of the artist’s extended creative journey and a profound contemplation
of local experiences, cultural memory, and visual ethics.
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After the Rainbow-Huang Tsai-lang Solo Exhibition
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Known for his dual roles as an art administrator and artist, Huang has served as
director of three public art museums across northern, central, and southern
Taiwan, setting a notable record in Taiwan’s art history. However, behind his
administrative successes, he remains a dedicated painter at heart. Thirty years
later, he returns to KMFA as an artist, once again expressing his view of the flow of

time and life through his brush. After the Rainbow symbolizes both a reflection on
his past achievements and a renewed sense of creative purpose.
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Ocean in Us: Southern Visions of Women Artists
Part lI: Highlights from the KMFA Collection
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Ocean in Us, Part Il builds upon the exhibition's existing framework that
highlights four key themes: "Landscapes of the Body,” "Ways of Healing,”
"Migration and Settlement,” and "Nonhuman and Ecologies.” Centered

around the KMFA collection, it features works by 31 female Taiwanese artists
from various generations who work with diverse mediums.
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. & - &XFX Von Wolfe ¥R Z Antonello
¥~ ARk Oil on panel 40.5%30.5cm, 2019

BIREZEAE TRESEL FE Artist Tsong Pu creates the greenware of Zodiac Horse

C. #EL Lin Yu-shan BXEE Handing over Horses
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[BF# Glue coloron paper 131.7X200.2cm, 1943 &3z =fiTeE S Collection of Kaohsiung Museum of Fine Arts

H7BF Huang Tsai-lang #I—mEE%EE Rainbow - KMFA After the Rain
SHF ~ BRAEE - 56 ~ &% Oil, compressed charcoal pencil, and gold foil on canvas 162X 130.5cm, 1995

. BR{ZF1 Chen Ren-he kLA HEFERMNREBIEE S MR The wave-shaped roof of Longhu Temple at Dagang Mountain and the

landscape of Kaohsiung.

B RHER+ AERHMER — TEEE RS Digitally Presented Works + Taiwan Design Research Institute—Eco Love, Zero
Waste Information Desk

$#5% Photography Studio Millspace

. 3RHME Chang Sin-pi kRFILEBEE Selfie at the Water Gate
B255 47 ~ & Acrylic on canvas 154X 194cm, 2015

. ¥¥ | BB —8 Oceanin Us | A scene from the exhibition.

=R —E@EK | BB —] A Hundred Imaginations of Museum Architecture | A scene from the exhibition.

. 4£EEEE | BHS—8 Hidden Treasures in Everyday Life | A scene from the exhibition.

oeeg

2026.2 /7 — 2026.4/19

2026/ h%
2026 Kaohsiung Award
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The highly anticipated 2026 Kaohsiung Award, held annually, selected a total of
awardees after two rigorous rounds of competition—preliminary review and final
selection. The results include three Kaohsiung Award recipients, five Judges’

Special Award recipients, and one recipient each of the HCS Special Award for
Calligraphy/Seal-engraving Works and the HOPAX Sustainable Environment

Special Award.
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ZODIAC HORSE
Painting Exhibition at
Kaohsiung Museum of Fine Arts
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2026 is the Year of the Horse, Kaohsiung Museum of Fine Arts and Xue Xue
Foundation collaborate to promote Taiwanese Culture Colors Aesthetic
Education Project, inviting artist Tsong Pu to create the greenware of Zodiac
Horse. The design uses straight lines to convey perseverance and curved lines to
express speed. It holds a sense of stillness while also suggesting boundless
potential to burst forth. Meanwhile, teachers in junior high schools and elementary
schools are encouraged to lead students to participate in this project. The
exhibition includes over nine hundred painted horse artworks by students in
Taiwan, Thailand and Japan, demonstrates a variety of color observation and

students’abundant creativity in art.
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Kaohsiung International Container Arts Festival
"Eco Love, Zero Waste"
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Since 2001, the Kaohsiung International Container Arts Festival has transformed
Kaohsiung'’s industrial, historical, and cultural energy into large-scale public art.
This year’s festival features eight artist and design teams from Taiwan, Japan,
France, and Denmark. Using reused containers, industrial scraps and marine

debris, artists creatively address the concept of sustainability and reframe waste
as a new start for regeneration and imagination.
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Children’s Museum of Art
Exhibition
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Hidden Treasures in Everyday Life
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This exhibition begins with everyday discoveries and reflections, exploring how
artists draw inspiration from daily life. Starting from familiar experiences for
children—such as eating, playing, and family interactions—it guides visitors to
explore through the contexts of time, place, objects, people, and events. Through
this lens, the exhibition reveals how artists transform their observations, concerns,

and personal experiences into creative inspiration.
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A Hundred Imaginations of
Museum Architecture
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The exhibition seeks to inspire ideas regarding art museum architecture. Visiting a
building is a multi-sensory adventure as it is the result of an interplay between
form, space, light & shadow, materials, and colors. Because of this, architecture is
more than just a visual feast; it requires us to experience it with our bodies and
minds. Visitors are guided through this exhibition starting with the fundamental
elements of architecture: shapes, colors, envelopes, and light. Then, through
works by architects and illustrators, they are guided into the outside and inside of
buildings.



