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Between Landscapes / Bodies / Languages:
Sakurako Nagano Residency Solo Exhibition
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Sakurako Nagano (anno lab) works across animation, installation, and
painting. Her art comes from a close observation of daily movements,
rhythms, and the delicate relationship between people and their environment.
During her residency, she explored the connection between the local history
and herself by depicting Kaohsiung’s city landscapes and interacting with
local residents. By using collected images, hand-drawn elements, and animat-
ed fragments, she creates quiet and reflective works. This exhibition is
supported by the Pier-2 Artist-in-Residence (PAIR) program and Fukuoka
Asian Art Museum.
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Whispers from the Collection Vault
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Since its founding in 1994, the Kaohsiung Museum of Fine Arts has
cultivated southern Taiwan's artistic landscape through its focus on
"collection.” Since 2013, Art Bank Taiwan has integrated art into public life
through its "acquisition” and leasing mechanisms. This exhibition explores
the roles of these "collection/acquisition” systems within the art ecosys-
tem, presenting comparative studies and selections by three researchers
on artists represented in both collections. By employing diverse and
heterogeneous exhibition vocabularies, the exhibition invites audiences to
recognize the distinctions between various contemporary art institutions

and gain a deeper understanding of the art ecosystem’s operational logic.
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A Pioneer of Architectural Regionalism:
Chen Renhe Centennial
+3 (103rd) Architectural Retrospective
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Chen’s works integrate expressiveness of structure with sensitivity in
consideration of the local climate, revealing a distinctive form of structural
expressionism rooted in regional character. His architecture prophesied the
healthy direction of Taiwan’s architectural culture—diverse, inclusive, dynamic,
and creative. The path he forged continues to serve as a vital reference for the
future development of Taiwan’s architectural culture.
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Drifting Feast
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The circular table is a cornerstone of Taiwanese hospitality, a space where
stories are shared and distances bridged. “Drifting Feast” merges the
concepts of "mobility” and "banquet,” evoking a scene of transient gathering
—where abundance and joy are shared for a fleeting moment before being
carried elsewhere. Concluding a journey through Yogyakarta, Paris, and
Vienna, this final exhibition uses the "feast” as a critical lens to examine
contemporary overconsumption and overproduction. It showcases how the
artist responds to and reflects upon our current environment through person-
al creative practice.
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After the Rainbow-Huang Tsai-lang Solo Exhibition
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Known for his dual roles as an art administrator and artist, Huang has served as
director of three public art museums across. northern, central, and southern
Taiwan, setting a notable record in Taiwan's art history. However, behind his
administrative successes, he remains a dedicated painter at heart. Thirty years
later, he returns to KMFA as an artist, once again expressing his view of the flow
of time and life through his brush. After the Rainbow symbolizes both a
reflection on his past achievements and a renewed sense of creative purpose.
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. B304 30 Years of the Kaohsiung Award | %82 Li Kuei-Pi TransBorder i#1i5t# TransBorder Project

#E (e B WY YIS 458 K B35 & Video (color, sound), photos, digital output, paper, wood, acrylic and paint
RH&IGHITE $24217'18" Dimensions adapted to the space Video 17 mins 18 s 2020 &7 = 1iifE4% Collection of Kaohsiung Museum of
Fine Arts | 2021F & #4% 2021 Kaohsiung Award
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mountains, the sky stretches far 2332 cm 2025
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B8 ) 49207 E%EE A B As it began to rain, she was locked inside the car. Her father returned about twenty minutes later
30%X40cm 1988
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. BCMBEE+3RBELBKE Chen Renhe Centennial +3 (103rd) Architectural Retrospective | B#—5 A scene from the exhibition.
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45EMEE Hidden Treasures in Everyday Life | B#—5 A scene from the exhibition.
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30 Years of the Kaohsiung Award:
The Unfinished and Renewed Journey of Art
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This year marks the 30th anniversary of the Kaohsiung Award. As one of the most
prominent art awards in southern Taiwan, the Kaohsiung Award is not simply a
competition system but also a continually evolving cultural space that reflects the
profound transformations of Taiwan’s contemporary art across institutional
frameworks, creative vocabularies, and social relations. Over the past three
decades, the Kaohsiung Award has recognized a total of 128 winners. This exhibi-
tion is organized into three chapters, each representing a decade: “The Era of
Form Creation,” “Fluid Boundaries,” and “Visions for the Future,” featuring select-
ed works by 47 awardees. Using a chronological approach and phased observa-
tions, the exhibition illustrates how art shifts its focus and forms of expression
across different social conditions and institutional contexts.
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UNSEEN LIVES Reportage Photography from
Ren Jian Magazine, 1985-1989
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Founded by Chen Ying-zhen, Ren Jian (1985-1989) emerged during Taiwan’s
democratization, using powerful imagery and text to address social, political, and
ethnic issues, thereby opening a new chapter in documentary photography.
Curated by Su Ying-lung and French photographic historian Michel Frizot, this
exhibition focuses on the photographs drawn from the 47 issues of Ren Jian
Through the works and interviews of 11 photographers, the exhibition
reconstructs the magazine's editorial logic while utilizing digital prints to fill the
gaps left by lost negatives. The exhibition mirrors the professional spirit of
photographers who ventured into treacherous terrains to record both suffering
and hope. It is a tribute to those nearly forgotten lives—may they be "developed”
once more and awakened in this new era.
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Children’s Museum of Art
Exhibition
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This exhibition begins with everyday discoveries and reflections, exploring how
artists draw inspiration from daily life. Starting from familiar experiences for
children—such as eating, playing, and family interactions—it guides visitors to
explore through the contexts of time, place, objects, people, and events. Through
this lens, the exhibition reveals how artists transform their observations, concerns,
and personal experiences into creative inspiration.
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Hello, Big Ben!
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Taking British children’s books and illustration as its starting point, this exhibition
features Taiwanese illustrators who have studied in the UK. Through original
illustration displays, picture book readings, and interactive experiences, children
progress from “seeing images” to “entering stories,” “understanding the creative
process,” and “expressing themselves.” We hope children will not simply visit the
exhibition, but discover in the process: reading is not limited to words; images
themselves are a way of reading the world.



