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2041: Kaiwai Futures
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2041 Kaiwai Futures is an exhibition by the contemporary art collective 2041
Arts Club, co-curated by members Chiu Yves Chun-Ta and Fang Yen-hsiang.
Bringing together members whose practices span different urban experiences,
artistic backgrounds, and cultural trajectories, the exhibition explores how
diverse artistic and cultural communities form temporary yet action-oriented
networks through heterogeneous connections. Through individual and
collective works, the exhibition examines how conviviality shapes both
personal and collective development. It further proposes cultural production
and cultural action as a method of “provisionally linking to the future.”
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Whispers from the Collection Vault
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Since its founding in 1994, the Kaohsiung Museum of Fine Arts has
cultivated southern Taiwan's artistic landscape through its focus on
"collection.” Since 2013, Art Bank Taiwan has integrated art into public life
through its "acquisition” and leasing mechanisms. This exhibition explores
the roles of these "collection/acquisition” systems within the art ecosys-
tem, presenting comparative studies and selections by three researchers
on artists represented in both collections. By employing diverse and
heterogeneous exhibition vocabularies, the exhibition invites audiences to
recognize the distinctions between various contemporary art institutions

and gain a deeper understanding of the art ecosystem’s operational logic.
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Drifting Feast
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The circular table is a cornerstone of Taiwanese hospitality, a space where
stories are shared and distances bridged. “Drifting Feast” merges the
concepts of "mobility” and "banquet,” evoking a scene of transient gathering
—where abundance and joy are shared for a fleeting moment before being
carried elsewhere. Concluding a journey through Yogyakarta, Paris, and
Vienna, this final exhibition uses the "fe al creative practice.
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In Harmony with Light and Dust: Li An-cheng
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Li An-cheng’s works reveal a new realm of contemporary ink painting. His
paintings oscillate between figurative and abstract styles, inviting viewers to
envision time and existence through brushwork and textural layers. Harmony in
Light and Dust illustrates the harmony between heaven and humanity, echoing
Li's thoughts on life’s flow and the interconnectedness of all beings. This exhibi-
tion focuses on key works from different stages of his career, demonstrating how
Li's ink language evolves through perceptions of nature, material transformations,
and life experiences. Through the interplay of water, ink, and paper, Li creates a
personal language that combines strength and serenity. His landscapes become
atmospheric spaces and traces of time shaped by brushstrokes, ink rhythms, and
empty spaces.
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Perfect Days: Reproduction of Wang Da-hong’s
Daily Furniture
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Wang Da-hong (1917-2018) was an important postwar architect in Taiwan,
active from the 1950s to the 1970s. He graduated from the Harvard Graduate
School of Design (GSD). His works inherited the modernist spirit of the
Bauhaus while integrating elements of traditional Chinese culture. Throughout his
life, he created three private residences and designed around forty pieces of
furniture tailored to his ideal vision of domestic living. Since 2019, the Wang
Da-hong Architectural Conservation Society has conducted research on
these works and launched the reproduction project of iconic furniture in
2023, completing twenty reproduced pieces over six years. This exhibition
presents these reproduced furniture pieces, showcasing Wang Da-hong’s
architectural aesthetics and design philosophy in everyday life.

2041: BR#RKRIRAISAPE 2041: Kaiwai Futures | #E4#§ Huang Chien-hua
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. HREENMMIAEE Whispers from the Collection Vault | E#—8& A scene from the exhibition.
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. EENBR  TAMBTRABEZR Perfect Days: Reproduction of Wang Da-hong’ s Daily Furniture | B#—3® A scene from the exhibition.
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. “ESERME Hidden Treasures in Everyday Life | ¥ —& A scene from the exhibition.
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30 Years of the Kaohsiung Award:
The Unfinished and Renewed Journey of Art
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This year marks the 30th anniversary of the Kaohsiung Award. As one of the most
prominent art awards in southern Taiwan, the Kaohsiung Award is not simply a
competition system but also a continually evolving cultural space that reflects the
profound transformations of Taiwan’s contemporary art across institutional
framsneworks, creative vocabularies, and social relations. Over the past three
decades, the Kaohsiung Award has recognized a total of 128 winners. This exhibi-
tion is organized into three chapters, each representing a decade: “The Era of
Form Creation,” “Fluid Boundaries,” and “Visions for the Future,” featuring select-
ed works by 47 awardees. Using a chronological approach and phased observa-
tions, the exhibition illustrates how art shifts its focus and forms of expression
across different social conditions and institutional contexts. "30 Years of the
Kaohsiung Award"” is both a retrospective exhibition and a starting point for
inquiry. While honoring its history, it also opens up space for the future, allowing

art to renew itself in this unfinished journey.

2026.5/23 — 2026.8/30
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UNSEEN LIVES Reportage Photography from
Ren Jian Magazine, 1985-1989
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Founded by Chen Ying-zhen, Ren Jian (1985-1989) emerged during Taiwan's
democratization, using powerful imagery and text to address social, political, and
ethnic issues, thereby opening a new chapter in documentary photography.
Curated by Su Ying-lung and French photographic historian Michel Frizot, this
exhibition focuses on the photographs drawn from the 47 issues of Ren Jian
Through the works and interviews of 11 photographers, the exhibition
reconstructs the magazine's editorial logic while utilizing digital prints to fill the
gaps left by lost negatives. The exhibition mirrors the professional spirit of
photographers who ventured into treacherous terrains to record both suffering
and hope. It is a tribute to those nearly forgotten lives—may they be "developed”
once more and awakened in this new era.
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Children’s Museum of Art
Exhibition
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Hidden Treasures in Everyday Life
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This exhibition begins with everyday discoveries and reflections, exploring how
artists draw inspiration from daily life. Starting from familiar experiences for
children—such as eating, playing, and family interactions—it guides visitors to
explore through the contexts of time, place, objects, people, and events. Through
this lens, the exhibition reveals how artists transform their observations, concerns,

and personal experiences into creative inspiration.

2026.5/23 — 2027.8/30
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Hello, Big Ben!
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Taking British children’s books and illustration as its starting point, this exhibition
features Taiwanese illustrators who have studied in the UK. Through original
illustration displays, picture book readings, and interactive experiences, children
progress from “seeing images” to “entering stories,” “understanding the creative
process,” and “expressing themselves.” We hope children will not simply visit the
exhibition, but discover in the process: reading is not limited to words; images
themselves are a way of reading the world.



