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My Mobile Clam Shack: The Southern Deployment —
Lin Yu-sheng Solo Exhibition
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Using the clam as its central motif, the artist transforms his hometown’s clam
shack into a portable landscape along Kaohsiung’s harbor. Wind-driven
mechanisms, shells, sand, and moving images weave together bodily experi-
ence, family memory, and coastal change, questioning whether movement is
chosen or imposed.
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Ebony Terra
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"Resonance Hub" is an experimental platform that opens up the rights to
interpret collection works. It is a space for critical thinking and exchange,
combining reading with salon and curated exhibitions.

The inaugural exhibition, Ebony Terra, features a three-act curatorial frame-
work that invites audiences to delve together into the materiality, symbolism,
and sensibilities embedded within "black.” "Black” possesses the capacity to
embrace all colors, while acting as a mirror that reflects the rich inner
emotions and projections of its viewers.
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Michael Craig-Martin: The Language of the Everyday
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A key figure in British art, Michael Craig-Martin is one of the most influential
artists and teachers of his generation. Educated in the US before relocating
to the UK in 1966, he gained acclaim with An Oak Tree before shifting
toward pictorial representations of everyday objects. Working across
sculpture, painting, printmaking, and digital media, Craig-Martin fuses
Pop, Minimalism, and Conceptualism. By building a visual vocabulary of
ubiguitous items—from coffee cups to smartphones—he invites viewers to
rethink how we see, perceive, and navigate the modern world.
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Drifting Feast
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The circular table is a cornerstone of Taiwanese hospitality, a space where
stories are shared and distances bridged. “Drifting Feast” merges the
concepts of "mobility” and "banquet,” evoking a scene of transient gathering
—where abundance and joy are shared for a fleeting moment before being
carried elsewhere. Concluding a journey through Yogyakarta, Paris, and
Vienna, this final exhibition uses the "feast” as a critical lens to examine
contemporary overconsumption and overproduction. It showcases how the
artist responds to and reflects upon our current environment through person-
al creative practice.
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In Harmony with Light and Dust: Li An-cheng
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Li An-cheng’s works reveal a new realm of contemporary ink painting. His
paintings oscillate between figurative and abstract styles, inviting viewers to
envision time and existence through brushwork and textural layers. Harmony in
Light and Dust illustrates the harmony between heaven and humanity, echoing
Li's thoughts on life’s flow and the interconnectedness of all beings. This exhibi-
tion focuses on key works from different stages of his career, demonstrating how
Li's ink language evolves through perceptions of nature, material transformations,
and life experiences. Through the interplay of water, ink, and paper, Li creates a
personal language that combines strength and serenity. His landscapes become
atmospheric spaces and traces of time shaped by brushstrokes, ink rhythms, and
empty spaces.
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Perfect Days: Reproduction of Wang Da-hong’s
Daily Furniture
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Wang Da-hong (1917-2018) was an important postwar architect in Taiwan. His
works inherited the modernist spirit of the Bauhaus while integrating
elements of traditional Chinese culture. Throughout his life, he created three
private residences and designed around forty pieces of furniture tailored to
his ideal vision of domestic living. This exhibition presents these reproduced
furniture pieces, showcasing Wang Da-hong’s architectural aesthetics and
design philosophy in everyday life.
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30 Years of the Kaohsiung Award:
The Unfinished and Renewed Journey of Art
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This year marks the 30th anniversary of the Kaohsiung Award. As a representative art
award in southern Taiwan, the Kaohsiung Award is not only a competition but also
a cultural space that reflects the development of Taiwan’s contemporary art. Over
the past three decades, it has recognized 128 winners. This exhibition is organized
into three chapters, each representing a decade: “The Era of Form Creation,”
“Fluid Boundaries,” and “Visions for the Future,” featuring selected works by 47
awardees. Through a chronological presentation and observations of each period,
the exhibition explores how art transforms its concerns and forms of expression
under different social conditions and institutional contexts. "30 Years of the
Kaohsiung Award" is both a retrospective exhibition and a starting point for
inquiry. While honoring its history, it also opens up space for the future, allowing
art to renew itself in this unfinished journey.
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Variations of Mountain and Sea Spirits:
Cheng Chien-chang's Historical Paintings of Taiwan
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Cheng Chien-chang (born 1956) combines biblical stories, Han Chinese history,
the worship of land, and animism in his art practice. His work responds to the
rhythm of Taiwan’s political, economic, and social changes, while deeply
addressing the historical past, ethnic conflict and integration, and the struggle
and harmony between humans and nature—crafting a spiritual “variation”
inspired by the mountain and sea spirits of Taiwan. Reflecting on Cheng’s artistic
career for over 40 years, the exhibition invites viewers to step into the gallery and
experience Taiwan’s intricate, rich, and diverse spiritual heritage through his
historical paintings.
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Children’s Museum of Art
Exhibition
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This exhibition begins with everyday discoveries and reflections, exploring how
artists draw inspiration from daily life. Starting from familiar experiences for
children—such as eating, playing, and family interactions—it guides visitors to
explore through the contexts of time, place, objects, people, and events. Through
this lens, the exhibition reveals how artists transform their observations, concerns,

and personal experiences into creative inspiration.
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Taking British children’s books and illustration as its starting point, this exhibition
features Taiwanese illustrators who have studied in the UK. Through visual
creation, storytelling, and reading experiences, they lead children to discover how
images can become a way of understanding the world. We hope children will not
simply visit the exhibition, but discover in the process: reading is not limited to
words; images themselves are a way of reading the world.
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#Z0]-wEE-E T Michael Craig-Martin 72 || Space Il | BR5E /7% $84% Acrylic on aluminum | 300x300cm | 2016 © Michael Craig-Martin. Photo: Mike Bruce. Courtesy the artist and Gagosian

BTEN/ SEHIUXME BITA/BEE GEME MRELCHEZ SR E2FVRER THRE MSE XiTRE/£RF  AEEM RN RENEEX RN ARAR




