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Exhibition and Exchange

An urban art museum with kinetic energy
The Kaohsiung Museum of Fine Arts has positioned itself as
a general museum of fine art since it was founded in 1994,
and strives to fulfill a mission of "local globalization, global
localization" and serving as an "art museum of art history."
The museum is dedicated to gathering vibrantly diverse
interdisciplinary art, and keeping alive the memories of
residents of the Greater Kaohsiung area. In 2016, we held
one international exchange exhibition, one collection research
exhibition, seven special-topic research exhibitions, and nine
exhibitions with solicited it works. The exhibition "Clues-Art
by Textural Combination" was included among the Top Ten
Excellent Exhibitions in Taiwan in 2016, and was invited to
be shown overseas. The exhibition "Every Photograph is an
Enigma," which was conducted in collaboration with a French
photographer, was the first time this exhibition was held in
Asia. The Heart Tree and Spiritual Rebirth. The Art World
of Anli Genu" exhibition was nominated for the Taishin Arts
Award.

Helmsman of international art exchanges

The exhibition "Clues-Art by Textural Combination," which was
curated by the museum, presented the living manifestations
and cultural textures of 24 contemporary Taiwanese artists
working in fiber art and weaving, and revealed the artists'
diverse takes on contemporary issues. The artists' abstract
and concrete forms prompt reflections on today's living
environment from different points of view. This exhibition
took "Rewoven : Innovative Fiber Art" as its topic, and
was also held at the art museum of Queens College, City
University of New York and the Queens Community College
Art Museum with the addition of artists of descent living in
the New York area. The exhibition "Every Photograph is an
Enigma" was held collaboratively with Michel Frizot, who is
a French scholar of the history of photography and whose
collected photographs and research results formed the
basis of the exhibition. This research exhibition explored
the nature, aesthetics, and history of photography, and was
held for the first and only time in Asia. By holding exhibitions
in partnership with global art organizations, the Kaohsiung
Museum of Fine Arts is enhancing the international character
of art in Taiwan, while simultaneously using the essence of
international art research to enrich and nourish the port city of
Kaohsiung.

An art museum focusing on art history
The purpose of collection is to pass on meaning. The
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Kaohsiung Museum of Fine Arts has attempted to write
alternative art history from a "southern perspective," and has
purchased and collected many extremely different types
of art on various kinds of media. We hope to present the
material evidence and bear witness to its historical value
when people look back at art history in the future. Our first
exhibition of 2016—"Transformations: Contemporary Media
and Manifestations"—which presented works from our
collection, announced the liberation of contemporary art,

investigated the expressive methods of contemporary media,
and revealed the boundless innovation and possibilities of
contemporary art. The solo exhibition "Heart Tree and Spiritual
Rebirth—The Art World of Anli Genu," which featured the
work of Anli Genu—an artist, minister, and member of an
indigenous tribe—reflected on the life of the individual, and
also examined the stable of tribal society and the problem
of cultural continuity. "Home, where the spirits dwell—2016
Pulima art award" was jointly curated by the museum and the

R BH/ER Coutux Nigan) (/FEE)
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Indigenous Peoples Cultural Foundation, and paid special
attention to how indigenous artists are using their art to
perceive and understand the circumstances of contemporary
life. The museum has long focused on the developmental
context of Austronesian contemporary art, hopes to deepen
the meaning of its collection of contemporary art from
Austronesian artists, and seeks to create an art network
spanning the Pacific.
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Widely varied art and curation

Art should be critiqued, and should question the world; it
should not merely search and give explanations. We should
have the courage to take what is rotten in the world we
live in and transform it into new knowledge. The museum
has consistently tried to challenge viewers and present
them with questions to solve. The exhibition "Reading the
Landscape: Stories from Artists" presented art spanning
different generations and different types of media, and shone
a spotlight on the social landscape and cultural scenery
in this kaleidoscopic world. Traditional Asia media is a
focus of the museum's research and collecting efforts, and
contemporary ink painting is one of the areas on which the
museum seeks to concentrate in the future. The exhibition
"A Passionate Journey — Huang Kuang-nan's Literati Art"

looked at how university president Huang Kuang-nan's vivid
expressions of his love for his land and concern for society
on paper. "Snap Taking & Slow Thinking: Social Spectrum in
the Age of Staged Photography" displayed the work of nine
contemporary photographic artists, discussed various social
issues and observations, and presented a heterogeneous
look at the social spectrum. In order to expand viewers'
artistic perspectives, the museum actively joined forces with
professional art organizations to hold the exhibition "Wan-li's
Era of Talent and Elegance," which displayed more than 100
rare Ming Dynasty literati paintings and calligraphic works
from the HSC Calligraphy Arts Foundation, and let viewers
bear witness to the eternal value of art.

Artistic creation and criticism

Having been in existence for more than 20 years, the
Kaohsiung Museum of Fine Arts has created a stage for art
in the city. The very distinctive Kaohsiung Awards lets vastly
different types of art fight it out in the same arena, and the
winners of this prize have typically afterwards been very active
in the domestic and foreign art worlds, which has made them
the focus of attention from the art community. The "Transition
of Times: 20 Years of Kaohsiung Awards" collected nearly 100
works from winners of the Kaohsiung Awards during the past
20 years, and revealed these artists' evolution and pathways
throughout time. The museum's Forum for Creativity in Art
publicly solicits works for display. The 2016 Forum displayed
the reproduced images, relationship between time and
memory, and the manufactured static images with a temporal

nature of Chi-Sui Wang in "Art Visual Tense: Chi-Sui Wang
Solo Exhibition," and also looked back on art history from a
contemporary viewpoint. The "Maintain _ Body — Kaohsiung:
Site-specific x Body Tracks Project" featured Lo Wen-chun's
urban visions based on the spatial perceptions of artists and
performers in different areas, and revealed the traces of the
turbulent interaction of people's lives and the city's pulse.

Kaohsiung Museum of Fine Arts' Gallery for Citizens is meant
to encourage local Kaohsiung authors while displaying
diverse art on different thematic topics. This year's Gallery
for Citizens featured solo exhibitions of the ink paintings,
sketches, and photographs of the four artists Su Chung-ming,
Wang Tiu-june, Chang Chu-chun, and Wu Chiung-Chuen,
and showed the multifaceted vigor of Kaohsiung art.
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Collection and Conservation

Building up the collection

In recent years, the museum's collection focuses have been
photography and
female artists,” and “indigenous contemporary

now

“art of innovative uses of Eastern media,
videos,” *
art,” which have enabled the museum to bear witness to a
diversified art history. In 2016, in line with its focus on female
artists, the museum bought works by Pan Hsiao-hsueh and
Yang Shih-chih, and successfully confirmed the purchase
of a large abstract painting by Hsueh Pao-hsia. In the area
of photography, the museum purchased works by southern
Taiwanese female photographers Lin Yu-ju and Chang Chu-
chun. In addition, in conjunction with the major in-house-
curated exhibition "Clues-Art by Textural Combination," the
museum purchased fiber art works by female artists Yang
Wei-lin, Pan Ping-yu, and An Sheng-hui. Other purchases
connected with the museum's focuses on photography,
Austronesian art, and the development of art history in
Kaohsiung included works by Lee Jiun-shyan, Huang Wen-
yung, etc. The museum purchased a total number of 16
works for its collection during 2016. Apart from purchases,
the museum also acquired the winners of the Kaohsiung
Awards, which had been produced by artists of younger
generation; this ensured that the collection kept up with the
times and continued to diversify and represent a broader
artistic context. Adding 139 new acquisitions, the museum's
collection contained a total of 4,828 works at the end of 2016.

Outstanding donation results

Finding art gifts in line with the museum'’s collecting strategies
has become a mainstay of the museum's acquisitions in
recent years. These gifts also signify that artists and their
family members respect the museum and have trust in its
ability to preserve artifacts.

A total of 116 works were given to the museum in 2016, and
they were appraised at a total value of NT$27.20 million,
which was roughly four times the museum's acquisition fund
of the year. We are especially grateful for several large gifts,
especially the works of Ni Tsai-chin, who was an artist, arts
administrator, and educator. In this case, family members
and collectors donated 74 major works—including Chinese
ink, oil, and acrylic paintings, and sculptures—from each
stage of Ni's career. Ni established important links with the
development of modern art in Kaohsiung during the 10-year
that he lived in the city, which makes these works a significant
source for research in the future. Furthermore, there were

several other gifts connected with exhibitions held at the
museum. As a result, after the exhibition, many representative
works of artists with important local ties have been retained
by the museum as powerful evidence of their artistic
achievements. Among these figures are Hung Su-chen, who
was born in Kaohsiung and now lives and works in the United
States; Lee Jiun-shyan, who won the Kaohsiung Culture and
Arts Award this year, and also Lu Ming-teh and Hsu Shu-
chen. Other gifts included five installation works of light, lens,
and reflections by Tao Ya-lun, and a recent abstract painting
by Lin Hung-wen. These various gifts showed the richness
and diversity of collection art.

Active use of the collection

The ultimate goal of the museum's art collection is to actively
use them, and we seek to share the museum's art with the
public through different channels. Some of the collection
items were loaned out to exhibitions and some of their images
were used for publications etc. A total of 21 exhibitions in and
outside the museum showcased 211 collection works during
the year. The museum's own exhibition "Transformations:
Contemporary Media and Manifestations" used collection
pieces to present the diversity of contemporary art, and the
gallery space was enlivened with complex installations. The
museum's very popular "Clues--Art by Textural Combination"
fiber art exhibition included many works that had recently
entered the museum's collection, and it also travelled
overseas, giving the museum's collection more international
exposure. Other loan exhibitions outside the museum were
held at the Taipei Fine Arts Museum, National Taiwan Museum
of Fine Arts, Kuandu Museum of Fine Arts, Chiayi Bureau
of Cultural Affairs, and Asia University, which allowed the
collection to be displayed in northern, central, and southern
Taiwan.

Collection art images were used in 48 cases during the year,
and 522 images were licensed. In addition to publications
and activities inside the museum, images were also featured
in exhibition catalogs issued by the Taipei Fine Arts Museum,
National Taiwan Museum of Fine Arts, National Taiwan
Museum, Chiayi Bureau of Cultural Affairs, and Kaohsiung
Museum of History. The museum’s own publication Art
Accrediting's “Selections from the Museum Collection”
column regularly invites experts and scholars to write about
works from the collection so that readers can make their
acquaintances with these works. Furthermore, the "Art Map"
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program produced by Taiwan Indigenous TV introduced
works from the museum's indigenous collection. The
museum participated in selecting, filming, and narrating for
this program, which presented some of the museum's most
distinctive pieces to a broader audience.

Artifact preservation and restoration
Restoration projects in 2016 included four sculptures in

the museum park, and four three-dimensional works made

from stainless steel wire and of fiber material, which needed
custom-made boxes for protection. The sculptures in the
park had rusted and become grimy due to long exposure to
the elements, and their surfaces often required cleaning and
maintenance. After considering their needs and assessing
funding sources, Li Chen's "Avalokitesvara," Wang Hsiu-
chi's "Fun of Reading," Clement Meadmore's "Entrance," and
Mei Dean-E 's "We Have Love," which lost its paint because
people like to take picture with and get close to it, were,
depending on their condition, derusted and cleaned, had

their color adjusted and repaired, and were waxed or painted.
At the same time, a training class was held concurrently with
the restoration of Clement Meadmore's "Entrance," using
actual case to teach correct preservation and maintenance
concepts.

Another situation was the need to take reinforcement and
protection measures when pieces from the collection were
loaned out for exhibitions. Most of these works involved
matting, framing, or making protection boxes. During 2016,
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in view of their elegance and fragility with their needs for
protective measures, four collection works on loan to the
exhibition Rewoven: Innovative Fiber Art, namely Huang Yu-
chih's "Untitled (Il)," Huang Wen-ying's "Uniform," and Yang
Wei-lin's "Between Pages” and "Stream of Consciousness"
were fitted with custom-made acid-free corrugated side-
opening boxes. These boxes contain supporting structures to
ensure convenience and safety when these works are stored,
transported, and handled for display.
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Research and Planning

Local studies and art history research

Topical art history research can foster the accumulation
of more local artistic assets, enable artists and the
characteristics of their art to be presented obijectively, and
ensure that their period energy and irreplaceability of their
role can be highlighted. The museum initiated two multi-
year commissioned special-topic research projects during
2016: "Phases of the Kaohsiung Awards: Young Artists
Look at the Kaohsiung Awards" and "Taiwan's Southern
Arts Association: The Southern Taiwan," which expanded
the collection of historical materials concerning southern
Taiwan's art scene and conducted oral interviews and
analysis. These projects were conducted in cooperation with
National Kaohsiung Normal University (principal investigator
Assistant Prof. Tsai Pei-kui) and National Pingtung University
(principal investigator Prof. Huang Tung-fu), and provide a
basis for the research of Kaohsiung's local art history and
the contemporary art development environment; relevant
research results will be used by the museum as references
for research exhibitions.

Publication of thematic research books

In order to enhance the influence of its research results, the
museum edited and published the research books "Boundary
Narratives: A Memory of Light by Sakuliu" and "Sabaul!
Haucha-Wang Yu-pang: Images Speaking Rukai" in 2016.
The museum also took advantage of activities such as new
book sharing meetings and guided appreciation by artists
to transmit and let people see indigenous village life and
traditional art, and published books on relevant topics. Apart
from actively cooperating with private publishers and selling
books on the market in order to expand their influence, the
museum also encouraged even more people to record local
art by creating interdisciplinary resource platforms based on
its publications, which has let the public see the artists and
the accumulation of culture.

Visual art image database

In 2016, the Kaohsiung Museum of Fine Arts continued
to accumulate art videos in its visual art image database,
including a long, multi-year video (2016-2017) of the work of
the four senior artists Li Chun-hsien, Shih Chin-hua, Huang
Kuang-nan, and Liu Keng-yi. Furthermore, responding to the
need to promote even broader education and research as
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part of the museum's educational mission, we also developed
a topical series of videos on the subjects of "artists" and
"art events" based on the museum's distinctive collections,
and these videos broke new ground by providing a local
perspective of Taiwan's art history.

Research forums on art scene

In order to ensure that the museum's art research could
support the expansion of exhibition topics to concern and
exploration of the art scene and social issues, the museum
held the research exhibition "Reading the Landscape:
Stories from Artists" in 2016. This exhibition recaptured the
contemporary forum "Re-enacting the Loss of Kaohsiung's
Industrial Landscape: Images and Historical Dialog,"
investigated the thinking of the photographers who explored
Kaohsiung's industrial landscape, and looked at how
to mutually view and study the biggest changes as the
cultural landscape these artists understood and portrayed
was transformed. In addition, in conjunction with the
Kaohsiung Museum of Fine Arts preparations to become
an administrative corporation, we further held a talk on the
subject of "Looking at Cases in Taiwan from the Perspective
of Overseas Administrative Corporation Museum Systems." At
this event, Prof. Huang Hsin-jung assisted museum personnel
to talk about foreign administrative corporation systems and
investigate problems.

Publication of bimonthly Art Accrediting

In 2016, the bimonthly research journal Art Accrediting
gradually reflected a shift in focus toward local features and
related art issues. This shift could be seen in the February
article "Myriad Transformations of Cargo Containers," April's
"Experimental Dialog in Contemporary Art," June's "2016
Kaohsiung Awards: Awarding What?," August's "Artists
out in Society," October's "Every Photo has a Secret," and
December's "Artistic Tour of Kaohsiung." In various "Issue
Discount Outlets," the museum has attempted to use a
relaxed but still professional approach to discuss the subtleties
of art philosophy with viewers, and the topics featured in Art
Accrediting can guide the focus of young artistic talents and
help maintain the vibrant life of Taiwan's art ecology.
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Education and Qutreach

Providing a Pathway into the Art World for

New Talent:The Kaohsiung Awards

The genuine enthusiasm and environmental concern of
the art topics meshed perfectly with the works and social
impact of the young, talented artists participating in the
"Kaohsiung Awards 2016." By capturing the expressiveness of
contemporary in traditional media, these artists managed to
imbue these media with an appearance and diversity absent
in the past.

More than 590 persons took part in the Kaohsiung Awards
2016. Apart from the five individuals who took home the
first-place prize money of NT$400,000, there were another
eight winners of the Excellent Work Awards, three winners
of the Observer's Awards, and 26 winners of the Honorable
Mentions. And thanks to special sponsorship from the HCS
Calligraphy Foundation, starting from 2015, the Kaohsiung
Awards have added the HCS Special Award for Calligraphy/
Seal-engraving Works, which comes with prize money of
NT$100,000. Po Chiao-ling, one of the winners of this year's
Kaohsiung Awards, also took home the HCS Special Award
for Calligraphy/Seal-engraving Works, and this capture of
two prizes by one individual was the biggest highlight of the
Kaohsiung Awards 2016.

An urban art-loving volunteer work team
Among Kaohsiung Museum of Fine Arts' over 1,000
volunteers, approximately 77% are seniors over the age of 55.
Addressing the senior learning and volunteer service trends,
the museum joined forces with Tainan National University
of The Arts to jointly hold the talk "Graceful Aging and the
Museum's Creative Aging Activities" for senior volunteers in
October 2016. This talk featured discussion of the insights
and actions of senior learners who are participating in
volunteer service activities. The museum's volunteers are
actively providing museum services, and were honored with
the 2016 ROC Volunteer Association's 19th Model Volunteer
Service Family Excellence Award. In addition, three individuals
won gold medals, four won silver medals, and nine won
bronze medals from the Ministry of Health and Welfare in
2016, and 15 won gold medals, 17 won silver medals, and 22
won bronze medals in the 2016 Kaohsiung Volunteer Service
Awards.

Expanding participation; the museum's
equal rights promotion program
Concern series 1: Realizing the cultural

sharing rights of the hearing-impaired

Because the disabled have suffered physical, mental, intellectual,
or sensory damage, and this damage makes it difficult for them
to participate in culture and art on an equal basis with others,
in order to promote and protect the rights and freedom of the
disabled, this museum has arranged regular guided tours for
the disabled on the first Saturday of every month. Personnel able
to communicate in sign language are on hand at these tours,
which are intended to realize a welcoming environment of "zero-
distance love, barrier-free art."




Concern series 2: "New immigrants, new
vigor, zero-distance contact"

The number of new immigrants living in Kaohsiung is the
second largest in the country. Since new immigrants have
cultural backgrounds different from those of citizens, the
museum has had to ponder how to provide them with
different art and cultural services, and has sought to promote
public appreciation and acceptance of other cultural values.
The museum consequently holds one monthly "Listen to the
guide, appreciate art" activity, which uses easily-understood,
relaxed, lively interpretive approaches to encourage
new immigrant participation, while also fostering human
interaction, and recognizing the contribution of immigrants
society to the creation of happy families and a harmonious
society.

Concern series 3: International Day of

Disabled Persons

Responding to the theme of "2016 International Day
of Disabled Persons — Respect for Differences, Joint
Participation," we invited the general public and disabled
individuals to participate in activities with the topics of "fusion"
and "social participation." This was motivated by our hope to
promote non-discrimination and respect for the equality and
individual identity of the disabled, while allowing the public
to appreciate and support the spirit of International Day of
Disabled Persons.

KMFA's visual art emporium emphasizes

that handmade feel

Extending the creative spirit in new directions, the New
Formosa Sidewalk Stall Team is providing an excellent

Statistics concerning the Kaohsiung Museum of Fine Arts' equal rights promotion activities in 2016

Activity Sessions Number of | Number of members | designated participants of general public
Guided tours was sign language /
first Saturday of each month 12 114 116
Guided tours for new immigrants /
once each month at different times 12 & 192
International Day of Disabled Person /
. - 1 55 20
single-day activity
Total 25 242 328

BEABEH)  SREBERGE - BIE (Michel

platform for the public to enjoy street performances close-
up. The team conducted 46 street stalls in 2016, and held 16
performance sessions attended by 3,088 persons. At these
events, artists' handmade cultural creativity products not only
gave the public a glimpse of fresh new ideas and aesthetics,
but also gave the public optimal gifts for friends and relatives
overseas. Furthermore, the museum conducts regular
monthly introductory DIY activities coordinated with holiday
celebrations or exhibitions. These activities provide city
residents with an excellent way of relieving stress. The total of
eight DIY activities held in 2016 attracted approximately 320
participants. Every other Saturday, numerous parents and
children, fathers and sons, grandmothers and grandchildren,
boyfriends and girlfriends, and clusters of young people set to
work producing hand-made art in the cool afternoon breeze.
The joy and satisfaction that comes from making things with
one's own hands, using one's own ideas, is enough to cause
people to forget that busy toil during the workweek.

Building on exhibitions: Distinctive
workshops moving the hands and mind

The museum's art resource classroom has always provided
an ideal setting for exploring and shaping artistic creation.
We employ our classroom's professional equipment in
regular sculpture, printmaking, and animation classes, and
our distinctive workshops build on our exhibitions and their
essential spirit, giving the public a means of getting to know
artistic techniques and visit different artistic domains.

With regard to holiday celebrations and exhibitions, we held
the "Monkey On—Lunar New Year DIY Activity" to celebrate
the Chinese New Year in 2016, which attracted a huge
crowd; the exploratory workshop for the "Clues-Art by Textural
Combination" exhibition let participants use everyday string
to weave attractive and practical cupholders; the "Traces of
Flowers Pestle Dyeing Workshop" let participants use natural
flowers and plants from the park outside the museum to
create pestle-dyed works with highly individual styles through
a process of observation, gathering, and creative production;
the "Chopstick Living" and "Tasteful Life" workshops held
in conjunction with exhibition "Wan-li's Era of Talent and
Elegance" let visitors participate in the cultural and artistic
brilliance of the Wanli period of Chinese history, and realize
and use the period's art in their lives.

A total of 255 regular classes were held in 2016, and were
attended by 6,274 persons; 30 distinctive workshops were
held, and were attended by 2,177 persons.

An auditory feast in the sanctuary of visual
art

With a lofted ceiling, the marble central hall of the Kaohsiung
Museum of Fine Arts has the excellent acoustics of a church,
and its unique stereo ambience gives the public a visual and
auditory feast during public performances. The concerts held
in the museum's central hall have recently begun attracting
a constant number of participants. Unlike music events in
purpose-built concert halls, we hope that whole families can
participate in a close-up experience, helping art and music
take root from childhood and from the household.

In conjunction with exhibitions and major holiday celebrations,
we invited several distinctive musical groups to perform at
the museum in 2016. These events included the "Midsummer
Night's Dream: 22nd Anniversary Celebration Concert,"
'A Good Day: Mid-Autumn Concert at the Museum," and
'A Good Year & Good Music: New Year's Concert at the
Museum"; these three events attracted 2,453.

Introducing new art trends and movements:
KMFA Talks

The KMFA Talks focus on topics connected with the
museum's exhibitions and have been held in conjunction with
major activities, research projects, and the "Artgital: Taiwan's
Art Ecology" project. The Talks' far-ranging topics, which
span the areas of calligraphy, photography, the art market,
and everyday aesthetics, illuminate and promote various art
trends and contacts, inspire social and cultural concern, help
foster an art-friendly environment, and give the museum's art
education and extension efforts greater depth, breadth, and
organization. An average of three talks are held each month,
and the 34 talks held in 2016 attracted approximately 4,265
persons.
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Children's Art Museum

Museum and Local Cultural Museum
Upgrading Project

The Ministry of Culture's "Local Cultural Museum" project
was changed to the "Museum and Local Cultural Museum
Upgrading Project" in 2016. In order to obtain central
government funding and continue to improve and sustainably
manage the hardware and software facilities at KMFA's
Children's Museum of Art, we submitted our "Readiness for
the 20 Years" development vision embodying holistic thinking
about the museum to the Ministry of Culture in 2016. This
proposal, which contained a "large museum + small museum"
operating model, received funding from the "Museum and
Local Cultural Museum Upgrading Project" for the capital
expense items of "KMFA upgrading to energy-saving lighting
facilities" and "air conditioning system upgrading for the new
collection storeroom." These projects are motivated by the
need to conserve energy, the museum's need for more space
for its collection, and future operating cost considerations.
Operating expense funding was also received for the some
of the exhibition facilities for the Children's Museum of Art's
new 2016 "Art, Yummy!" educational exhibition. We hope
that improved hardware and software at the museum will let
viewers enjoy superior exhibition quality.

Discovering the power of art from Play
Interactivity has consistently been the central theme of
exhibitions at the Children's Museum of Art. We plan and
implement various kinds of educational activities coordinated
with exhibition content, and use easily-understood methods
to let participants get close to artists' custom-made works,
which has been an unsurpassed way of creating a happy art
learning environment.

Inspired by observations of the natural environment and
everyday life experiences, the museum conducted the
"Plant Paradise" exhibition in 2016. This exhibition took living
education as its theme, and relied on natural observations
and art education, dialogue between art and nature, and
environmental restoration efforts to promote learning of
natural aesthetics, investigation of materials, and appreciation
of aesthetics via plants' life histories, shapes, and colors. The
"Art, Yummy!" exhibition, which combined food and art—both
of which are intimately connected with our lives—employed
the four major topics of "Feast of foods," "Food pathways,"
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"The artistic world of food," and "Visual appeal of food" to
explore the roles played by food in everyday life and foods'
other implications. This exhibition showed kids that, apart
from being a pleasure and way to fill their stomachs, they can
also look at foods in different ways. The exhibition relied on
the display of art works to induce wonderful thoughts, draw
out secret memories that are gradually disappearing, and
take viewers on a sensory journey. The "Things You Don't
Know about the Wan-li Era," which was held in conjunction
with the museum's Wan-li's Era of Talent and Elegance special
exhibition used various topics and interactive areas to give
children an understanding of the flourishing art and culture of
the late Ming Dynasty.

These exhibitions revealed that the artists are magicians,
and the source materials of contemporary art are all around
us. How can we let even more families participate in artists'
creative use of media? Large holiday activities included the
New Year's holiday celebration and Children's Day games,
which attracted participants as young as four years old.
Apart from letting children appreciate the power of art at an
early age and experience art's myriad expressive methods,
our simple, cooperative parent-child artwork activities also
let pass the time happily on holidays. Our children's summer
learning programs featured a newly-introduced in depth
summer camp in 2016. At this camp, the artists serving
as class instructors gave personal demonstrations and
illuminated the wonders of art. We also conducted a summer
vacation "fault-finding" activity training children to concentrate
and use their powers of observation.

Activities emphasizing mutual parent-child

learning

The Children's Museum of Art conducts regular family
storytelling sessions, guided tours, and workshops. These
three types of activities also have different levels aimed at
different target participants. The family story sessions can
be considered a form of early childhood education, and
are aimed at young children up to the age of six. Even if
babies and toddlers don't totally understand the stories,
the sessions still provide them with new vocabulary and a
rich auditory environment, which will lay a foundation for
successful language learning. The tours and workshops
are aimed at families, and are intended to provide mutual

learning. We deeply believe that parents and children should
not merely have a biological relationship; parents should be
their children's most understanding teachers. By listening
to activity content with their children, parents can provide
explanation and discuss works using learning methods best
suited to their kids.

In 2016, apart from cooperating with numerous external
parties, the Children's Museum of Art also deepened the
substance of its activities. For instance, the Children's
Museum teamed up with the Children's Hearing Foundation
to hold the "Imperfect is also Perfect: Mobile Storyteller for
Hearing-impaired Children" activity, which let kids find out
about people different from themselves while listening to
stories, and understand the importance of love in accepting
themselves, family members, and other people. The Children's
Museum cooperated with the Scarecrow Contemporary
Dance Company in conducting the "Characters that can
Dance: Calligraphy x Physical Creativity" summer camp,
which provided children with a chance to experience the
movements of dance and obtain inspiration from the strokes
and script styles of calligraphy. This activity additionally relied
on games to complete art adventures and induce creativity
and cross-domain thinking in the children.

Equal cultural rights: school tours

While Kaohsiung city and county have been unified for several
years, due to difficult transportation and isolated geographical
location, schools in remote areas still do not have the rich,
multi-layered art and cultural environment enjoyed by children
living in the city. Accordingly, motivated by the museum's
public service role, starting in 2012, the Children's Museum
of Art has been displaying works of art recently used in
exhibitions in Kaohsiung schools. Although the exhibition
items are not complete, and they cannot be displayed in the
original exhibition setting, the most important thing is that
they can be used to expand children's artistic imaginations,
and increase their opportunities for autonomous learning.
Somewhat unexpectedly, this program was very popular with
school administrators and teachers. The museum therefore
initiated a campus tour program during the following year, and
the exhibitions were redesigned with smaller items and sturdy
instructional articles in response to schools' limited display
space. We hope that art education will broaden children's

outlook and inspire kids to look for more opportunities for
creation.

In 2016, we brought the "Art & Poem Hand in Hand" exhibition
to five schools in the coastal areas of Luzhu, Yanchao,
Yongan, Hunei, and Jiading. The exhibition combined art
and language education, which made it suitable not only
for art teachers, but also for Mandarin instructors. Thanks to
schedules arranged to meet the schools' needs, teachers
were able to sign up to use exhibition items in their teaching,
and not just let the children freely look at the exhibitions. At
some schools, because of the relatively small number of
children, the students were able to freely examine the works
of art, and many children went to their school libraries after
class to borrow books and also interact with the works.
Beyond conducting exhibitions in schools, and offering
demonstrations and interpretation, this program also involved
the writing of supplementary teaching materials based on
the exhibitions, and these materials helped teachers to better
understand the exhibition items and how they could be used
for instructional purposes. As of the end of 2016, the program
had served a cumulative total of 7,900 schoolchildren in 12
administrative districts.
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Transformations: Contemporary Media and Manifestations Exhibition
dates: 2016.1.23-2016.5.15

Exhibition venue : Galleries 201, 202, 203

Organized by: Kaohsiung Museum of Fine Arts

HICANEMED R LER S B8 20 B3 BMNERE
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M ERERBMEBRNAIRRATEE -

The classification of art was very clear a few centuries ago. However,
since the early 20th century, the boundaries among different
categories of art have gradually dissolved with complete liberation in
both forms of expression and use of media. Exploring the media and
manifestations of contemporary art, this exhibition features time-based
media, installation art and works of multiple materials to demonstrate
the unlimited creativity and possibilities in contemporary art.
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Moved Monkey — Kaohsiung Children's Painting Exhibition Exhibition
dates: 2016.1.30- 2016 3.20
Exhibition venue : Lobby
Supported by: Ministry of Education
Organized by: Kaohsiung Museum of Fine Arts, Education Bureau
Kaohsiung City Government, XUE XUE Foundation
In association with: Kaohsiung Compulsory Education Advisory Group
— Arts and Humanities, Fushan Elementary School Kaohsiung
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For 2016, the Year of monkey, Taiwanese contemporary artist Tsong Pu
was invited to create a model for this year's zodiac. Combining shapes
such as sphere and cone, the cleverness, liveliness and a sleek quality
of monkey is vividly presented in a nifty model. Meanwhile, seeded
teachers in Kaohsiung were encouraged to lead local cultural color
themed children painting programs that bring out the recognition of
local nature, history, and culture. This exhibit includes over a thousand
color painted “little monkeys” by local children, demonstrating a rich
variety and energy of culture and creativity in art.
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Gallery for Citizens

A New Elegant Program—Ink and Wash Paintings by Su Chung-
ming

Exhibition dates: 2016.2.27- 2016 5.8

Exhibition venue : Gallery BO1

Supported by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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As far as Su Chung-ming is concerned, traditional ink and wash
painting is a classic artistic form that preserves the brushwork
techniques and aesthetic thinking of the past and has been refined
and passed on from generation to generation. As a result, ink and
wash painting can be considered a “program” able to facilitate study.
Su's purpose in delving so deeply into ink and wash painting is to
help transmit our heritage of traditional wisdom while developing
new expressive modes and aesthetic flavors. This exhibition is the
second time that Su's works have been shown at the Kaohsiung
Museum of Fine Arts” Gallery for Citizens. Nearly nine years after his
first Gallery for Citizens exhibition, Su is even better able to imbue his
refined and classical landscape compositions with stylistic elements
derived from his own ideas and interests. He can thus impart subtle
and otherworldly artistic touches to the schema of classic Chinese
landscape painting, and thereby provide a blissful Eden to quench the
thirsty souls of people living amidst the relentless noise and confusion
of modern society.
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Kaohsiung Awards 2016

Exhibition dates: 2016.3.19- 2016 5.28

Exhibition venue : Galleries 401, 402, 403, Multipurpose
Room

Supported by:Kaohsiung City Government

Organized by: Bureau of Cultural Affairs, Kaohsiung City Government
Curated by: Kaohsiung Museum of Fine Arts

Sponsored by: HCS Calligraphy Foundation
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The 2016 Kaohsiung Awards Competition received works submitted
by approximately 600 artists around Taiwan. After careful selection and
discussion among the judges, totally five winners of the Kaohsiung
Awards, eight winners of the Excellent Work Awards, and three winners
of the Observer Awards were decided along with the other works
selected for the Kaohsiung Awards Exhibition this year. In addition,
thanks to the support from the HCS Calligraphy Foundation, the
Kaohsiung Awards Competition also started to offer the “HCS Special
Award for Calligraphy/Seal-engraving Works” from 2015 Kaohsiung
Awards on. Because all the past winners of the Kaohsiung Awards are
now active in the art field as emerging artists at home or even abroad,
the Competition has been seen as an important touchstone and
milestone of career development for many aspiring artists. With all the
talented artists competing against one another for the highest honor
each year, the Kaohsiung Awards Competition and its exhibition have
become an exciting center of attention for many members of the art
world not only from Taiwan but also from other countries.
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Clues-Art by Textural Combination

Exhibition dates:2016.3.26-2016.6.26
Exhibition venue : Galleries 101, 102, 103
Supported by: Ministry of Culture and Bureau of Cultural Affairs,
Kaohsiung City Government

Organized by: Kaohsiung Museum of Fine Arts
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In response to the global trend of human-centered development and
environmental conservation, the exhibition, Clues, is held to present
the diverse creativity of 24 artists through their works of fiber art. In the
works, viewers can follow clues to different stories and traces of life
obtained through the artists’ observation. In a sense, this exhibition is
a gateway toward 24 paths of observation of human life and universe.
The number, “24”, is chosen for it is the number of hours in a day and
the number of solar terms in a year as well. In addition to symbolizing
the close connections between the universe and the fiber materials,
the number also symbolizes the passage of time in the creation of
these works. Since ancient times, fibers and textiles have been an
indispensable part of human life. The simple intertwining of warps and
wefts can weave out unlimited possibilities. Using the gentle, subtle
and mild textures unique of fiber materials, the participating artists
have created works that tell imaginary stories or stories about what
really happened to the artists or to others on this land, in this society
and in this ever-changing world.

24 clues to explore the traces of life...
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Reading the Landscape: Stories from Artists
Exhibition dates: 2016.4.2-2016.11.6

Exhibition venue: Galleries 301, 302, 303, 304
Organized by: Kaohsiung Museum of Fine Arts
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“Landscape” has been one of the major themes among works
collected by many museum ranging from works of traditional media
such as oil painting, watercolors or ink painting to landscape
photographs and landscape works mushrooming in recent years.

e T a™
GALLERY TOR CITIZENS
FXI IBHIQNOF DRAWING
BY_WANG TIU-JUNE"
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Gallery for Citizens—

Exhibition of Drawings by Wang Tiu-june
Exhibition dates: 2016.5.21-2016.7.24
Exhibition venue: Gallery BO1

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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Drawing is the simplest and plainest method of painting. It can be best
described as “the use of minimum materials and means to express the
maximum sense of fulfillment and joy.” Drawing is the main method
of artistic creation for Wang Tiu June and the themes of her drawings
come from things commonly seen in daily life. Wang excels at using
steady and calm composition, simple and clean light-dark contrast,
and quiet colors to create a tranquil world without any interference.
Each of her drawings is a beautiful record of her life experiences.
Her works are simple, plain and straightforward without any dazzling
technique or profound theoretical basis. They are just like the san-
ho-yuan (three-section compound) she lived in during her childhood
or like easy-to-read articles written in simple language. Just spend
some time living in the san-ho-yuan or reading the articles, you will
appreciate them more and derive joy and happiness from them.
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Boundary Narratives liJDulan Impression
Exhibition dates: 2016.4.23-2016.7.31
Exhibition venue: Gallery 105

Organized by: Kaohsiung Museum of Fine Arts
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Continuing from its predecessor, the Boundary Narratives [I—Dulan
Impression exhibition features the works and manuscript series
created by Sakuliu, an artist from the Paiwan tribe, when he traveled
to Dulan village, where the villagers were mainly of the Amis tribe,
and stayed at Sintung Sugar Factory. Titled “Dulan Impression”, this
series of manuscripts are records of Sakuliu’s days of living in an
indigenous tribe not of his own. After years of idleness, Sintung Sugar
Factory has become a magnet for many artists from the other places
in Taiwan coming here one after another as artists in residence to
create their works and interact frequently with local artists. These artists
painstakingly keep a distance away from the mainstream art in Taiwan,
trying to maintain the purity of their love and commitment to art.
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Transition of Times:

20 Years of Kaohsiung Awards

Exhibition dates: 2016.6.4-2016.10.9

Exhibition venue: Galleries : 201, 202, 203
Organized by: Kaohsiung Museum of Fine Arts
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After two decades of development and improvement, the Kaohsiung
Awards has evolved from a local art contest and exhibition in
Kaohsiung to one of the major nationwide platforms for emerging
artists to shine in Taiwan. In this exhibition, the winning works of
nearly 80 Kaohsiung Award winners over the past twenty years are
presented, providing viewers a comprehensive window into the
exciting development and honorable achievements that took place
within this highly competitive arena of art.
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Forum for Creativity in Art

Visual Tense: Chi-Sui Wang Solo Exhibition
Exhibition dates: 2016.7.2-2016.9.18
Exhibition venue: Galleries 401,402
Organized by: Kaohsiung Museum of Fine Arts
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Chi-Sui Wang's recent painting series have chiefly explored the
relationships between images and time and between images and
memory. She has chosen ambiguity as a subjective means of
expression; she creates a central zone in her scenes—like the region
within parentheses—in which she places her feeling of embodiment,
and brings in yet another subjective insight. Apart from showcasing
her widely-known painting experiences, this exhibition places special
emphasis on her newest series. In the exhibition, Chi-Sui Wang further
presents the issues of the painting's contemporaneity and an image's
material characteristics. On one hand, she uses traditional realistic
painting methods to "represent" the destruction of the canvas, while
on the other relies on the adhesion of multiple pictures to produce
continuous images with a sense of contemporaneity, which makes
her art a reply to art history from an entirely new visual angle based on
contemporary painting.
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Every photograph is an enigma
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Every photograph is an enigma

Exhibition dates: 2016.7.16-2016.10.30
Exhibition venue: Galleries 101, 102, 103
Supervised by: Ministry of Culture and Bureau of Cultural Affairs,
Kaohsiung City Government

Organized by: Kaohsiung Museum of Fine Arts
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Based on a personal collection of images from various periods
gathered over the years, taken by anonymous photographers,
forgotten auteurs or amateurs defying the categories established by
the concept of the auteur-photographer, the vision of Michel Frizot,
the owner of this collection of photographs and the curator of this
exhibition as well as a renowned historian of photography, runs
counter to the accepted criteria of history, art and excellence.

This exhibition explores ‘what is an enigma for the gaze’ in
photography. It sets out to inventory the modes of photographic
capture that invite the viewer to recreate a situation using only the
clues the image presents. They will be displayed through three parts
as follows,

1. The presence and arrangement of what has been captured by the
photographer are puzzling.

2. The forms generated by the shot and the photographic process are
perplexing.

3. The photograph captures a perceptual world which is foreign to the
commonly accepted vision.
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Gallery for Citizens—

Chang Chu-chun

Visual Perception-Images[Jimpressions
Exhibition dates: 2016.8.6-2016.10.16
Exhibition venue: Gallery BO1

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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In Chang Chu-chun's photographic works, our familiar world seems
to have undergone editing and pasting by a true master: There is all-
new order, and the lens has recorded various scenes that transcend
their individual forms and construct an alternative world full of dramatic
tension via the assembly and overlapping of individual subjective
emotions and ideas. Chang Chu-chun uses the camera as a brush
portraying real situations and tortuous affairs of the heart, and he
records the many facets of the human world in line with his faith in the
pursuit of truth, goodness, and beauty.
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Tree and spiritual Rebir
“The Art World of Anii Genu
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Heart Tree and Spiritual Rebirth[JThe Art World of Anli Genu
Exhibition dates: 2016.8.27-2016.12.4

Exhibition venue: Galleries 104, 105

Supervised by: Council of Indigenous Peoples and Bureau of Cultural
Affairs, Kaohsiung City Government

Organized by: Kaohsiung Museum of Fine Arts
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Anli Genu (1958-), whose Chinese name is Anli Lai, was born in the
Meihua Village of Atayal tribe in Jiansih Township, Hsinchu County.
He graduated from the Department of Fine Arts, Chinese Culture
University in 1986 and obtained his master of fine arts (M.FA.) from
the School of Visual Arts in New York in 1992. He is one of the few
indigenous artists in Taiwan who have received complete academic
training of art.

In addition to being an artist, Anli Genu is also a full-time indigenous
pastor. For him, artistic creation is more than about issues of his
personal life but also about issues concerning the stability and
sustainable development of the whole tribal society. Through art,
he attempts to find a system of artistic rhetoric composed of forms,
patterns and images that conform to both Christian beliefs and
traditional tribal cultures to represent both the tribal tradition and
modern social order. He creates his art with religious beliefs and
preaches his religion through artistic creation.

This exhibition is a collection of the most important works by Anli
Genu over the past nearly three decades and his latest works created
especially for this exhibition. It consists of two major sections: “Heart
Tree” and “Spiritual Rebirth”, demonstrating different facets of the
thinking, exploration, artistic creation and art construction of this
indigenous artist and pastor. This exhibition also provides a very
good opportunity for us to reflect upon and ponder the development
and future direction of contemporary art, including indigenous art, in
Taiwan.
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Maintain _ Body — Kaohsiung: Site-specific x Body Tracks
Project

Exhibition dates: 2016.10.8-2017.1.1

Exhibition venue: Galleries 401, 402

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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With regard to cities, everyone has his or her own perspective and
vision. Only when the body escapes the realm of everyday experience
are these kinds of perspective and vision highlighted, pondered, and
even subverted.

The curator Lo Wen-chun(Wendy), who is the producer of the
Scarecrow Contemporary Dance Company, based on many years
of planning and production experience for the dance company to
perform at various kinds of special spaces, has extended human
perception of space to a vision of the city, and suggested a vision of
urban functioning in imitation of the human body's life support system.
Lo has used these concepts to create this interdisciplinary exhibition
project. The four artists and performers — Chien Hao-chiang, Luo
Wen-jinn, Chao Hung Hui and Wang Lien-cheng — working separately
in the fields of visual art, dance, costume and new media, rely on
physical perceptions as their antennae, take a maintenance network
as their visions, employ the city of Kaohsiung as their settings, and
use creative art displays/performances as a means of expressions.
These individuals seek to explore the relationships between people
and urban spaces, and they employ recordings, transformations and
interpretations of multimedia to present in this exhibition the life tracks
derived from the interaction of people's lives and the city's pulse.
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Gallery for Citizens—

Poetic Dwelling-Wu Chiung-Chuen Solo Exhibition
Exhibition dates: 2016.10.29-2017.1.8

Exhibition venue: Gallery BO1

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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Born in Cijin District of Kaohsiung in 1965, Wu Chiung-Chuen
graduated from the Calligraphy and Painting Section of the Graduate
Institute of Fine Arts, National Taiwan Normal University in 2011. Her
ink paintings bring viewers not only artistic enrichment but also spiritual
salvation. Combing fable-like or sarcastic metaphors and imaginative
elements, her works are the entrance to a surreal utopia. The works in
this exhibition convey her long-term concerns about our environment
and society. She infuses in the works not only her understanding of the
philosophical wisdom in the fables of Lao Zi and Zhuang Zi but also
her observation of local environment during her growing-up years.
Merging ancient and modern, signifiers and the signified, and realism
and surrealism, her works depict eerie and mystical contexts beyond
verbal description, inspiring views to have more diverse associations
and dialogues with the works.
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Home, where the spirits dwell—2016 Pulima art award

Exhibition dates: 2016.11.5-2017.2.5

Exhibition venue: Galleries 201, 202, 203

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Indigenous Peoples Cultural Foundation, Kaohsiung
Museum of Fine Arts
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The 2016 Pulima Art Award aims to represent the spirit of indigenous
peoples in Taiwan as the subject of their artistic creation and the
different facets of Taiwan's contemporary indigenous arts. This
exhibition focuses on how contemporary indigenous artists in Taiwan
perceive and interpret their current conditions amidst the impacts of
globalization and modern cultural colonization and how issues about
indigenous peoples can be discussed in broader and more diverse
fashions. Through the works by young and middle generations of
indigenous artists in this exhibition, we intend to reflect upon the
connections between individuals and cultures, conceive different
interpretations and imaginations about tradition and future, and
explore a path for the next generation to create their own history.
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Wan-li's Era of Talent and Elegance

Exhibition dates: 2016.11.19-2017.5.14

Exhibition venue: Galleries 101, 102, 103

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: HCS Calligraphy Foundation, Kaohsiung Museum of
Fine Arts
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The Era of Wan Li in the late Ming Dynasty was an era with blossoming
development in national power, literary refinement and artistic
sophistication. It was also an era with an abundance of extremely
talented people in literature and art who contributed to the rich and
diverse cultural heritage from the Ming Dynasty for people nowadays.
The era can be deemed as an Oriental equal to Renaissance in
the West. Based on the collaboration between KMFA and the HCS
Calligraphy Arts Foundation, this large-size exhibition displays nearly
110 calligraphy and painting masterpieces of prominent cultural and
artistic figures in the Ming Dynasty provided by the HCS Calligraphy
Arts Foundation. The exhibition is composed of ten thematic sections:
“Cultural Giants Who Influenced Japanese and Korean Cultures”,
“Outstanding Governmental Officials”; “Great Military Strategists”;
“Science & Technology Masters”; “Great Thinkers”; “Eminent Monks”;
“Masters of Arts and Cultures”; “Calligraphy Masters”; “Painting
Masters” and “Talented People in Life Aesthetics”, showing viewers
how gifted elites in different walks of life shone with their talent in the
late Ming Dynasty.
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A Passionate Journey[JHuang Kuang-nan's Literati Art Exhibition
dates: 2016.11.26-2017.3.5

Exhibition venue: Galleries 301, 302, 303, 304

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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Huang Kuang-nan's art is the result of continuously integrating tradition
and innovation, which paves the way for a new type of ink painting. As
a contemporary artist whose career has spanned the 20th and the 21st
centuries, Huang progresses steadfastly like the traditional Chinese
literati through industrious learning and extended travel. Nourished by
traditional culture, he conveys affectionate care for his native land and
society through the new vision of his ink painting. By doing so, Huang
has created universal artistic symbols and demonstrated the diverse
aspects of contemporary literati art, embodying the curatorial theme
of this exhibition, "a clear stream that everlastingly runs, a passionate
journey enduringly pursued."
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Snap Taking & Slow Thinking:

Social Spectrum in the Age of Staged Photography
Exhibition dates: 2016.12.24-2017.4.9

Exhibition venue: Galleries 104, 105

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
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Fast and slow are antonyms that describe both speed. The “snap
taking” of Snap Taking & Slow Thinking refers to the rapid speed
with which image content is formed, while “slow thinking” refers to
the slow, meticulous and complex preparatory work behind staged
photography creation. By comparing fast and slow this exhibition aims
to highlight the social observations behind the image representation
of staged photography. Through the photographic creative works
of 9 artistsJ[JChien-Yang Wang, Isa Ho, Mong-jane Wu, Ching-hui
Chou, Yuan Gao, Chin-Pao Chen, Yi-ping Pong, Ben Yu and Shun-Fa
Yang, the exhibition discusses various social issues and phenomena,
in doing so displaying the diverse and heterogeneous nature of the
contemporary social spectrum.
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Plant Paradise

Exhibition dates: 2016.1.31-2017.5.31
Exhibition venue: Gallery 202

Organized by: Kaohsiung Museum of Fine Arts
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Where can you find plants? You can easily find them in forests, country
fields, seaside, ponds, and parks and on the roadsides. But have you
ever paid attention to their changes in different seasons?
“See a world in a grain of sand and a heaven in a wild flower.” In
the eyes of artists, everything in nature is the source of their creative
inspiration. Taking on the theme of “life education”, this exhibition
features different kinds of contemporary artworks and teaching
materials respectively on natural aesthetics, material exploration,
aesthetic inspiration and environmental protection. Hopefully, through
their interactions with different forms of artworks and exhibits in this
exhibition, young viewers will be inspired to look at everything in
nature from more diversified perspectives, appreciate the harmonious
coexistence between nature and humanity, and learn to respect
different individual creatures.
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FREEHHEA £ 105.7.3-106.11.4
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BB UYLE - BEHBUE XL
THRELL : BT AR

BRYEAL : RIS BRI RAR

Art, Yummy[]

Exhibition dates: 2016.7.3-2017.11.4

Exhibition venue: Gallery 101

Supported by: Ministry of Culture and Bureau of Cultural Affairs,
Kaohsiung City Government

Organized by: Kaohsiung Museum of Fine Arts
Sponsored by: Lion Pencil Co., LTD
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Food is an indispensable part of our subsistence. However, food is
more than enjoyable (maybe sometimes not so enjoyable) things
on the dining table for us. It may involve religious beliefs, desires,
cultures, recognitions and memories.

There are four sections in this exhibition, each exploring the role of
food in different fields. "A Feast of Food” is the introductory section,
guiding viewers to know more about food from the perspective of
colors and teaching them about the histories of different kinds of food
and the geographical characteristics of their origins. The section,
“Traces of Food”, tells stories about how food is traded around the
world and shows viewers some unique local food. The “An Art World
of Food” section demonstrates how food serves as a source of
inspirations for artists in their artistic imagination and interpretation
of society and human life. The last section, “Good to Eat and Look
at”, provides hands-on opportunities for viewers to create their own
artworks with images of food from paintings by experimenting with
different colors, image placements and composition arrangements.
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BWMEL  WEIEAFRARELIBNESS
Things You Don't Know about the Wan-li Era
Exhibition dates: 2016.12.31-2017.8.27
Exhibition venue: Gallery 201

Supervised by: Bureau of Cultural Affairs, Kaohsiung City Government
Organized by: Kaohsiung Museum of Fine Arts
Cooperated with: HCS Calligraphy Foundation
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Established in the 14th century, the Ming Dynasty probably gives quite
a bad impression. Interestingly, such a dynasty of political darkness
and chaos was a dynasty alive with intellectual, cultural and artistic
vigor. There were many talented people and masters with splendid
achievements in different fields.

In addition, missionaries from Europe also brought Western science
and technology as well as Christian culture into the Ming Dynasty.
With exponential development of commerce, foreign trade in the Ming
Dynasty started to prosper. In mushrooming cities and towns, people
worked in different trades while the society was exhibiting diverse
development. For educated people, becoming scholars or government
officials was no longer the only option of career development. They
could still make a decent living by selling paintings, writing play
scripts, forming a Chinese opera performance group or working as
teachers. Literati in the Ming Dynasty really knew how to appreciate
the delightful beauty of life. Mountain landscape, sounds of raindrops,
fragrance of burning incense, music, calligraphy, traveling around....
These were things they enjoyed in leisure time. At home, they found
pleasure in gardening. At gatherings with friends, they showed off their
elaborate folding fans, which were deemed as symbols of their literati
temperament. It is difficult for people nowadays to imagine how fun
the life in the late Ming Dynasty could be!

The gradual falling apart of an old world means the gradual revelation
of a new one. At a transitional juncture in history, the late Ming
Dynasty bestowed upon us its rich heritage of vibrant and innovative
development in both arts and cultures.
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BEFRAE3A R

Three Acclaimed Gouache Artists from Taiwan (New York, USA)

2 B 408%5 (1994-2016)

REAE

Tell Me a Story: Narrative Art in Clay and Glass

Mountains Round About: Israeli Painters Inspired by Jerusalem

SEERENEREAORE (ZEANREL )
Tradition and Modernity: Contemporary Art from Taiwan (New York, USA)

The 5th International Shoebox Sculpture Exhibition

Xylographies Traditionelles de Taiwan (Paris, France)

BERT

& 0001 BEBLYRANRRE (ZRANEDL )
EEFBSRIRE R

70003 Belgian Expressionism
= mRIRERRE

s Chuck Close Print Exhibition
mERERER

7% 0006 Exhibition of the Sculptures of Bourdelle
+ - -FEBEERE

7% 0013 A Retrospective of Karel Appel
TEZMERE

/& 0015 The Sculpture of Camille Claudel
BRI 2P RIIKIE

Eiohie Chihuly: Glass in Architecture

2 0019 M E LB R—=EA e T BiFE
BN RBERE

/& 0021 Metro-Art in the Metro-Polis

= 0023 U EBES i 2— I B I ERRER

2 0030 a4 - I/—

£ 0033 SHEBRMZMER

= 0034 KREFERMEBZTMAR (BERREY )

= Ju Ming (Hakone, Japan)

1Bt EERE

7 0041 A Retrospective of Constant Permeke
) 3220

7% 0042 The Sculpture Exhibition of Moya

2 0043 SEERREERER (ZEEREL )
fizEEI| Y=

B A Retrospective of Zao Wou-ki
EHMEBRE

EL Aristide Maillol

2 0049 IREME—=ERRESEBEEFRE

= Master Printers and Master Pieces

ZEMORRE

7% 0054 A Retrospective of Bernard Buffet
EXNERRER

E Italian Contemporary Prints
Ene_R

% 0060 Reiji Hiramatsu

& 0062 IR £ E—BN = 22T

Systems End—Contemporary Art in Australia

1994.5.20 ~ 1994.7 1

1994.6.12 ~ 1994.8.14

1994.6.12 ~ 1994.9.25

1994.6.12 ~ 1994.9.11

1994.9.17 ~ 1995.1.8

1994.10.22 ~ 1995.1.15

1994.10.23 ~ 1995.1.15

1995.1.21 ~ 1995.3.12

1995.1.29 ~ 1995.2.26

1995.3.19 ~ 1995.4.23

1995.7.7 ~ 1995.8.18

1995:7:238~11995!9:3

1995.8.5 ~ 1995.10.15

1995.10.29 ~ 1996.2.11

1995.11.25 ~ 1996.2.4

1995.12.19 ~ 1996.1.31

1996.1.15 ~ 1996.4.21

1996.1.14 ~ 1996.5.19

1996.2.16 ~ 1996.6.2

1996.5.26 ~ 1996.9.29

1996.6.9 ~ 1996.10.20

1996.10.6 ~ 1997.1.19

1996.10.31 ~ 1997.3.16
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REESR RESHE REEH

RENBEE—EHTNER
& 0065 Jean-Michel Basquiat 1997.1.26 ~ 1997.4.27

KEFERERESR

G Bologna lllustrators Exhibition ekt = /2
i %g?di:ﬁ%%iﬂiif:ﬁi% Chefs-d'ceuvre du Musée d'Orsay 1997.5.41 ~ 1997.7.15
00T éﬁ?%ﬂifimmandes Publiques en France, 1990~1996 1997.5.23 ~ 1997.8.31
/& 0079 f;j?gg:‘ﬁfe 1997.9.14 ~ 1998.1.11
S iﬁ?ﬂ?&%f%gfiﬁgfin(;filv?a%f%a&ris), France) 1997.9.18 ~ 1997.11.7
& 0083 éﬁftﬁii 1997.11.12 ~ 1998.1.4
/& 0084 uHﬁe?liéljzmantel 1997.11.30 ~ 1998.3.1
i 00 %T%iiﬁofi {Eeafv%;jji;i%a::% CTFE;ZE%JR&? Modern Art in the Wiirth Collection BRI 2
& 0095 RNE=(FRANEE (AERED ) 1998.2.13 ~ 1998.3.15

A-Sun Wu: Oeuvres et Collection (France)

1998 SEE PR AEEEEN ShEBRG B —EIPRRE 2SR IE PN
f& 0098 Kaohsiung International Sculpture Festival, 1998—Monumental Sculpture in the Elements: 1998.3.8 ~ 1998.4.26
An International Exhibition of Outdoor Sculpture

RETHEE : 2% S HERHBMAR

& 0100 Wisdom and Compassion: The Sacred Art of Tibet ki) o et
/& 0104 i;filflettﬁi?de Martin 1998.6.14 ~ 1998.9.6
/& 0116 iﬁsﬂf @d?ﬁcﬁf&%deﬁﬁifiﬁ%ﬁEiii%;\%mgiir: 9AT't(i)sts and Abstraction, 1945-1970 lsiin g o ke
& 0117 BERAZIH 1998.9.20 ~ 1998.10.29

Cités d'artistes a Paris

23 ERMEAREMPHSEIER
R 0124 True North: the Landscape Tradition in Contemporary Canadian Art et Bl = ek

BRERS B&F
R0182 i o Paclossi 1999.2.27 ~ 1999.4.13

Ro140 CIEREHEPEILER (LARRL )

The Tradition of Calligraphy, Ink Painting and Ceramics in Taiwan (Belgium) el = tekr

BE+REAZSEAHZEFRE (ZHAZREL )
10e biennale de chateauroux: céramique contemporaine (Red Castle, France)

RiFIEEIRATF
The Cobra Movement—fifty years

& 0141 1999.7.9 ~ 1999.9.26

& 0147 1999.9.4 ~ 1999.12.19

EFIKEBRRERRE
&8 0157 Auguste Rodin: Aquarelles et Dessins—Collection du Musée Rodin AV = AULED

R E—RBEEMED R

R 0163 Chefs-d'ceuvre du Musée de I'Orangerie: Collection Jean Walter et Paul Guillaume

2000.3.10 ~ 2000.4.23

RiTOREER
/& 0166 Jestis Rafael Soto 2000.4.8 ~ 2000.6.11
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REES REST
mor7s  EWFRE (1997-2000) —SWEREHERY CAEERRY )

Exhibition of Contemporary Art in Taiwan Forum for Creativity in Art (1997-2000)

EBZE B ZE—SBHUENEERS EER OZBEERER )
0177  Sonorité silencieuséimage sans forme:
Calligraphies contemporaines du musée des Beaux-arts de kaohsiung (Paris, France)

FERXFZEIERFIHARARES

= 0181 The Art of Hebrew Script: Jewish Manuscripts and Ceremonial Objects

BEBVE BEZA—SEHUEMNEERSEER (EARBREL )
/& 0182  Sonorité silencieuséimage sans forme:
Calligraphies contemporaines du musée des Beaux-arts de kaohsiung (Belgique)

EHTER - B

7% 0190 Gaston Chaissac

MmEA 2R ER

/& 0192  Rembrandt and His Followers: etchings from the Maecenas collection of the Museum Geelvinck Hinlopen

Huis and works of his followers from Museum Het Rembranthuis

wRA—EERESE

7% 0200 Ram Forest: Contemporary Paintings by International Artists
& 0206 EBRE—SHEEER
= The Exhibition of Minami Tada: Beyond Time & Space
20208 2001 SHEEREEENGH REBENRE (SEE*ZERT )
= Kaohsiung International Container Arts Festival, 2001
&2 0210 FEZF—EHHAR
= Greatest King—Napoleon's Articles Exhibition
20216 RFRAREE : 1941-1995 LEBRTR
= So Many Worlds. A Photographic Record of Our Time
B2 0219 IR1T : BEEMAAR (ZHANEL )
= The Traveler: Six Artists from Taiwan (New York, USA)
20223 BEREEE  OOHAFEES
= Dlalogue with Nature: Photographs by Daisaku lkeda
2 0231 BEItE—ZREEERERNRER
= The World of Original Drawings for Hans Christian Andersen's Fairy Tales
20234 k1T : BEBMAAR (ZERFARGSESL )
= The Traveler: Six Artists from Taiwan (Oklahoma, USA)
= 0239 OPEN2002—5# hEBIRMEEEER (ZATBEFRY )
= OPEN2002: 5th International Exhibition of Sculptures and Installations (Venice, France)
oo T LUg  RSHE B FNBETELE
= After September 11: Images from Ground Zero—Photographs by Joel Meyerowitz
B 0244 SENBESE—SRENENRE OERERREL )
= Fenétre ouverte sur Kaohsiung: Exposition d'art contemporain de Kaohsiung (Paris, France)
2 0247 MU ZE—HBNRERRE
=~ Alphonse Mucha—The Splendor of Art Nouveau
oy EEMETMINERBEMERE
= Architecture for the New Millennium
B2 0255 HFEBZK?

How Big Is the World?

FEELUEMNE  @EZE—EEERRER
/& 0262  The First International Women's Art Festival in Taiwan, 2003—From My Fingers:
Living in the Technological Age

BEARPHMER

7% 0263 Canada Through Taiwanese Eyes

REHRER

2000.9.6 ~ 2000.9.27

2000.9.12 ~ 2000.10.20

2000.10.21 ~ 2000.12.10

2000.11.20 ~ 2001.1.20

2001.4.7 ~ 2001.8.5

2001.4.28 ~ 2001.7.29

2001.8.28 ~ 2001.10.14

2001.11.3 ~ 2002.1.27

2001.12.8 ~ 2002.1.6

2001.12.14 ~ 2002.3.3

2002.2.9 ~ 2002.4.7

2002.3.15 ~ 2002.4.19

2002.4.6 ~ 2002.5.5

2002.5.25 ~ 2002.6.30

2002.5.17 ~ 2002.7.12

2002.8.29 ~ 2002.10.6

2002.9.11 ~ 2002.10.6

2002.10.29 ~ 2002.12.6

2002.11.12 ~ 2003.1.5

2003.1.19 ~ 2003.3.30

2003.2.20 ~ 2003.5.11

2003.5.8 ~ 2003.7.27

2003.5.20 ~ 2003.7.6
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& 0276

/& 0281

& 0283

/& 0299

& 0301

f& 0306

B 0312

& 0313

& 0317

& 0319

& 0320

/& 0323

& 0329

& 0330

& 0331

/& 0332

& 0333

/& 0336

& 0337

EEAE

BRX(ERREEZRE
Taiwan-Japan Calligraphy Exchange Exhibition

FN\ERERMZMER
The 8th International Shoebox Sculpture Exhibition

2003 BXRMTXLET | RETE—EREZERRTRE
2003 Asia-Pacific Fashion Festival—A Feast for the Eyes: Traditional Costume vs. Contemporary Fashion

ERIMEE . 1990—2000 JAEFEYERER
New Visions - New Museums in France: 1990-2000

BEVIR—EREZRRE
Peintres de Paris

2003 BEEFEEERMEH —RBEME (FBEPHHE )
Kaohsiung International Container Arts Festival, 2003 (Visual Arts Exhibition)

Light Black : B TEZEI{ER
Light Black: Three Contemporary Australian Craftpersons

EREENSFIHRARBREEHEARER
Fantasia: Brian Wildsmith and His World of lllustrations and Picture Books

2004 £—EEEEIERBEEFR
The First Taiwan Ceramics Biennale 2004

EERARE—KE - ADSHEEEREIR
Millet, Corot and Pleiades of Barbizon School from JIN (Nakamura) Collection

IntiRZHEREER 1970-2003
Ticinese Architecture in the World : Milestones and Protagonists 1970-2003

RANFE—aZERBYERENZSRESE (FEERSEEFILRE )
Eye Dream: Multiple Realities in Taiwan Contemporary Photography and Painting (Paris, France)

FLR - BB5R- 2004 =R R A 2 0 eh— P SN R T R
Rushing Dynamic. Crossing Boundary: Kaohsiung International Steel & Iron Sculpture Festival
(Outdoor Steel & Iron Sculpture Exhibition)

RANSE—AEENRYRAENZERERE (NMEXBREMBREEMERL )
Eye Dream: Multiple Realities in Taiwan—Contemporary Photography and Painting (Ottawa, Canada)

2005 FENE_Z)\BERLCTAER : TR - B REMH L —228 W—FFEHER
The 2005 Ninth Annual International Creative Arts Exhibition Commemorating the 228 Incident Longing,
Yearning, Where am |—The 228 Incident after the 60-Year Cycle of Tragic Destiny

PR T RERRE
Spanish Contemporary Ceramics Exchange Exhibition

HHIRXYE—HEBEXNERAEN ZRR
Kongo Kingdom Art: From Ritual to Cutting Edge

RANFE—AEERRTYREENZERERE (RER)
Eye Dream: Multiple Realities in Taiwan—Contemporary Photography and Painting (Taiwan)

B G——BEMBAIES
Art Digital Vidéo: Cinématiques : de nouveaux langages

B e —t )\ A

Au dela du vétement: 18 moments de mode en video

HZIEE—EF - BREBEER
Dieter Jung — The Garden of Light

NAMBH Bl — SRR S UCER
Six Continents of Quilts: The Museum of Arts & Design Collection

B ERRE - ST AR (ZEZMSUERERLREL )
Crossings: 10 Atrtists from Chicago and Kaohsiung (Chicago, USA)

B - B

2003.5.24 ~ 2003.6.15

2003.7.13 ~ 2003.8.24

2003.7.18 ~ 2003.9.28

2003.8.26 ~ 2003.9.16

2003.10.10 ~ 2003.11.23

2003.12.12 ~ 2004.1.11

2004.1.8 ~ 2004.2.29

2004.7.13 ~ 2004.8.15

2004.7.20 ~ 2004.9.12

2004.9.25 ~ 2004.12.12

2004.12.3 ~ 2005.3.6

2004.12.8 ~ 2005.1.21

2005.1.1 ~ 2005.2.13

2005.2.11 ~ 2005.3.20

2005.2.26 ~ 2005.4.17

2005.3.10 ~ 2005.5.22

2005.5.21 ~ 2005.10.2

2005.5.24 ~ 2005.8.28

2005.5.24 ~ 2005.8.28

2005.5.24 ~ 2005.8.28

2005.6.1 ~ 2005.8.7

2005.6.22 ~ 2005.8.14

2005.7.30 ~ 2005.10.16
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& 0389

& 0392

[& 0393

[& 0396

& 0397

/& 0404
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& 0415

& 0419

/& 0420

& 0421

/& 0423

& 0424

& 0427

& 0431
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RERHE

E BNBE  ZMIT AR (RER)

Crossings: 10 Atrtists from Chicago and Kaohsiung (Taiwan)

HEXFHNERTR—RR - TRXFEIER
Old Words - New Expressions: Glinther Uecker

R - K- =8 "HEFRE.

Film Drawings—Exhibition by Solweig von Kleist

2005 SHEBEREEEMEIREEME— "GBox : BHEE ., (S=ERALZMEL )
Kaohsiung International Container Arts Festival, 2005: GBox: Containers of Childhood Memory

BAREM - BEREHENENME 25 £/ II4 = 1981-2006
We Are Belize — 25 Years of Independence 1981-2006

EEFIFE T Wim Delvoye MKEFmER—NCEREEER
COALACA Project by Belgian Artist Wim Delvoye Premiere Exhibition in Asia Tour

BEZE  mEER
Comics-Country Switzerland

F_EBRE SRR
Second Skin

BATHEER

Lights on France

B - BEAE—m B SR

Across Oceans and Time—Art in the Contemporary Pacific

KRR : ERERBME (BANZRBEEXEMERL )
Footprints into the Future: Contemporary Art from Taiwan

2007 =1 PR & HE 21 8748 B 224l B— " Sustainable Cosmopolis K& 2 | EREEIEAITEETE
Kaohsiung International Container Arts Festival, 2007: Sustainable Cosmopolis: Eco-container Art Project

& X ith—72 7% = Rl S AR 2
Engraving the World: The Chalcography of the Louvre Museum

BRFEERER OZBEEREFREERL )
Betel Nut Beauties (Paris, France)

"SEEREEENE-—KE 2  ERERAIFHE ) BITEEEMBRATRANDREL
"Kaohsiung International Container Arts Festival—Sustainable Cosmopolis:
Eco-container Art Project” at Genova, Italy

BHEA—=EEELREWE - Bh
Beyond Boundaries: Charles A. Csuri, 1963—Present

Le Folauga—#&ERIZR : AMAREE K2R

Le Folauga—the past coming forward: Contemporary Pacific Art from Aotearoa New Zealand

BEARX—ZE AT HFRKER
Pope of Pop—Andy Warhol World Tour Exhibition

H A E—EER- L E 2R AR

Outside In: The Transformative Vision of Jerry Uelsmann

EUNEESES P
La Villa de Mile B.

BB P2 E—Z8 ¥ = Touch Gallery 515
Le Mouvement Sculpté

HEMSES 22105858
The Epic in the Everyday Contemporary Video Art from Taiwan

BEMNBIE N ERBIERIRE
White Hot: Contemporary Australian Glass

BRBELK REMBNEXERE - REURNAEMEE

Private Moon, Leonid Tishkov

RERH

2005.12.3 ~ 2006.2.19

2005.12.14 ~ 2006.2.26

2005.12.14 ~ 2006.2.26

2005.12.17 ~ 2006.1.15

2006.4.15 ~ 2006.5.21

2006.6.1 ~ 2006.6.30

2006.10.7 ~ 2006.11.12

2007.6.30 ~ 2007.8.26

2007.7.21 ~ 2007.10.21

2007.10.20 ~ 2008.3.30

2007.11.16 ~ 2008.3.24

2007.12.8 ~ 2008.1.13

2008.2.2 ~ 2008.5.11

2008.3.6 ~ 2008.4.2

2008.5.26 ~ 2008.6.8

2008.6.10 ~ 2008.8.31

2008.12.13 ~ 2009.4.5

2009.4.11 ~ 2009.5.18

2009.4.30 ~ 2009.6.7

2009.5.2 ~ 2009.8.23

2009.6.20 ~ 2009.8.23

2009.7.2 ~ 2009.8.3

2009.7.25 ~ 2009.9.20

2009.10.3 ~ 2010.3.28
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RERHE

BREE—SN MmN BRERE
Frippery: Peculiar Bijoutry or Curiously Adorned

2009 S#EREES e —B BRI T N BER%
Kaohsiung International Container Arts Festival, 2009: Ideas for an Ideal City

FHXRE ZETHESS HCRRIGER
Speaking with Hands:Photographs and Sculptures from the Buhl Collection

KretsERE S

Pixar: 20 Years of Animation

Contemporary Art in Taiwan

14 BRGENE FEETET—2EEMREIFR
Généalogie Culturelle Plurielle

BE - KA EEREDRAH
Josef Albers: Minimal Means, Maximum Effect

ENENERBRE (REVEEERL )
La Villa de Mile B. (Wuhan, China)

ZE - WE - BN—2010 MEFHERE

Multiplicity, Juxtaposition and Liberation: An Exhibition for Spanish Ceramic Art 2010

—R#EE OFEIEIF I E BN ETES T HER

Love at First Sight: Contemporary Art Made in France, Collection FRAC Nord-Pas de Calais

ENENEBRE (RAEREEREL )
La Villa de Mlle B. (Dalian, China)

EREAFTSI—HENR
Italian Genius Now—Home Sweet Home

wgaes
Video Taiwan

BEENZME (REANBATZEEZCEMERL )

Arte da Taiwan—Taiwan Contemporary Art

BRER  DEEDEAMNAKR
A. Modigliani and His Circle

aEEARNE (BKER)
Arte da Taiwan—Taiwan Contemporary Art (Rome, Italy)

=R  EREANAERE

DOLCE STIL NOVOvdomestic landscapes in contemporary Italy : art, fashion & design

REKXKR—NEI - 5155
Alphonse Mucha—Art Nouveau & Utopia

4L - IR - ERE
The Spectrum of Contemporary Korean Art

201 SHEREREEIE HEEE | Bifex
Kaohsiung International Container Arts Festival 2011, Artbitat

EEERMABR—EBHEER

Inaugural Exhibition of Taiwan Academy—Chinese Calligraphy by Yang-Tze Tong

SFRE AT ET - IBRER
\Francis Bacon—The Tip of an Iceberg

B oo R B : JBAF SR At EE
NOW and WHEN: Australian Urbanism

®Z2E
Shadowlife

EEHH

2009.10.17 ~ 2010.1.3

2009.11.21 ~ 2010.1.24

2009.12.5 ~ 2010.4.25

2009.12.8 ~ 2010.3.7

2010.3.4 ~ 2010.5.23

2010.3.10 ~ 2010.4.10

2010.4.3 ~ 2010.8.22

2010.6.1 ~ 2010.6.30

2010.6.19 ~ 2010.9.5

2010.6.19 ~ 2010.9.19

2010.9.4 ~ 2010.9.7

2010.9.18 ~ 2010.11.14

2011.1.27 ~ 2011.3.9

2011.3.8 ~ 2011.4.24

2011.4.10 ~ 2011.9.4

2011.6.1 ~ 2011.6.28

2011.7.30 ~ 2011.10.30

2011.9.24 ~ 2012.2.5

2011.11.26 ~ 2012.3.4

2011.12.10 ~ 2012.1.31

2011.10.17 ~ 2012.1.31

2012.2.25 ~ 2012.5.20

2012.6.16 ~ 2012.9.23

2012.6.16 ~ 2012.8.12




B PR3 B3R
REGS RUETE BEAH
mos0p POURE—NE - BELNUERERE HE T ORHEDEDNET 20127 14 ~ 20124028

John Thomson Window to the East: The Journey to Formosa, China and Southeast Asia 1865~1871

FE A HESEER

& 0506 Land of Fertility 2012.9.22 ~ 2012.12.18
2 0508 5 - & | fERERERBINEINE 2012.10.17 ~ 2013.2.24
= Everything ends! The world can wait! Beyond the Boundary: Contemporary Indigenous Art of Taiwan

EILERN—BIRELTEREERE

& 0509 Sl s DAL e i EEfue 2012.10.20 ~ 2013.2.17
@z : 2012 SEEEREEFER

= Ol Ceramic Visions 2012: Taiwan Ceramics Biennale ARl S Iy
2012 FZ LR EB RSB RFE—Eil R ERIE

/& 0513 2012 Multi-cultural Arts Development Project: Artist-in-Residence Program ANIZIL & ARSI
amMAR

B 0519 Fluxus A +REFELZHE 2012.3.16 ~ 2013.6.2
Men and Women in Fluxus—In celebration of the 50th anniversary
EREZE AN RBRE

& 0521 Tableaux Tables—Table arts, design and traditional savoir-faire AUl & PR
BB K E—E 2L EETE 70 FAR

-2 Capture the Moment —The Pulitzer Prize Photographs Az = ALY
JRFIBAEZE

R 0528 XBEHEFRBIR 2012.6.15 ~ 2012.9.29

The Divine Michelangelo

HME SR MEIDAL TR
B 0530 RS 500 F : ENEES 2012.7.20 ~ 2012.10.20
Leonardo-Mona Lisa-The Myths

2013 FZ X LBt AR R E—BiT K ERIF

% 0534 2013 Multi-cultural Arts Development Project: Artist-in-Residence Program B2 = 20 B0 28
TAN-INR 2R ORERR

s Joan Miré: Women, Birds, Stars 2013105 ~ 2014.1.8
2013 SRR EEENE—LUE

& 0541 Kaohsiung International Container Arts Festival—The Inhabitables, 2013 AV BRI = 2ke
LEEM + TH—HE - 8l - IHiREE

/& 0543 Pop Art + Factory—50 years of art and consumer culture AU = Hfl A
EB XIRILIE

[& 0546 —i%ﬁﬁi_ﬂﬁiatiﬁgiaﬁaﬂi& EEERMNFLNRE 2014.2.28 ~ 2014.5.25
Man Ray
BEiEIEE - = z5

& 0555 BREEER  MEEONERE SZ2RILEEHRINE 2014.6.21 ~ 2014.9.21

Voices Travel:Conversation Between Two Harbours

BHFE | ERMETMNKERESEIL N
& 0567 | (JSAMA YAYOI, A Dream | Dreamed Al 2 sy

BOORT  NGSBEELTERR - Ri8 FHERED BETONCTT

& 0568 John Thomson Window to the East: The Journey to Formosa, China and Southeast Asia, 1865-1871 Ao iz = Azt

& 0575 (é\éife% -_B%E%ffs%gﬁls - Marina Abramovic & the Others AN A RSAU L
/& 0587 iY,-llv;;rra:K/:J_J/lflrl :fj:?;fr%j:gtik Route 2015.12.19 ~ 2016.3.13
7% 0588 E’I(Elo??'lgmci’?gv?/._jol%:iz;;fj:gjlnternational Container Arts Festival AVl AT = AU
Ry [0 el 2016.7.16 ~ 2016.10.30

Every photograph is an enigma



REMTER

[ A 3t lee S AE3A

RERL

& 0004

& 0007

& 0014

& 0018

& 0020

J& 0026

& 0059

f& 0063

& 0066

& 0076

& 0101

& 0126

& 0158

& 0176

& 0178

& 0201

& 0204

& 0207

& 0211

& 0212

& 0220

& 0245

RE2HE

BEMFRIEREE

Collections from Chi-Mei Arts Institute

PEREEEEERER
International Exhibition of Ceramics 1994, R.O.C.

B2 EE—EHE BRI ERSR
Great National Treasures of China: A Special Exhibition on Loan from the National Palace Museum

BEED—REABE ESHEEERE
Ceramics and Gilt Metal Buddhist Images from the Chang Foundation

LR BE—SEDREAE

Collections from Chi-Mei Arts Institute

BELRAREEER

Calligraphic Works by the Learned Monks, 16th~20th Centuries

BEZE—RYBER
The Beauty of Calligraphy: Calligraphy of the Early Republic of China

RCEN—BERRR
The Impressions of Time: Old Photographs of Hsin Kang

—LEER—REE BaA - Bieh
Painting and Calligraphy: Wu Changshuo, Qi Baishi and Fu Baoshi

BEEB RS —E S B B m
Sculptures from the Chi Mei Museum Collection

BEEE=AF
Calligraphy in Taiwan (1645~1945)

BHZE—LANE  FHEERBEEER

Ode to Women: Paintings and Sculptures from Chi-Mei Museum collection

EREE—EE RUERBZRRENRE
Pray for Blessmg: Kaohsiung 2000 International Festival of Banners and Drums—Paintings and Old
Photographs on Chichin and Kushan

HEEERCSE
The World of Lin Feng Mian

BN E— =P REL R
Birth of a New Century—Images of Children in Western Art

A EBEFRZE
A Hundred Glories of Great Shanghai

2001- Rl E2—EMmEEREFR

Tradition and Experimentation: The Second Chinese Calligraphy 2001
ouEEsEER

Calligraphy and Painting of Early Taiwan Gentry

EE SRR
The Gravity of the Immaterial

RRE  BERMERS R AEER

Infinite mountains and stream

S
Labyrinth of Pleasure

Fif) | BT kR ESBBIRE
Landscape of the Soul: Calligraphy and Painting by Chiang Chao-shen

EERH

1994.6.12 ~ 1994.8.25

1994.6.12 ~ 1994.8.10

1994.10.10 ~ 1995.1.8

1995.1.5 ~ 1995.6.13

1995.1.22 ~ 1995.4.23

1995.5.13 ~ 1995.9.20

1996.9.15 ~ 1997.1.26

1996.12.25 ~ 1997.1.19

1997.2.1 ~ 1997.6.29

1997.8.9 ~ 1997.11.23

1998.3.29 ~ 1998.5.31

1998.12.20 ~ 1999.4.18

2000.1.1 ~ 2000.1.9

2000.9.9 ~ 2000.12.3

2000.9.16 ~ 2001.1.1

2001.9.1 ~ 2001.10.14

2001.10.23 ~ 2001.12.23

2001.11.3 ~ 2001.12.30

2001.12.30 ~ 2002.3.3

2002.1.12 ~ 2002.3.3

2002.3.16 ~ 2002.5.12

2002.10.26 ~ 2003.2.16



T - B

B At I X AE 3 A R

BB AR

& 0270

& 0279

& 0280

f& 0282

& 0285

& 0287

& 0290

& 0292

& 0294

& 0304

& 0307

& 0310

/& 0316

f& 0326

& 0327

& 0346

& 0354

[& 0357

f& 0363

& 0377

& 0378

J& 0380

& 0386

REAMH

L REBEENERE LEERFR
A Vibrant Century: Shanghai Painting (1840s-1940s) from the Chang Foundation

—OO0-EIEEERnEEREFR
2003 Chinese Calligraphy Biennial : Tradition and Experimentation

ML ESTRER
Folk Painted Figurines of Chaozhou and Shantou

REAXERES  HERA—H=EX2mE
The Splendors of the East—The Collections of the National Palace Museum

2004 B ERERAED QERECE
Flowing: Building Taiwan the Beautiful

DEEE (RMENERL )
Ink and Mind: Creation without Limits

Calligraphy;nd Painting of Early Taiwan Gentry
PEREEFREMZHEFRE—EESEFRE

Previous Awarded Works of the International Biennial Print and Drawing Exhibition

HLEBRRER
Centennial Exhibition of Famous Prints

AEES—EBHRXARESE
Purposeful Leisure—An appreciation of the articles used by traditional scholars

=& EREREYESFIGER
The Collection from Shung Ye Museum of Formosan Aborigines

FEREZR T4 2004
The 4th National Crafts Awards

BEMRISEERRRE
Taiwan New Landscape Movement

RARE S M 52 R G
Intertidal Zone: Art Monitoring Station

=TS 1 2004—SE—1&1E + ( EPEWERL )
Art of Kaohsiung 2004 : Shrub of Flowers (Taipei)

2005 B ERELEFR
2005 Chinese Calligraphy Biennial: Tradition and Experimentation

2009 HEE T HEMETEREMRRE
Exhibition of the Competition Results for Construction of the Main Stadium for 2009 WORLD GAMES

B4R - BREE

Vision and Beyond

SR 2P RET AR
The Door of Glory—Official exhibitions in the 19th century, Paris

m 7 R BB R — AR B E T /02 255 B A R R
Rising of the South—Da Dong Art Center Architecture Competition Exhibition

HE . 5 RE . PEIRES 1796-1949
Turmoil, Representation and Trends:Modern Chinese Painting, 1796-1949

R4 2007—F5 188 1%
Wandering in the Poetry: the 2nd NCAF Techno Art Creation Project

Bz (BERE) ERNENABR—2RAREX
Quanta IMMERSING in ARTS' "A Piece of Cake: Exhibition of Contemporary Art"

2003.8.22 ~ 2003.11.2

2003.11.22 ~ 2004.1.4

2003.11.26 ~ 2004.3.7

2003.12.26 ~ 2004.3.21

2004.3.6 ~ 2004.5.23

2004.3.9 ~ 2004.4.11

2004.3.17 ~ 2004.6.27

2004.4.7 ~ 2004.7.11

2004.6.2 ~ 2004.9.26

2004.9.1 ~ 2005.3.6

2004.10.6 ~ 2004.12.12

2004.11.13 ~ 2004.12.19

2004.12.31 ~ 2005.2.13

2005.4.16 ~ 2005.5.29

2005.4.16 ~ 2005.5.22

2005.11.26 ~ 2006.2.11

2006.3.14 ~ 2006.6.11

2006.3.25 ~ 2006.5.21

2006.6.17 ~ 2006.11.19

2007.3.17 ~ 2007.4.15

2007.3.31 ~ 2007.8.26

2007.4.28 ~ 2007.6.10

2007.7.28 ~ 2007.10.28



B A it I X AE 3R

BB AR

& 0411

& 0426

& 0444

J& 0455

& 0471

& 0472

& 0484

& 0494

& 0497

& 0539

& 0552

J& 0583

J& 0605

B - EE—SEMA U vs. S=REHTR
Cultivation and Formation: Collections of NTNU vs. Collections of KMFA

RMEIRK —SEE B REGR
Nostalgia & Modernity—Exhibition of Postwar Taiwanese Architectural Documents

EIRE F)\EEWMBNEABRRE
The 8th Taishin Arts Award Exhibition

E RE—8 FERERZM TEEENERE
Evolving Beyond the Past—Taiwan Indigenous Artists Exhibition 2010

ZBRE : B AHFE
People's Republic of China—Republic without People

ENEamENREAERE
The 9th Taishin Arts Award Exhibition

OIS  BUBRAERE

Nostalgia in the Vast Universe: Commemorative Exhibition of Chen Cheng-po

PEREREE—F-—EREREMLEERNAEHE
Naruwan: Life finds a way—Taiwan Indigenous Artists Exhibition 2012

BEE R G EIlR
Taiwan International Video Art Exhibition

RRRN - 201314 BRABREBETR
TREES - 2013-14 Chinese Calligraphy Biennial Tradition And Experimentation

EEI T —EEaEBEENRER
ALTERing NATIVism—Sound Cultures in Post-war Taiwan

B E9JE2015-16 EREAEREBETRE
LOVE - the 9th Chinese Calligraphy Biennial 2015-16: Tradition and Experimentation

BEEZ2—2TT - B - BIRRIEEAENE
Wan-li's Era of Talent and Elegance

RS ' B

2008.9.13 ~ 2008.11.23

2009.7.11 ~ 2009.11.22

2010.4.24 ~ 2010.6.6

2010.10.1 ~ 2010.10.24

2011.4.23 ~ 2011.7.3

2011.4.30 ~ 2011.6.12

2011.10.22 ~ 2012.2.28

2012.3.17 ~ 2012.5.27

2012.6.9 ~ 2012.9.16

2013.11.16 ~ 2014.1.8

2014.6.7 ~ 2014.9.14

2015.11.28 ~ 2016.3.13

2016.11.19 ~ 2017.5.14



= U S ER R R

RERL

& 0051

J& 0093

& 0105

& 0134

& 0169

& 0184

& 0186

& 0188

/& 0218

& 0236

& 0256

& 0335

& 0352

J& 0533

& 0563

SEEFRLE TRYEEER
Exhibition of Early Ming Porcelain Excavated from the Site of the Ming Imperial Factory at Jingdezhen

LB EYERmIEER
Ancient Art from Hubei

SEEHTIAEREEERE

&

REEHE

Xuande Imperial Porcelain Excavated at Jingdezhen

B EWE—EEEE R ERECIERE

Buddhist Art from Rehol:

Tibetan Buddhist Images and Ritual Objects from the Qing Dynasty Summer Palace at Chengde

SUIXPA—EREGYEER

Yellow River Civilization: Ancient Painted Pottery from Gansu, China

FOREMHLTRE

The World of Li Keran (1907-1989)
BRI E—AZEXIER

Civilization of the Inner Mongolian Steppe

EERS—S IR T EECHYR

Ancient Chinese Body Ornaments from the Mengdiexuan Collection

EREES  RATEHRZEARZERERE
Master of All Times: Early Works by Chang Da-gian and "Da Fong Tang" Stamps

RETRtE R —ER XK R

World of the Heavenly Khan—Treasures of the Tang Dynasty

RETP—IRHU=EAEER
Great Ching Dynasty—Art of the High Ching from the Collection of the Palace Museum, Beijing

FOSEE - BIREIE—SUEBEMAR
From the Forgotten Deserts: Centuries of Dazzling Dunhuang Art

THANE—LDRELI YR

Treasures from the Central Plain of Ancient China

RXO-EZERF

= D9 AT 3257 ET &l (2013 )

Crossroads—Another Dimension
A Cross-strait Four-regions Artistic Exchange Project 2013

it - ERE—mEERBZMRRE
The Other, The Distance—Cross-Strait Contemporary Art Exchange

ETEEE - B

1995.5.4 ~ 1995.6.23

1998.1.24 ~ 1998.3.22

1998.6.14 ~ 1998.8.9

1999.3.21 ~ 1999.5.23

2000.5.27 ~ 2000.7.23

2000.12.15 ~ 2001.3.18

2001.1.12 ~ 2001.4.15

2001.2.17 ~ 2001.5.13

2002.3.9 ~ 2002.5.12

2002.8.3 ~ 2002.10.20

2003.2.23 ~ 2003.4.20

2005.6.11 ~ 2005.8.7

2006.2.25 ~ 2006.5.7

2013.9.7 ~ 2013.11.3

2014.12.20 ~ 2015.3.22



BgstEr

SEBMER
RE&T REE2HE
2 0002 SEEE=—BF
= The Architectural Beauty of Kaohsiung 1683~2000
EEZE—ANBEEREM
/& 0008 The Beauty of Calligraphy
Eiie—RITRE
% 0000 Reservoir of Fine Arts in Kaohsiung
2 0011 SEBYEBRE—ERE - MELW - SBEHER
= Return of Gouache Paintings from New York
2 0012 RN E—a i EEaS RO
= Retrospective Exhibition of the Painting Development in Taiwan 1739~1980
/& 0022 Traditional Woodblock Prints of Taiwan
2 0025 EiiSEEHNE 1995—2 K %75
= Contemporary Art of Kaohsiung: Golden Series
=007 1995 SIERRMRER IR ERIE
= Award Winning Molds in the International Sculpture Symposium 1995: Kaohsiung, R.O.C.
= 0028 SEEBFRE
= Special Exhibition for the 1st Anniversary of the Museum
=009 1995 SEERMERIENRE
= International Sculpture Symposium 1995: Kaohsiung, R.O.C.
2 0032 EiiSBE LR 1995—iR M %5
= Contemporary Art of Kaohsiung: Splendid Series
= 0036 Bin -  RA—EEEREZNEER
= Tradition and Modernity: Contemporary Art of Taiwan
ETKEFRRCERHE
% 0037 The Centenary of Huang Tu-shui
% 0038 EEEE EZNESER
= The Beauty of Chinese Painting and Calligraphy: Selected Works by Painters
= 0039 EiiS B E R 1995—FE %5
= Contemporary Art of Kaohsiung: Prosperous Series
2 0040 Tith - AR - mB—SEEEATFELERTRE
= Taiwan: Fifty Years after World War II—A Fact-recorded Photography Exhibition
2 0044 EiiSEE R 1995—EREZRT|
= Contemporary Art of Kaohsiung: Blooming Series
2 0047 SEEE _EXNESEAERE
= The Beauty of Chinese Painting, Calligraphy, and Seal: Selected Works by Calligraphers
2 0051 SEERLE TRYEEERE
= Xuande Imperial Porcelain Excavated at Jingdezhen
= 0055 R =E—e=E_BEERE
= Get to Know the Kaohsiung Museum of Fine Arts: A Special Exhibit for the 2nd Anniversary of the Museum
= 0056 B+ ETREREICETNRE—RBEET
= Chinese Traditional Floral Art: The Civilian Floral Arts
= 0064 EfisE—m=ERR
= The Art in Kaohsiung: A Retrospective of the Kaohsiung Fine Arts Exhibition 1983~1996
2 0071 R E—ERIRESE
=~ When East Meets West: Impressionism in Taiwan
2 0072 EREI&ARE

The Exhibition of Folk Handicrafts

1994.6.12 ~ 1995.1.22

1994.6.12 ~ 1995.5.7

1994.6.12 ~ 1994.10.12

1994.8.16 ~ 1994.9.25

1994.8.27 ~ 1995.2.26

1995.3.19 ~ 1995.8.20

1995.5.6 ~ 1995.7.12

1995.6.1 ~ 1999.7.31

1995.6.10 ~ 1995.10.20

1995.7.1 ~

1995.7.22 ~ 1995.10.1

1995.9.1 ~ 1995.12.24

1995.9.10 ~ 1996.1.7

1995.9.28 ~ 1996.1.4

1995.10.13 ~ 1995.12.22

1995.10.25 ~ 1995.11.19

1995.12.31 ~ 1996.3.14

1996.1.12 ~ 1996.4.20

1995.5.4 ~ 1995.6.23

1996.6.9 ~ 1996.12.22

1996.6.9 ~ 1996.6.16

1996.12.29 ~ 1997.3.16

1997.5.11 ~ 1997.8.31

1997.5.18 ~ 1997.6.22



EEMR
REHRmE
& 0077
J& 0081
J& 0082
f& 0090
& 0094
& 0097
& 0102
& 0103
/& 0108
/& 0118
& 0125
& 0131
/& 0137
/& 0146
& 0150
& 0156
& 0158
J& 0165
& 0167
& 0174
& 0183
& 0191

/& 0209

i3

REZHE

B EEESR
The Exhibition of R.O.C. Outstanding Architects Award Recipients

RIERBE—FHERRR
The Beauty of Chinese Fans

F—EERCBTESEXBRBMAME
Exhibition of Achievement: 1997 National Culture & Arts Awards

1998 SRR | EAMERE—AZEER
Ancient Chinese Sculptural Treasures: Carvings in Stone

BEZERTR
Photography Show—the Beauty of Kaohsiung

ERREERBEAR
International Exhibition of Photography & Related Visual Arts

BRaE—EREmRE

Portret Van Een Eiland Hedendaagse Kunst Vit Taiwan: Portrait de I'lle Art Contemporain de Taiwan

BB H—AZEER
Ancient Chinese Sculptural Treasures: Carvings in Wood

SEINE S BIEER
The Selected Outdoor Art in Taiwan

FE_EBERXENEESEXERBMAIE
Exhibition of Achievement: 1998 National Culture & Arts Awards

ZOHRE
Information on the Museum in Taiwan

BHEEZIS R

Ancient Chinese Sculpture

ANMRE—FHE
Li Zijian: Humanity and Love

EH S
The Beauty of Kaohsiung

BEERBE (RER)
Contemporary Ceramics in Taiwan

BE M ZARED
Artistic Development and Social Transition in Taiwan

EEE—EE  RUERBERRERE
Paintings and Old Photographs on Chichin and Kushan

THBBE—ERRLSRE
Ancient Chinese Sculpture II

AMABR—aEBRESRES PN ER BB mik
Feminine Images and Fashions in Early Taiwanese Paintings

ERERERE
Pottery of the Han Dynasty

LEBR—AEHERENR
Journey of the Spirit: Taiwanese Women Artists and Contemporary Representations

S BE 2 Sh—BB iRV R BN SR
Beyond the Bounds: Exhibition by Self-taught Artists

EHE - MOBERIEE ? SIBH : SBEWRITIHE
Wu Mali: Follow the Dream-Boat

e B

1997.8.31 ~ 1997.10.26

1997.10.19 ~ 1998.1.18

1997.11.1 ~ 1997.11.19

1998.1.18 ~ 1998.5.31

1998.1.25 ~ 1998.2.15

1998.3.8 ~ 1998.5.10

1998.5.10

13

1998.8.30

1998.6.14 ~ 1998.8.30

2

1998.6.20

1998.8.23

1998.10.3 ~ 1998.10.25

1998.12.19 ~ 1999.1.3

1999.2.11 ~ 2000.2.10

1999.5.30 ~ 1999.7.11

1999.8.20 ~

1999.12.24 ~ 1999.12.26

1999.12.25 ~ 2000.4.16

2000.1.1 ~ 2000.1.9

2000.4.2 ~ 2000.8.27

2000.4.25 ~ 2000.8.6

2000.7.29 ~ 2001.2.4

2000.12.2 ~ 2001.3.11

2001.4.7 ~ 2001.8.5

2001.12.8 ~ 2002.1.13



EBMER
RERT REHE
& 0213 EiliS 1 2001 — 2R RN SEEMN
= Art of Kaohsiung 2001: Art in Kaohsiung after the Lifting of Martial Law
L EMTEE
& 0224 "Getting Into" the Museum of Fine Arts
2 0228 YFHT—XIREFEERRE
= Miraculous Handiwork: Conservation and Restoration of Cultural Objects
RER—EBMRERRRELE
e I-ness: About Me
= 0246 =TS 1 2002—FF4 - & - &SR
= Art of Kaohsiung 2002: Nomadic-Developing-Expanding
= 0248 RT—aEBMAAR (BRERE )
= The Traveler: Six Artists from Taiwan (Taiwan)
2 0257 SENESE—SEEANEME (RER)
= Window on Kaohsiung: An Exhibition of Contemporary Art from Kaohsiung (Taiwan)
2 0265 BBAE—MKRINERL TR
= C'est la vie : Lin Tien-jui Memorial Exhibition
= 0273 ERBER B —EMRIRPAFNAIER
= Touch Gallery: the Unique World of Art
2 0277 Eili 1% 2003— 0 EFE
= Art of Kaohsiung 2003—Ink and Mind: Creation without Limits
/& 0286 A Journey of Kaohsiung Architecture
2 0298 ARIEEMRBE  ZAPNEE—BIRE
~ Homage to Senior Artists of Taiwan Sound of Tranquility: A Retrospective of Liu Chi-hsiang
2 0311 Eili S 18 2004—= 1 —HE1E +
= Art of Kaohsiung 2004: Shrub of Flowers plus
= 0314 EOEFiRELER
= Great Mind Behind Great Artistry: A Ho Ming-chi Retrospective
= 0325 RE—IREFZMRIFLTRE
= Asking the Heaven: Chen Ting-shih Memorial Exhibition
2 0340 hiT - AF—REEXEREIS
= A Theater of Taiwanese Common Culture
BERCTRE
e Yuyu Yang Memorial Exhibition
2 0351 =ik 20056— Gk : EARNESL
= Art of Kaohsiung 2005—Unseen History : Image Arts in Kaohsiung
2 0353 HEFE | EERIEERNEE
= Green Field: Ecological Practices of Contemporary Art
2 0360 Bl 7 HR—ARAER 24 1ERIR
= Ode to the Sea : Expressions by 24 Artists
= 0362 SR - TR BBRE  EEH
= Clematis in the Wind: Chen Hsing-wan, Lii Jiin-shiow, Chiu Tze-yan and Tseng Ai-tsen
2 0370 MRIEZMRIW RPN EE—EROERE
= Homage to Senior Artists of Taiwan Dignity in Silence: A Retrospective of Chuang So
2 0373 SEEMEAERE 2 EESR

Artistic Development and Social Transition in Taiwan Il : Formosa Mambo

- © Il

REHH

2002.1.19 ~ 2002.3.10

2002.4.18 ~ 2002.7.28

2002.5.19 ~ 2002.7.7

2002.7.31 ~ 2002.10.27

2002.11.7 ~ 2003.3.2

2002.11.23 ~ 2003.2.9

2003.3.11 ~ 2003.5.18

2003.6.24 ~ 2003.8.20

2003.9.2 ~ 2004.2.22

2003.11.7 ~ 2004.2.29

2004.3.10 ~ 2008.9.21

2004.6.12 ~ 2004.9.5

2004.11.26 ~ 2005.2.27

2004.12.21 ~ 2005.3.13

2005.3.22 ~ 2005.6.12

2005.8.23 ~ 2005.11.13

2005.11.26 ~ 2006.2.26

2005.12.20 ~ 2006.3.12

2006.3.11 ~ 2006.6.18

2006.5.30 ~ 2006.10.22

2006.6.10 ~ 2006.9.10

2006.10.21 ~ 2007.4.29

2006.12.19 ~ 2007.4.15



EBMER
RE&T RERME
% 0374 =TS 1 2006—= %M : 748 - B
= Art of Kaohsiung 2006—Kaohsiung Ceramics: Continuity and Innovation
= 0383 MRIEBMRHE | KFPHBH—FTCARE
= Homage to Senior Artists of Taiwan—A Glimpse into the Infinite: Fang Xing-ren Memorial Exhibition
2 0387 FRERFRRCRERE
= Centennial Celebration of Li Shih-chiao
2 0390 =i 2007 : HWiREEE
= Art of Kaohsiung 2007: Mechanical Art in Kaohsiung
=L e
& 0401 Masterpieces by Atrtists of Taiwan
= 0403 tRERB I —AEBERXCEEEE
= A Kaleidoscopic View :Reinterpretations of Taiwanese Folk Images and Designs
2 0407 i1 2008—H AR HRER
= Art of Kaohsiung 2008: Official Exhibitions during the Japanese Colonial Period
2 0410 RRNIMP—EEERBMRE (FZAFTRERE )
= Footprints into the Future: Contemporary Art from Taiwan
2 0416 EERNRETR  BEELRRE
= Glorious Romanticism: Commemorative Exhibition of Lo Ching-yun
2 0422 REZE FEmEE—FHA
= Lee Ming-tse:l Love Taiwan and Love Southern Taiwan Even More
2 0425 SHERE—SBHUEE XEIfFmE
= Eternal Rhythm of Ink: Calligraphy by Yang-tze Tong & Designs Based on Tong's Art for Creative Industry
2 0429 (LB FRMESZIK) HREBIE  MEESNEME
= Art in the Contemporary Pacific The Great Journey: In Pursuit of the Ancestral Realm
2 0446 AN R : —BI—1]) : MEFF 50 FEIER
= Homage to the Master —One is Everything:50 Years of Work by Richard Lin
2 0456 EAREIEHM RS : KRZIE—FRE 75 OIEER
= Homage to the Master—Infinity of Chi: Retrospective of Hsiao Chin
2 0458 AEEMKRZRS : /A - IEFTHEMNRERE RREREARE
= Modernity and Foresight: A Pioneer Artist of Kaohsiung Chang Chi-hua Centennial Exhibition
% 0465 HERT SRR TAR
= Stories Developing: 10 Contemporary Photographers of Taiwan
2 0469 ARIEBMRBH RS : BERBESEAEBFLTRE
= Homage to Senior Artists of Taiwan: Pu Tien-shen Centennial Exhibition
METF : —BARNE
7 DT Paper Housing: A Room of One's Own
2 0485 TR=RE  BERmES
= Wine Emotions
ANEES  EFRSIMRERE
i Life Is Buta Dream. Art World of Chan Fu-yun
2 0495 BH4S—=RIREIMF 25 FEER
= A Visionary Mind: The Art of Yuan Jai in a Quarter-Centery
e OERREIETRR
/& 0498 Ink Killer: Art of Hung Ken-shen
WP EEMEEEAHEMRENER
2 0504 BHEH BENLS 2=

City Portal: Museum Park Public Art Project
Yang-tze Tong—Silent Music: Variations

REBSTER

ERERH
2006.12.23 ~ 2007.3.4
2007.6.16 ~ 2007.9.30
2007.9.29 ~ 2007.12.2
2007.10.26 ~ 2008.3.2
2008.4.19 ~ 2008.6.22
2008.5.31 ~ 2008.8.17
2008.7.12 ~ 2008.11.21
2008.9.6 ~ 2008.11.9
2009.1.17 ~ 2009.6.14
2009.6.6 ~ 2009.9.6
2009.7.11 ~ 2009.11.22
2009.9.26 ~ 2010.1.10
2010.5.15 ~ 2010.9.29
2010.10.9 ~ 2011.3.13
2010.11.6 ~ 2011.3.27
2011.1.30 ~ 2011.4.10
2011.3.26 ~ 2011.7.5
2011.6.25 ~ 2011.10.10
2011.10.22 ~ 2012.2.19
2012.3.3 ~ 2012.5.27

2012.3.24 ~ 2012.6.24

2012.6.9 ~ 2012.9.16

2012.8.28 ~ 2012.10.14



- B

HEMFR
RE 4R
f& 0507
f& 0511
f& 0514
f& 0515
F& 0520
fE 0524

J& 0526

& 0529

& 0531
& 0532

& 0537

& 0538

& 0540
& 0544
& 0545
& 0547
& 0551

& 0554

& 0571
/& 0573

/& 0576

& 0577

i3

REZHE

e B =—EUKEBIER R R
Floating Images: Art of Chen Shui-tsai

HHRTLIZ IR R
Wonderland: Photography by Ko Si Chi

NEEZRRERAIFMIER
Painter of Takao: Art of Chang Chin-fa

ER - ERE—BNEEBRRRE
Forging, Recreating: Ceramic Art of Winnie Yang

MAAT | BEE
Slight Touch/Hsieh Chun-Te

B —FaERFMAR
Afterimages:Art of Lee Chau-chin

BHWIE - EWsR—EGHEAMER
Honesty—Tong Yang Tze's Calligraphy Sculpture

BT WEDS
ERE  ZMES
MIT Mona Lisa Made in Taiwan

BifETF | SEEMERIR
The Development of Art Galleries in Kaohsiung

SweetBox # 5% & BREEN BIFITE R
Sweet-Box: Art of Su Hsin-yi & Cheng Yen-shu

£ F—sRR BRI B kA2
On the Road, Zhang Hongtu's Artistic Journey

BiR—E—tt
EEEBEERE 2013-14
LOVE LOVE

Animamix Biennale 2013-14

BANKRBEESL]  BEEXEIE 50 F&
Forces of Nature and Dream Series: 50 Years of Creation by Marlene Tseng Yu

EEEr+ TR—HME. B ENaE

Pop Art + Factory— Heating-Cooling-Contemporary Art in Taiwan

iR -8 - RE—BEFAFRER
A Symphony of Printmaking and Painting: the Art of Liao Shiou-Ping

FNELTRE
Commemorative Exhibition of Hsu Su-chen

BIIER | FESE IR R RE
The Era of "Lion Art"

ZAN—ZK : DIEEMZ gtz &
WHOMEN—In the Name of Asian Female Artists

a2 —1)) - ERREAIEMER
The Medium is Everything - Art of Lu Ming-te

EBHR-SEMRANEESMRR
Resonance of Heteroglossia - On the Modern Art Association of Kaohsiung

Eif B BR  SEACRBEERERE  \—REEME
Love Makes Us Stronger--
Exhibition and Performances One Year after the Kaohsiung Gas Explosion Incident

Tih - EDEC : BRSCEEKFRIEMZE R
Land/Imprint: Research Exhibition of Chen Wen-lung's Watercolors

2012.9.29 ~ 2013.1.1

2012.9.17 ~ 2013.2.17

2013.1.26 ~ 2013.5.5

2013.1.19 ~ 2013.4.28

2013.3.9 ~ 2013.5.26

2013.56.25 ~ 2013.8.18

2013.6.6 ~ 2013.8.4

2013.6.22 ~ 2013.9.15

2013.8.3 ~ 2013.10.13

2013.9.7 ~ 2013.11.27

2013.11.2 ~ 2014.2.9

2013.11.16 ~ 2014.2.9

2013.12.7 ~ 2014.3.2

2014.1.25 ~ 2014.5.11

2014.2.22 ~ 2014.5.25

2014.3.15 ~ 2014.6.8

2014/5/24 ~ 2014/8/17

2014.6.14 ~ 2014.9.28

2015.4.11 ~ 2015.7.12

2015.6.13 ~ 2015.8.23

2015.7.28 ~ 2015.9.27

2015.8.1~2015.11.8



EBMER
RERR REAE
2 0578 #2115 . BP LAEER
= Obsession with Art, Holding on to Feelings: Art of Chen Chia-shang
2 0580 HEEAL  HEEER
~ Hung means Red: A Solo Exhibition by Su-Chen Hung
2 0581 BRHE— (EXR) 40 F x SEEREM
< Dances with the Times—40 Years of Artist and Contemporary Art in Taiwan
2 0586 BRAGE - BERERNERT - EUX
~ Boundary Narratives—Sakuliu vs. Rahic Talif
= 0590 "RER SEREVERERE
= Moved Monkey - Kaohsiung Children’ s Painting Exhibition
24 BRR . BB
%0593 Clues-Art by Textural Combination
2 0594 AR | BERRAXER
= Reading the Landscape: Stories from Artists
BRRAGE | R
J& 0595 Boundary Narratives 1l : Dulan Impression
= 0597 RCRINIR . S 20 F
= Transition of Times: 20 Years of Kaohsiung Awards
2 0601 O - B —2 - HARVEMER
= Heart Tree and Spiritual Rebirth - The Art World of Anli Genu
% 0606 I B RS - SHEBHIAET
= A Passionate Journey - Huang Kuang-nan’ s Literati Art
= 0607 RIEAE : FEXBWTMILE N

Snap Taking & Slow Thinking: Social Spectrum in the Age of Staged Photography

REGTEN N

REHH

2015.8.1 ~2015.11.8

2015.9.19 ~ 2015.12.27

2015.9.26 ~ 2015.11.29

2015.12.19 ~ 2016.3.27

2016.1.30 ~ 2016.3.20

2016.3.26 ~ 2016.6.26

2016.4.2 ~ 2016.11.6

2016.4.23 ~ 2016.7.31

2016.6.4 ~ 2016.10.9

2016.8.27 ~ 2016.12.4

2016.11.26 ~ 2017.3.5

2016.12.24 ~ 2017.6.25



T - B

1

B AT 5T

BB

& 0010

& 0017

J& 0031

& 0035

& 0046

& 0052

J& 0053

J& 0058

J& 0061

& 0069

& 0074

& 0075

J& 0078

J& 0091

/& 0112

/& 0115

& 0123

& 0127

& 0135

& 0136

& 0138

/& 0139

& 0144

F&

REEHE

SREE—SEEEREER (AIRUESREL )
The Beauty of Chinese Calligraphy (Taipei)

BEnAMERR—EERER
Modern Sculpture Development in Taiwan: Exhibition of Museum Collection

SEnRRERRE—ERMER ()
Modern Sculpture Development in Taiwan: Exhibition of Museum Collection (I1)

BETRHE P R

Special Exhibition of Oil Paintings from the Museum Collection

DLFEFE—ERERER (ALURAIRSEERY )

A Selection of the the Calligraphic Works in the Collection of Kaohsiung Museum of Fine Arts (Taipei)
ERFmERE

Works from the Museum Collection

EnNHRE SR ERMER

Modern Sculpture Development in Taiwan: Exhibition of Museum Collection (IIl)

BRI E
A Selection from the Museum's Calligraphic Collection

aENHES R IERMmER
Modern Sculpture Development in Taiwan: Exhibition of Museum Collection (1V)

R HEF MR
Oil Paintings from the Museum Collection

BEZE WEBER—ERSER
Selections from the Museum's Calligraphic Collection

EMTEE - HAR—IBRE A
Treasury of Heritage: Donations and the Museum Collection

MEZZ— e LR

Sculpture from the Museum Collection: the Beauty of Materials

1998 S EFREEEET &2 E—tERMER
Sculpture from the Museum Collection: Modern Sculpture of Taiwan (1895-1995)

BIfEFAL . B mENENES (ZEER)
Creative Journey: Life within the Works of Art in the Museum's Collection (Ink Painting)

BIfEFAL . BERENEMETE (BER)
Creative Journey: Life within the Works of Art in the Museum's Collection (Painting)

BIfEFAL : BEmMENENLESE (BER)
Creative Journey: Life within the Works of Art in the Museum's Collection (Ink Painting and Calligraphy)

IBIBRTZERR « =TT E—5RRIZE (1909 ~ 1987 )
Donations to the Museum: An Activist in Art—Chang Chi-hua (1910-1987)

BEE8 - =R R
Sculpture-Space: Exhibition of the Museum's Collection

BRMER | BEFWM—HRIRAIZE
Donations to the Museum: Drawings and Sketches by Lin Tien-jui

EIfEFAL . BERENEMEE (EER)

Creative Journey: Life within the Works of Art in the Museum's Collection (Ink Painting and Calligraphy)
B|EVE - =06

The Window to Aesthetics: Art Museum

EOEEE—AFZES | BEE - UASH - RINLHEEARRE
Winding Tracks among Lofty Peaks: the Creative Journeys of Lo Ching-yun, Konfar Gyula and Chu Chen-tung

EEAH

1994.6.12 ~ 1994.10.31

1995.1.15 ~ 1995.7.16

1995.7.20 ~ 1996.1.7

1995.8.25 ~ 1995.10.22

1996.1.6 ~ 1996.3.31

1996.5.3 ~ 1996.5.19

1996.5.25 ~ 1996.11.24

1996.7.7 ~ 1996.9.8

1996.10.12 ~ 1997.2.26

1997.3.23 ~ 1997.4.13

1997.7.5 ~ 1997.10.5

1997.7.6 ~ 1997.12.7

1997.9.14 ~ 1997.11.2

1998.1.18 ~ 1998.5.31

1998.8.22 ~ 1998.11.22

1998.9.12 ~ 1998.12.13

1998.12.5 ~ 1999.3.14

1998.12.25 ~ 1999.4.11

1999.4.10 ~ 1999.10.31

1999.4.17 ~ 1999.7.25

1999.6.5 ~ 1999.10.31

1999.6.12 ~ 1999.8.28

1999.8.8 ~ 1999.12.5



BRI 55
REGS
& 0152

& 0168

& 0172

& 0185
/& 0193
/& 0194
& 0195
& 0197
& 0198
[& 0202
& 0229
& 0238
& 0254
J& 0260
& 0261
& 0296
& 0297

& 0321

& 0339

J& 0365
& 0382

& 0400

=3

REEHE

BIfESFAL « s mENEINTEE (EER)

Creative Journey: Life within the Works of Art in the Museum's Collection (Ink Painting and Calligraphy)

SEmPHRERRE—ERERRE

The Expression of Time in Art: Works from the Museum's Collections

HARNEMER—EAFREERENRMIES
The Vocabulary of Art at the End of the Century:
A View of Contemporary Trends through the Forum for Creativity in Art

aEnHERRERIZE
The Development of Modern Taiwanese Sculpture

BIREE 2SI« BE— T LFRIER
Exploring the Museum Collection: Calligraphy A Gaze on Characters

BIREH 25 BEBE—EZWNRNEELEER
Exploring the Museum Collection: Artists' Portrayal of Kaohsiung

BIREE 25 BIRMER—M I " REE .
Exploring the Museum Collection: Artist's Donation Research—Lin Yu-shan's "Handing Over Horess"

BIRME RT =R
Exploring the Museum Collection: Thoughts on Space

BIRME R EHER—AEREEZENERR
Exploring the Museum Collection: Expressive Vocabulary of Figure Sculpture

BN B—HEEER
Mellifluous Words Calligraphy from the Museum Collection

FUtF B R B

A Selection from the Museum's 2001 Calligraphy Acquisitions
BRI K R I

Watercolor from the Museum Collection

ST EERR
New Acquisitions of Kaohsiung Museum of Fine Arts

BIRAF RS . RABY —SEETRE
Exploring the Museum Collection—Impressions of the Age: The Museum Photographic Collectio

RIREE 25 | REEL—BANESHK
Exploring the Museum Collection—Beyond Brushstrokes: the Aesthetic Interest of Calligraphy

RIREE 25 . mAHRME

Exploring the Museum Collection Our Stories:Art from the South
BIREH 25« NEXARNATHRIEY

Exploring the Museum Collection: To My City with Love

BIRAERT . AT RE—NOFHOBACEG IR
Exploring the Museum Collection: Extractions

—NNOERZEBRRAEE—S#MH I PIEXEP OB EREFER
"Official Taste” and Others in the 1980s: New Acquisitions Transferred from Kaohsiung Chiang
Kai-shek Cultural Center

SERBERERR
Sculpture Development in Taiwan

BIREE 25 ¢ RE—XENEY (HEEIBER )
Exploring the Museum Collection: Forever Gifts: Donations to the Museum Collection

BIRHMFE RS . ESEBER—IKEFNAY
Exploring the Museum Collection: Figures Represented Through Brush and Ink

e - B

EERH

1999.11.7 ~ 2000.4.23

2000.5.3 ~ 2000.9.3

2000.6.24 ~ 2000.9.24

2000.12.29 ~ 2006.6.24

2001.6.9 ~ 2001.8.26

2001.6.9 ~ 2001.8.5

2001.6.9 ~ 2001.8.5

2001.8.11 ~ 2001.12.2

2001.8.15 ~ 2001.10.21

2001.9.6 ~ 2001.10.14

2002.5.19 ~ 2002.7.7

2002.8.23 ~ 2002.10.20

2003.1.29 ~ 2003.3.23

2003.4.8 ~ 2003.6.29

2003.5.2 ~ 2003.8.10

2004.6.9 ~ 2007.3.4

2004.6.9 ~ 2004.8.15

2005.2.26 ~ 2005.4.3

2005.8.20 ~ 2005.11.13

2006.7.11 ~ 2009.4.13

2007.6.9 ~ 2007.9.16

2008.3.19 ~ 2008.9.21



ER e AT IT
REGS

/& 0413

/& 0430

/& 0436
/& 0438
/& 0460
& 0463
/& 0477
& 0517
& 0542
/& 0552
/& 0561
/& 0565
& 0566
/& 0585

/& 0589

f&

RERHE

BIRME RS EANNE 2 ERPNSERS
Exploring the Museum Collection:Art from the South II: Kaohsiung Landscape in Transition

TRy, B4 0 2007~2008 EEFFERRE
Different Ideas about "Museum Collection" : New Acquisitions of the Kaohsiung Museum of Fine Arts
2007~2008

FETKR—SBEKERBERE
Journeys with Ink and Colors:An Exhibition of Donated Works by Ma Pai-sui

B AL — SRR

Welcoming the Chinese New Year with the Color Red:Selections from the Museum Collection

D= 1 2009~2010 L IBIEE
Sharing: Donations to the Museum Collection, 2009-2010

BRI RS | RE—PWHNHEGZ
Exploring the Museum Collection: The Book of Faces: Secrets of Portraiture

RIREAE 25 . FFPBAVEIE
Exploring the Museum Collection: Poetry Meets Art

IR RS K | REBMREKRT
Exploring the Museum Collection Check-in: Traveling with the Artist

¥ RAEMBIERBER
Precious Collection: Gifts of Eastern Media Works

B EBAC | B AR HEL
Marvelous Encounters in the Collection: On Wings of Music and Poetry

i - HEEELEERNKSE
Collection and Dialogue—Taiwan's Contemporary Ink Painting

BEALE - 2015 £EHER
A Voyage to South —Contemporary Images from the Museum Collection

AIBBENXE - 2015 MEBFIBEAEERE
An Instant is Eternity - 2015 Exhibition of Richard Lin: Donations to the Museum Collection

FHE
Everyday Life

ZrEn . EREMERE
Transformations: Contemporary Media and Manifestations

el > I

=3 A=pE

2008.12.6 ~ 2010.10.24

2009.9.26 ~ 2010.1.3

2009.12.19 ~ 2010.10.24

2010.2.6 ~ 2010.4.11

2010.11.27 ~ 2011.1.2

2010.12.23 ~ 2011.3.27

2011.7.16~2011.10.6

2013.2.10 ~ 2013.4.7

2013.12.28 ~ 2014.3.9

2014.5.31 ~ 2014.9.7

2014.10.25 ~ 2015.1.11

2015.1.31 ~ 2015.4.26

2015.2.7 ~ 2015.9.6

2015.12.5 ~ 2016.3.6

2016.1.23 ~ 2016.5.15



RS 2 B

BHMRE—TERS!m

BB AR

/& 0086

& 0092

& 0096

& 0106

& 0109

/& 0110

/& 0114

/& 0119

& 0121

& 0122

& 0142

& 0145

& 0148

& 0151

& 0154

& 0159

/& 0162

/& 0199

& 0203

& 0205

& 0217

& 0222

& 0225

RERHE

MEER : BARENH—EREEER
Gallery for Citizens—Wang Kuo-jeng: Nature and City

MERER : REEEE—FRKHER
Gallery for Citizens—Chen Shui-tsai: Phenomenon and Reality

MEREM : LB - BERE—MBEERE
Gallery for Citizens—Lin Sheng-hsiung: His Art and Career

MEREE : FEEE  BAMERE  MtEwE—RE HER
Gallery for Citizens—Chen Chia-shang: To Paint the World with Passion

MREM : F_BERBEEHBRER
Gallery for Citizens—Hung Cheng-tung: the Second Natural Deduction

MEER : LR RI9ER
Gallery for Citizens—Chiou Jong-jiun: Meditating on Form

MRER : ARBEA - ERBERA—BERER
Gallery for Citizens—Cheng Huo-I: To Enter into Nature, to Emerge from Nature

mRER : EFEE—SEZ0ER
Gallery for Citizens—Huang Chia-cheng: the Art of Brush and Ink

MERERE : EM@EE—EREER
Gallery for Citizens—Lu Ming-te: Interpretation of Media

MEREE : LELB—EERER
Gallery for Citizens—Hong Kuang-yu: Expressions from the Depth of Heart

MEREM : BEAE—BEXER
Gallery for Citizens—Chou Lung-yen: Theater of Life

MRER : EEEN—FERER
Gallery for Citizens— Lee Chun-cheng: Footprints of a Life

MRE/ : FOEEHEEER
Gallery for Citizens—Hung Chuan-kuei: Cherishing Our Heritage

MRER : VEER | ZH—AGERER
Gallery for Citizens—Shih Wang-chen: Spiritual Images and Emptiness

mEEE | EEEE—MXInER

Gallery for Citizens—Lin Tien-jui: Genuine Passion

TERER : ABE—RERER
Gallery for Citizens—Chang Chin-fa: Love for People

TRER : AEABNEBEE—FENER
Gallery for Citizens—Li Chun-chi: To Paint with Passion in the Ordinary World

MESEM | RIRNEZ] - BE—FRRUKEEIFER

Gallery for Citizens—Virtualization and Deconstruction of States: Ink Paintings by Lee Ming-chi

MmESEM : FELIR—PRFER
Gallery for Citizens—Kuo Shu-li: The lllusion of Lust

MRS : MRESHEREER—Z/AER

Gallery for Citizens—Tasi Hsien-yiu:The Transformation and Reducation of the Magnetic Fields of Images

hmESE : BHEAT—SRRER
Gallery for Citizens—Wu Kuan-ying: Rationality and Sensuality

MRS : BN ZE=—FERER
Gallery for Citizens—Wang Ching-ko: The Beauty of Taiwan's Mountain

mMREM : FERETBIERER
Gallery for Citizens—Yang Shun-fa: Rampant Beasts

=3 A=pE

1997.12.26 ~ 1998.1.18

1998.1.23 ~ 1998.2.15

1998.2.20 ~ 1998.3.15

1998.6.19 ~ 1998.7.12

1998.7.17 ~ 1998.8.9

1998.8.14 ~ 1998.9.6

1998.9.11 ~ 1998.10.4

1998.10.9 ~ 1998.11.1

1998.11.6 ~ 1998.11.29

1998.12.4 ~ 1998.12.27

1999.7.23 ~ 1999.8.15

1999.8.20 ~ 1999.9.12

1999.9.17 ~ 1999.10.10

1999.10.29 ~ 1999.12.5

1999.12.10 ~ 2000.1.9

2000.1.14 ~ 2000.2.13

2000.2.18 ~ 2000.3.19

2001.8.24 ~ 2001.9.23

2001.9.28 ~ 2001.10.28

2001.11.2 ~ 2001.12.2

2002.3.1 ~ 2002.3.24

2002.3.29 ~ 2002.4.21

2002.4.27 ~ 2002.5.19



Ny -7 555-55] - [

BHMtERE—

BERE

& 0230

& 0233

J& 0243

& 0250

& 0271

& 0275

& 0278

& 0289

& 0293

& 0295

& 0300

J& 0302

J& 0308

& 0315

& 0328

& 0334

& 0342

& 0343

& 0344

& 0356

& 0359

& 0364

f& 0367

mERE

REEHE

RS : BHER—|RnHER

Gallery for Citizens—Chen Jui-hu: Kaohsiung Feelings

MRER : BOES—SXEZER
Gallery for Citizens—Huang Jung-te: Looking at the Present in an Old-fashioned Way

TMEER : FEEE—MERER

Gallery for Citizens—Lin Ching-chuan: Image Confessional

MRER : FE—FNERER
Gallery for Citizens—Li Ru-yu: Dance

MRS : “REBFAN—SEEER
Gallery for Citizens—Hsieh Te-cheng: Inside N.Y. from W.T.C.

MRS : EMiTH—2SHER
Gallery for Citizens—Tsai Kao-ming: A Journey Around Native Soil

MERER : %7 - BRSRHKERER

Gallery for Citizens—Chang Chu-chun: Exploration and Reappearance

TMERER : ELOEESAE—THRER
Gallery for Citizens—Wang Wu-sen: Walking in the Mundane World with a Free Heart

MERER : ABH—#HEERR
Gallery for Citizens—Su Hsin-hsiung: In and Out

MRERE : ABAT—MNEELTRE
Gallery for Citizens—Light and Shade: Lin Chin-yun Memorial Exhibition

MEER : £mER—MoATER
Gallery for Citizens—Lin Hung-hsing: Joy of Life

MREBR : hBER—ES2 HEZER
Gallery for Citizens—Lin Cheng-sheng: Self-Challenge

MEER : LKE - A\BF—TE2B2ER
Gallery for Citizens—Wang Chen-chen: Landscape and People

hmEER : EETER
Gallery for Citizens—Papora Thidu:Solo Exhibition

MEER | BARTE—EZFHEER - BEXRRER
Gallery for Citizen i i

MEREM : EXEBE "BR?EFR ! 4
Gallery for Citizens—Huang Wen-yung : “To See or to Be Seen”

MRS  RUELREM—RBOAR

Gallery for Citizens—Flux and Positioning: Four Artists from the Rolling Art Association

THERER : ZlEH—RPRLCTRE
Gallery for Citizens—Chang Ming-fa: A Journey of Life

MRS  AEEENEIIF—EERER
Gallery for Citizens—Hung Lung-mu: Creations from Heat and Casting

MRS : UFABFNFEERE—ENEER

Gallery for Citizens—Hsin-lung Lai: Seat vs. Chair

hESEM : FENFRR—FLEZER

Gallery for Citizens —Kuo Ying-mei : Limitations of Existence

TERER : TEEE—IFEER
Gallery for Citizens—Liu Ming-chuan: The Earth

MEREM : MERR—UIELRR
Gallery for Citizens—Eternal Landscapes: Wen Yi-li Memorial Exhibition

EEAH

2002.5.24 ~ 2002.6.16

2002.6.21 ~ 2002.7.14

2002.10.12 ~ 2002.11.24

2002.11.30 ~ 2003.1.12

2003.8.26 ~ 2003.9.28

2003.10.8 ~ 2003.11.9

2003.11.19 ~ 2004.1.1

2004.3.10 ~ 2004.4.11

2004.4.21 ~ 2004.5.23

2004.6.2 ~ 2004.7.4

2004.7.14 ~ 2004.8.15

2004.8.24 ~ 2004.9.26

2004.10.06~2004.11.07

2004.12.30 ~ 2005.2.13

2005.4.28 ~ 2005.5.29

2005.6.9~2005.7.10

2005.10.13 ~ 2005.11.13

2005.11.3 ~ 2005.12.4

2005.11.24 ~ 2006.1.8

2006.3.23 ~ 2006.4.30

2006.5.11 ~ 2006.6.18

2006.6.29 ~ 2006.8.6

2006.8.17 ~ 2006.9.24



BHMERE—RER

RERS

& 0372

& 0379

& 0381

& 0391

& 0394

& 0398

J& 0402

J& 0405

& 0408

& 0409

& 0412

& 0414

& 0418

& 0428

& 437

& 0442

J& 0445

J& 0451

& 0457

& 0459

J& 0468

& 0473

& 0475

REEHE

MRER : ERSERTER—REBLCIZRE
Gallery for Citizens—A Pioneer Artist of Kaohsiung: Song Shih-hsiung Memorial Exhibition

RS : BWRI—BAONSER
Gallery for Citizens—Mi-li-tsun Nan: Traces of Mystery

MEEE : BAKE - K "5, EEHRHER
Gallery for Citizens—Su Chung-ming —Crossing the Boundary, Merging with Nature

TRER : REEE—TE=EAEER
Gallery for Citizens —Chang Shu-chen: Solo Exhibition of Calligraphy and Seal Engraving

RS : Ot 3D EEEHR
Gallery for Citizens —Ho Tsung: The World of 3D lllustration

RSB : FMER—MKREER

Gallery for Citizens —Liu I-lan: | Am |

MRS | SRE R FE—FRRiER
Gallery for Citizens—Chen Jui-hu: Dialogue with Kaohsiung

TSR | WIS | 2B I EEN—TIRZER
Gallery for Citizens—Wang Chen-an: Contrast and Ambiguity of the Space

MEER : B "H, B—HRHEHER
Gallery for Citizens—Lin Yueh-chyi: Whimsicals

MEREE : Hh - &g - BR—EREERGEZE
Gallery for Citizens—City, Image and Perspective: Between Reality and Imagination

MREM : TES T2 EEER
Gallery for Citizens:—Su Lian-jen:New Synthesis and New Imagery

hmESEM : LH8E | IBK—IEER
Gallery for Citizens—Wei Tao: Ancient Myths and Legends

MEREE : AEEHR—FHARER
Gallery for Citizens—Sou Bor-ching: Elegy on Hongmao Harbor

MERSE  HAWMFR—AES . BIREBEA—RKE
Gallery for Citizens—Chang Chu-chun: Lost Horizon—Hongmao Harbor: Recapturing Shangri-La

MRER : FEEA—BOUZELITRE
Gallery for Citizens—Han Shih-chiu: Memorial Exhibition of Calligraphy and Ink Painting

MRS : BNRIIK—FEP

Gallery for Citizens—Lee Kuan-chung: Landscape Impressions

MERER : "HE, B MxFE—IREAER
Gallery for Citizens—Yen Ming-ben: Transformations Through Time and Space

MESER : 5E - BE—IEEER
Gallery for Citizens—Liu Hsiung-chun: Passing by with Limpid Sound

TRER : BEER—REFRAKEEERE
Gallery for Citizens—Hsiao Chu-sheng: Sparks of Modern Ink Painting

MEER : HTBIE—EIXELKER
Gallery for Citizens—Liu Wen-long: A Contemplative Journey

MRS : AR—BENEE FRH
Gallery for Citizens—Flashover: The Moldy Surface Pan Ta-chien

MEEM : EHRBE—REFER
Gallery for Citizens—Chen Wei: Sparks from the Ordinary

MRS : WBKES—EEHERE
Gallery for Citizens—Chang Yu-chi: A Game of Glass Marbles

ETEEE - B

EEAH

2006.11.23 ~ 2007.1.14

2007.4.26 ~ 2007.5.27

2007.6.7 ~ 2007.7.8

2007.11.1 ~ 2007.12.2

2007.12.13 ~ 2008.1.13

2008.3.13 ~ 2008.4.13

2008.4.24 ~ 2008.5.25

2008.6.5 ~ 2008.7.6

2008.7.17 ~ 2008.8.17

2008.8.28 ~ 2008.10.5

2008.10.16 ~ 2008.11.23

2008.12.6 ~ 2009.1.11

2009.3.19 ~ 2009.4.19

2009.9.3 ~ 2009.10.4

2010.1.14 ~ 2010.3.16

2010.3.25 ~ 2010.4.18

2010.5.6 ~ 2010.6.5

2010.9.2 ~ 2010.10.3

2010.10.14 ~ 2010.11.4

2010.11.25 ~ 2010.12.26

2011.3.24 ~ 2011.4.24

2011.5.5 ~2011.6.5

2011.6.16 ~ 2011.7.17



REMETER

BHMERE—

BEERT

& 0479

& 0482

& 0487

J& 0501

f& 0505

& 0516

& 0518

& 0525

J& 0536

& 0549

[& 0556

& 0562

& 0546

/& 0570

J& 0572

& 0579

& 0584

& 0591

J& 0596

& 0600

f& 0603

mhERER

RERHE

TSR : 15 [ 20 B—HIEEER
Gallery for Citizens—Lin Cheng-sheng: Om Amitabha Hrih (Infinite Light)

MRS : RPN ESN | BEREER
Gallery for Citizens—Kwang Cheng-huei: N Ways of Showing Concern for the Land

MRS/ : BAR | UHEER

Gallery for Citizens—Ko Yen-mei: Journal of Nature

MEER : ET=8—REER

Gallery for Citizens—Chen Lee-kuang: Flower Appreciation Trilogy

MREm: A\BE—FZSERE
Gallery for Citizens—Lee Su-jin: Human Nature

HERER : S22 E—E AR
Gallery for Citizens—Hsueh Ju: Between Travelling and Silence

MEER : BRALM—RREERRER
Gallery for Citizens—Heart of Nature —Wen-rong Chang's Painting Career

MRS : R4 - LDE—FEHEER
Gallery for Citizens—Homeland:Inner Life—Lee Chin-fa Oil Painting Exhibition

MRS : 28 - FIREBN—E B EAEER

Gallery for Citizens—Lyrical, Free and Heart-stirring—oOil Paintings by Sheng-yang Cheng

HESH : FEARE—EFEAXEZBLRASEER

Gallery for Citizens—Between Slow and Fast, Temporary and Eternal—Ming-Chueh Hung Exhibition

MRS : EREH—BXRITHE _HBFLESE

Gallery for Citizens—Jung Tien- ch|—Commemorat|ng the 20th Anniversary after His Death

MERER : EFEAE = 00— FBEEAFRE

Gallery for Citizens—Crashing Rocks and Clouds: Calligraphy and Seal Engraving by Lee Ming-chi

MERERE : HEE - FRMmER
Gallery for Citizens: Beauty of Lotus—Solo Exhibition of Hsieh Yi-e

MRER | FAEE - BIRERIBEMAIER
Gallery for Citizens: Banquet of Lights and Chromas—Glass Art of Chiu-Ter Chiu

MRS | EEXsEEm—nER

Gallery for Citizens: The True, Good and Beautiful of Kaohsiung: Solo Exhibition of Chen Jui-hu

MEEM : ERVEMS—FHX/IICER
Gallery for Citizens:
The Hometown in My Heart and Soul—An Exhibition in Memory of Fang Yung-chuan

MmEER : 28 BEUNER—ERERR

Gallery for Citizens: The Sound of Mountain—Message from the Soul Solo Exhibition of Yeh Tung-jinn

mEER : BB —HRHEKEER

Gallery for Citizens: A New Elegant Program—Ink and Wash Paintings by Su Chung-ming

MRER : THERER
Gallery for Citizens: Exhibition of Drawings by Wang Tiu-june

MEEM : RKE RERMN—FBRBRE

Gallery for Citizens:Chang Chu-chun Visual Perception-Images - Impressions

TREM : 8 - EE—RBEAIFERE
Galllery for Citizens: Poetic Dwelling”Wu Chiung-Chuen Solo Exhibition

REHH

2011.7.28 ~ 2011.8.28

2011.9.8 ~ 2011.10.27

2011.11.10 ~ 2012.1.29

2012.7.14 ~ 2012.8.26

2012.9.8 ~ 2012.10.21

2013.2.2 ~ 2013.3.17

2013.3.30 ~ 2013.5.19

2013.6.1 ~ 2013.7.14

2013.10.26 ~ 2013.12.15

2014.3.22 ~ 2014.5.11

2014.8.30 ~ 2014.10.26

2014.11.8 ~ 2015.1.4

2015.1.17 ~ 2015.3.15

2015.3.28 ~ 2015.5.24

2015.6.6 ~ 2015.8.9

2015.9.12 ~ 2015.11.22

2015.12.5 ~ 2016.2.14

2016.2.27 ~ 2016.5.8

2016.5.21 ~ 2016.7.24

2016.8.6 ~ 2016.10.16

2016.10.29 ~ 2017.1.8



REGEN N

BHMtRE—RIfFmIB

= B

/& 0087

& 0107

& 0111

& 0120

/& 0128

/& 0129

/& 0143

& 0149

/& 0153

& 0160

& 0171

& 0179

& 0180

& 0196

/& 0215

& 0226

& 0227

& 0237

& 0241

& 0249

& 0253

& 0259

& 0266

REEHE

EIfEimiE | BEHE R —BEMNER
Forum for Creativity in Art—Kuo Bor-jou: Taiwan on Display

ElfFimiE : KBRS —2INEERE

Forum for Creativity in Art—Liu Wen-kuei: Images of Dismemberment

ElfFimiE . RBRIFE—FABER
Forum for Creativity in Art—Lee Jiun-shyan: from Dragons to Bananas—Visions and
Expressions of Taiwan

ElfFimiE : B - EE—=HEERE
Forum for Creativity in Art—Michell Hwang: Persistence and Continuance

EIfFmIE : 1|1 - & - RE—METRER
Forum for Creativity in Art—Lin Chien-chih: Monologue, Dialogue, Dialectic

EIfEsmiB « Kith - &£an - B—=F5ERE
Forum for Creativity in At—Hwang Buh-ching: the Earth, Life, Memory

EIfEs®IE : B - A% MBER
Forum for Creativity in Art—Abugy: Nature! Essence

ElfFimiE : HACRKMERE—EEsER

Forum for Creativity in Art—Chien Fu-chuan: Labor Pains for a New Century

EIffmIE : 0O ZZ WiTR—SIBRER
Forum for Creativity in Art—Lau Thow-beng: the Extended Meaning of o O ZZ

EIfEsmIE | BESEE - EVEIREZI—MizEE R

Forum for Creativity in Art—Lin Yih-ching Blanche: Traces of Energy — Plant's Vessel and Pulse

BIfEsmiE « £l - TEPHF—HERER
Forum for Creativity in Art—Vicissitudes of Life and the Epic of Industry:
Su Hsin-yi's Industrial Aesthetics

BIfEsmiB © "/, BRZEE  KIEROIIE R FER
Forum for Creativity in Art—Chen Shang-ping:"Anti" Sculpture-Eternal Contemplation

ElfEimIE (1997-2000) —& &SR EMEY (RERE )
Exhibition of Contemporary Art in Taiwan Forum for Creativity in Art (1997-2000)

BIfFsmiE | MENR A5 E—RARIE(E R
Forum for Creativity in Art—Chen Ming-huei: Moving Spaces of Life

EIfFimiB : 2ftt—f EAER
Forum for Creativity in Art—Hung Sunshine: | she

EIfFimiE | Bt BBLLS —2INRER
Forum for Creativity in Art—Liu Shih-tung: Playground of Memories

BlfERIE : YEE—fRIZEER
Forum for Creativity in Art—E Chen: Forma Formans

BIfEmIE : B3
Forum for Creativity in Art—Latent Power of Movement

EIfFERIB : IRTTACR vs. BLRIR4N
Forum for Creativity in Art—Travel Notes vs. Hometown Landscape

EIfFmiE | RS B—MER(ER
Forum for Creativity in Art—0Oliver Lin: Mind & Matter

BIfFimiE « Rith 2 B —RE MR {E R
Forum for Creativity in Art—Cosmos: Solo Exhibition by Chern Shenson

ElfFsmiE : EEER—KEHR | R=5FER 1992-2003

Forum for Creativity in Art—Hong Kong Contemporary —Water Tone: Leung Mee Ping 1992-2003

ElfEsmiE . SR SRS ER
Forum for Creativity in Art—The Traversing of Lines: Huang Shu-fang

Bl

BIS (HERBA )

\

{REAEE (HEBA)

BRKEA (HEREA )

TEm (EBA)

S/ (HEBA)

BRKET (3B )

EE® (EEA)

Bt

\

RIS (HBA)

BINE (EBA)

SEH (HEBA)

G (HEBA)

3]

it

IR (EBA)

AHIRER (REBA)

BRE (REBA)

BENE - =R
(REA)

SHEIE(ERA)

BIR (KREA)

SRER (REA)

BYiS (REA)

IIES

BRE (KREA)

EERH

1997.12.26 ~ 1998.3.15

1998.6.19 ~ 1998.8.16

1998.8.21 ~ 1998.10.18

1988.10.23 ~ 1988.12.27

1999.1.1 ~ 1999.3.7

1999.1.1 ~ 1999.3.7

1999.7.23 ~ 1999.9.26

1999.10.1 ~ 1999.11.28

1999.12.3 ~ 2000.1.23

2000.1.28 ~ 2000.3.19

2000.6.9 ~ 2000.8.6

2000.9.17 ~ 2000.11.19

2000.10.14 ~ 2001.1.1

2001.6.9 ~ 2001.8.5

2002.2.2 ~ 2002.3.31

2002.5.11 ~ 2002.6.30

2002.5.11 ~ 2002.6.30

2002.8.7 ~ 2002.9.22

2002.10.2 ~ 2002.11.17

2002.11.27 ~ 2003.1.19

2003.1.29 ~ 2003.3.23

2003.4.2 ~ 2003.5.25

2003.7.1 ~ 2003.8.31



BHMtRE—AIfFmIB

% B AR

/& 0274

& 0291

/& 0303

& 0309

/& 0338

[& 0366

[& 0369

& 0375

/& 0388

& 0395

& 0450

& 0454

[& 0461

[& 0462

/& 0478

[& 0481

/& 0486

[& 0496

/& 0503

& 0510

REZE

EIfFsmi8 : oA &IPS —T A& T - 3EoKE
Forum for Creativity in Art—
The Requiem & The Gates of Hell: Tsuchida Syunsuke and Lai Yunhsin

EIfFemIE MR ik—BE N ERE
Forum for Creativity in Art—City Odysseys: Loosing and Lost

EIfFimiE : K - IGRBREEER - BE@ARAMPNIAIRE
Forum for Creativity in Art—Jeff Hargrove: My Journey to an Unknown End

EIfEmiB : AMEMEZ=?
Forum for Creativity in At—HUMAN DOUB2T?

ElfEimiE : MBS
Forum for Creativity in Art—Exhausted Body

ElfEimiE S EEZPIEFHEEHE
Forum for Creativity in At—Open-Contemporary: Systems inside Constructions

ElfFimiE : fIR—ER £ -85 18
Forum for Creativity in Art—Open-Contemporary: Systems inside Constructions

BIfEERIE : 12 - & - 16 - RN S ARIFERAEE

Forum for Creativity in Art—Form ° Penetrating ° Floral - Space: About Fashion and the

Creative Spirit

ElfFimiE | RBHREE—RXHER
Forum for Creativity in Art—Tsai Wen-hsyang: Time Differences in Memory

EIfFimiE : FLBIS—RKBER
Forum for Creativity in At—Hsu Yung-hsu: Theater of Clay

EIfEsmiE : E@E7 MR R—ERRER
Forum for Creativity in At—Look toward the Other Side:
Song of Asian Foreign Brides in Taiwan—Lulu Shur-tzy Hou Solo Exhibition

BIfEsmiE « LRIEE  BiE—FHEE

Forum for Creativity in Art—The Transformation of Mental Image—Shadow Dancer of Love

EIfEsmiB i - BE—=mEER
Forum for Creativity in At—Flowing - Kaohsiung : Huang Pei-ying Solo Exhibition

ElEi@iE : Earthline—L i - 447
Forum for Creativity in At—Colin Offord's Solo Exhibition

BlfFimiE : 2185 : RER
Forum for Creativity in Art—The Sentimental Boys! Hantoo Joint Exhibition

B8 « RAKRBZIRINER—REEEIER
Forum for Creativity in At—The Burglar of Visual Signals:
An Adventure Beyond Boundaries—Chang Teng-yuan Solo Exhibition

BIfE7®1E : Beyond Painting : B =MEIIEER
Forum for Creativity in Art—Beyond Painting: Chihung Yang's Genes Of Creativity.

BIfFimiE : JUERE—AE  PREZMRNEZRZR

Forum for Creativity in Art—Mirror Images of Culture:
Life Traces of Taiwanese and Okinawan Artists

EIfFsmIE : LS : 1990 FRZBNEEM A NERT B

Forum for Creativity in Art—Into Society:Critical Realism in Taiwanese Photographic Arts

since 1990

ElfFimiE : BRI ASH
a% - 1980 FRIRMHENE

Forum for Creativity in At—When Spaces Became Events... Dispositif of Modernity in the

1980s, Taiwan

KL (KRN )

FRE (REA)

TS (REA)

BREHE - ECE
(®EA)

YEi - BRELET 11

REG-EN el

2003.9.9 ~ 2003.11.2

2004.3.20 ~ 2004.5.23

2004.8.25 ~ 2004.10.24

2004.11.3 ~ 2005.1.2

(Nina Dimitriadi 11) 2005.8.17 ~ 2005.10.23

(HREA)
SRIZAN (A )

HEA (REAN)

BREE (REBA)

B ((REBA)

BREEUE (SRREA )

2006.8.9 ~ 2006.10.8

2006.10.18 ~ 2006.12.17

2006.12.27 ~ 2007.3.4

2007.10.10~2007.12.16

2007.12.26~2008.3.2

2010.07.03~2010.09.19

2010.9.28~2010.12.5

2010.12.18~2010.3.6

2010.12.18~2010.3.6

2011.7.23~2011.10.19

2011.7.30~2011.10.2

2011.10.29~2012.1.8

2012.5.19 ~ 2012.7.22

2012.8.11 ~ 2012.10.14

2012.10.27 ~ 2013.1.06



- - [

BHtRE—AIfFmE

BB AR

& 0527

J& 0556

& 0560

& 0574

J& 0582

J& 0598

& 0602

RERHE

EIfFimIE : AINR—REGZRIFF 2008-2013
Forum for Creativity in Art: My Private Foreign Affairs—Works by Yu Cheng-ta 2008-2013

EIfFimIE : s20FBI% ( XH4ARST :E120N23)
Forum for Creativity in Art—A Wormhole Theater (Document no.E120N23)

ElfFimi8 : ZHTR—BBLE 2014 BRE
Forum for Creativity in Art—Liszt—Chou Yu-Cheng Solo Exhibition

EIfEimiE . REANE—HEENRER - B
Forum for Creativity in Art : Surface Epidermis—Phil Sayers

EIfFimiE : S - REEL

Forum for Creativity in Art : Urban Synesthesia

ElfFimiE : RENFSE—EEEER
Forum for Creativity in Art—Visual Tense: Chi-Sui Wang Solo Exhibition

BIfEimIE : 4 B—a | RETEXSENIMEE
Maintain - Body — Kaohsiung: Site-specific x Body Tracks Project

BRES (RRA)

ERARE (REBA)

FEE (KRA)

SREESZ (REA)

BXE (RRA)

<5 HH

2013.6.8 ~ 2013.8.18

2014.6.28 ~ 2014.9.28

2014.10.18 ~ 2015.1.4

2015.6.27 ~ 2015.9.20

2015.10.17 ~ 2016.1.10

2016.7.2 ~ 2016.9.18

2016.10.8 ~ 2017.1.1



RERTEHR

i o — Y ™
BHHMRE—SBE/ REVFEEHY
B 4R5R REAE
2 0024 BEMET_EENRES (SEMISUEFRORE )
= The 12th Kaohsiung Fine Arts Exhibition
Er=Eskhm=lTRESZ
% 0050 The 13th Kaohsiung Fine Arts Exhibition
2 0068 FtlESHHENRES
= The 14th Kaohsiung Fine Arts Exhibition
®00g99 1998 SEEEEThESEMENRES
= The 15th Kaohsiung Fine Arts Exhibition
@133 19995 SREEE+ANESEMENRES
= The 16th Kaohsiung Fine Arts Exhibition
=o16a 2000 SREEE+tESEMENRES
= Kaohsiung Awards 2000 and the 17th Kaohsiung Fine Arts Exhibition
&= 0189 2001 SHREE ) \ESEMENREES
= Kaohsiung Awards 2001 and the 18th Kaohsiung Fine Arts Exhibition
mopoo 2002 BREEETNESRMENRES
= Kaohsiung Awards 2002 and the 19th Kaohsiung Fine Arts Exhibition
=058 2003 SREEE_tESEMENRES
= Kaohsiung Awards 2003 and the 20th Kaohsiung Fine Arts Exhibition
= 0288 2004 SEREE_ T —ESEmENRES
= Kaohsiung Awards 2004 and the 21st Kaohsmng Fine Arts Exhibition
= 0322 2005 BEREE_ +_ EeEmENRES
= Kaohsiung Awards 2005 and the 22nd Kaohsiung Fine Arts Exhibition
= 0355 2006 BEREEE_t —ESEmENRES
= Kaohsiung Awards 2006 and the 23rd Kaohsiung Fine Arts Exhibition
o376 2007 BREEE "t ESEHETRES
= Kaohsiung Awards 2007 and the 24th Kaohsiung Fine Arts Exhibition
2008 S
B 0399 | ohsiung Awards 2008
2009 S5
R 0417 Kaohsiung Awards 2009
2010 S5
i B Kaohsiung Awards 2010
2011 SR
% 0467 Kaohsiung Awards 2011
2012 S
/& 0492 Kaohsiung Awards 2012
2013 FHEE
R 0522 Kaohsiung Awards 2013
2014 S5
& 0548 Kaohsiung Awards 2014
2015 5%
& 0569 Kaohsiung Awards 2015
2016 S
. 0592 Kaohsiung Awards 2016
2 0089 PERE =B RENESEHETE
= The 13th Annual R.O.C. New Year Print Competition
= 0130 thEERE S+ E RN FEEEREE)

The 14th Annual R.O.C. New Year Print Competition

1995.4.22

13

1995.5.28

1996.3.24 ~ 1996.5.26

1997.3.23 ~ 1997.6.25

?

1998.3.22

1998.5.21

1999.3.14 ~ 1999.5.20

2000.3.25 ~ 2000.5.24

2001.3.24 ~ 2001.5.27

2002.3.16 ~ 2002.5.23

2003.3.15 ~ 2003.4.27

2004.3.10 ~ 2004.5.23

2005.3.8 ~ 2005.5.15

2006.3.18 ~ 2006.6.3

2007.3.17 ~ 2007.6.2

2008.3.23 ~ 2008.5.24

2009.3.14 ~ 2009.5.23

2010.3.20 ~ 2010.6.19

2011.3.22 ~ 2011.7.16

2012.2.28 ~ 2012.5.5

2013.3.19 ~ 2013.5.25

2014.3.18 ~ 2014.6.14

2015.3.17 ~ 2015.6.6

2016.3.19 ~ 2016.5.28

1998.1.17 ~ 1998.1.21

1999.1.12 ~ 1999.2.21



e - B

BUHMERE—SHEE/ RINFEEHT
REGS RESE BEAH

hERBETHERNNESR
/% 0161 The 15th Annual R.O.C. New Year Print Competition ALY 28 = AUBAE

PERBSETNERENEER

R 0187 The 16th Annual R.O.C. New Year Print Competition ZAUD el o CAUUIES
PEREETTERNEEFRE
EL The 17th Annual R.O.C. New Year Print Competition AV 2 U
e 5 Eyes
/& 0251 PEREET/\ERDEESRE 2003.1.18 ~ 2003.3.2

The 18th Annual R.O.C. New Year Print Competition

$FAREE—RRENEFEERHE
f& 0284 Tradition and Innovation: New Year Print Exhibition AU = ATV

PEREFE_TERNEERRE
/% 0318 The 20th Annual R.O.C. New Year Print Competition A28 = ALV 22

PERBENT—EREHEMRER

/& 0232 Exhibition of Kaohsiung Artists, 2002 2002:5:00842002. .21
/& 0269 IEEPx ﬁﬁ%njzﬁ(:a iiﬁgl%tg?ﬁi 2003.8.5 ~ 2003.10.26
BO05 Lo of Knonslung Asts, 2004 2004.14 - 20041114
/& 0341 N MER MR 2005.9.17 ~ 2005.11.27

Exhibition of Kaohsiung Artists, 2005

N+hESEMENKERE
f& 0371 Exhibition of Kaohsiung Atrtists, 2006 ARk = sz

WHIEE : EE S k—IREE NaEER

R 0113 Modern City and Urban Garden: Kaohsiung Captured on Film

1998.8.29 ~ 1998.10.18

SENRE—SETAEEEEREN AR AREBEEARBIMERERR
/80242  The Search for Recreation: Models Selected from the Public Art Competition for the Kaohsiung City 2002.10.12 ~ 2002.11.17
Neiweipi Cultural District Art Park

RELRR  FTABHEERR
/& 0324 The Splendors of Paper: Chinese Fans of Hand-made Paper AL Bl = Al

O loma no adingo ZEFRAJFTE -2016 Pulima 217 2&

/% 0604 Home, where the spirits dwell—2016 Pulima art award

2016.11.5 ~ 2017.2.5



ErrEE - Il

BijE = # 5T (1991-2016)

ook omx By s onm Tx kv wy zm e me ez oo 00 28 B8 @ gt mw 2w Am e A2
1991 58 302 O 0 41 0 38 0 0 7 22 0 14 2 0 0 0 554 372 0 182 0 0

1993 0 106 O 0 0 0 0 0 0 0 54 0 0 0 0 0 0 160 158 O 3 0 0

1994 0 1 0 0 47 1 3 0 0 0 14 0 0 0 0 0 0 66 61 0 4 0 0

1995 33 31 0 0 61 0 17 4 1 17 62 5 0 5 9 15 21 291 93 148 27 0 0

1996 38 28 14 0 56 0 17 0 0 1 12 1 0 15 0 1 12 195 175 9 88 0 0

1997 34 21 3 0 48 1 230 0 178 17 20 0 0 14 0 0 0 566 169 6 21 0 0

1998 26 30 5 0 154 7 3 0 19 4 5 0 0 36 1 0 17 307 93 6 509 0 0

1999 32 12 1 0 34 0 11 3 2 7 0 0 1 1 0 0 104 56 6 102 0 0

2000 14 18 8 0 19 2 17 0 0 7 17 0 34 1 1 35 173 137 6 47 0 0

2001 15 34 0 0 4 5, 1 1 6 8 0 0 12 1 0 1 90 66 6 10 0 0

2002 0 0 0 3 0 0 0 2 1 0 0 0 1 0 0 26 43 31 3 9 0 0

2003 8 0 28 0 8 P | & 0 2 0 0 6 0 0 39 150 51 5 94 0 0

2004 38 10 2 0 20 0 12 0 0 21 33 0 0 1 0 3 140 8 5 57 70 0

2005 57 1 0 0 3 1 2 0 2 4 32 1 0 11 0 0 2 116 36 4 23 4 49
2006 1 0 0 0 12 5 1 0 8 1 12 0 0 1 0 0 2 48 31 5 0 4

2007 1 0 0 0 3 0 & 0 2 0 0 13 0 0 0 33 29 0 0 0

2008 6 0 6 0 2 5 0 6 0 13 1 0 10 0 0 3 60 43 0 14 1 2

2009 23 0 0 0 7 15 0 8 8 12 4 0 6 0 0 121 194 38 0 156 0 1

2010 30 3 1 0 12 5 0 0 0 16 0 0 42 0 2 25 141 55 5 76 3 2

2011 66 43 10 1 134 15 32 4 85! 37 13 5, 0 22 9 0 22 448 34 5 142 267 0

2012 1 0 0 0 1 1 0 2 24 4 15 0 40 0 0 28 127 48 5] 74 0 0

2013 38 0 0 0 7 6 0 0 0 7 2 0 62 0 2 345 469 75 4 104 0 286
2014 8 2 1 0 28 9 0 3 21 3 0 0 49 0 0 2 128 13 5 92 4 14
2015 8 3 0 0 16 4 0 4 1 7 0 0 27 0 0 1 86 17 6 60 0 8

2016 24 4 0 0 7 1 1 0 0 M 5 0 0 74 0 0 12 139 16 6 116 0 1

= 557 650 54 1 751 79 424 47 306 248 372 51 14 503 23 21 727 4828 1889 239 1851 349 361
AP 11.54% 13.46% 1.12% 0.03% 1556% 1.64% 8.78% 0.97% 6.34% 5.14% 7.71% 1.06% 0.29% 1042% 0.48% 0.43% 15.06% 100.00% 39.13% 4.95% 38.34% 7.23% 7.48%
R ke mx By w0 onm Tx kv ome w6 ke me mx o0 20 IR B0 my oot ma o2m omm owe oae

f% 169 454 30 0 270 21 124 2 16 90 245 21 11 223 O 0 229 f&i# 1905
=R 23 24 1 0 27 2 20 0 1 26 23 6 0 31 13 17 31 =R 245
0

B 225 118 12 368 42 243 42 287 86 97 18 3 227 1 2 196 B 1967
Tt 98 53 11 1 8 4 35 3 0 42 4 6 0 0 9 0 0 BE 349
Hith 42 1 0 0 3 10 2 0 2 4 3 0 0 22 0 2 271 EHft 362
#EtE 2016 £ 12 H 31 Bik
B mMARR B 2 LA A E BRI (AR B 2 EL At E T B

FEFSE s
0.43% 15.06%
TEESET
0.48%
RO,

10.42%

A s
0.29% .
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BBEE R 5 (1991-2016)

=277 #hH  AEAERN RFRBA & mA %2 A HH#
1 HE b=k T8 EVIES (NO.5-'89work ) & 31 1991-03-12
2 9 Er=1:] TAaE (chEr) 1 1991-04-01
3 2% b=l BOE (MzEZ—) 1 1991-04-01
4 8% b=l REE (f&iE ) 1 1991-04-01
5 7 b=k TR (1512 ) 1 1991-04-01
6 9 1BhE 5 E (i) 1 1991-04-01
7 g% b=l (EEERS (1) 1 1991-04-01
8 8% b=l B=E (th&) 1 1991-04-01
9 =973 b=k ER (k) & 8 1991-04-01
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3 EEQUEMENEMEEME—USBmIIEMESA ERE RERBEEMIAMEL 1999
4 Eifi @S E A SR R E 2 RS I =T A Al BREE FEABRELADMERNIAIRL 1999
5 BEMIUEMERBTHIZMA——EZRIK/ th5EERR By BUSEMSASRLEHEMIEAEL 1999
6 =iTENRHBEEBRBEVR—LISHHIIEMERM FEE BEABZBUBNERMAMEL 2001
7 BRI ENERRERRER ZEFEVIR HHEE REABRESBLELT 2001
8 EMEZRINAEHEIIERE MENK SBHIEMEEmES 2001
9 Bl/\HEMEAXMNEEEEE ) 7R mEEFE S HMIEMESA B BEABRZBHSMEEMIMEREL 2002
10 ETLEBUSHEHIEES A HRE BEARIFEFNEEREEMAMRL 2002
1 RBENMZGSREENR—LIETRNE T EBYERSETD I EMERH MFAE BFABEERNBWEFIEL 2003
12 BEHUENERSEERBREREEZMA FEE RTAREEMERELIIRL 2004
13 EMTEREURINIE | S MM I EiMiEER Bl FiiE BV EERIMASREYESMIAREL 2005
14 BYESEET TR  AehERTIERE 2 A—USEHIEER A HEX EURUIRSEMERMIREREL 2006
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EYESTABREZME | B8 =Yk - B EREYE -

16 i, 2% ELTUHBASEBHEHRFEL 2006
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18 WMEREEPINETHTHE S R IS ERE SHE  RIHWCASBEMESHRFELIEL 2006
19 fgiﬁ;gﬁﬁ%ﬁﬁ_uéﬁmﬁ%mﬁ‘ﬂﬁé%;Wﬁ‘ REH  AENRASAREERIFAREL 2007
g0 ZRETEREFREANEAGIE  MEOSRRIE ST ELTUNEASRRERBARLIREL 2007
21 L e MR BRI 25— BT EUREABRLRERHRAEL 2007
20 BTN EREREE TSR AR R EENE THE EUSSABNEHESANSELNEL 2007
23 REEGEREREE BREFR—IUSHTH IR EEGRR Biat BEASESEABHHSLELNEL 2008
2 TEBES ., NYLRER N EENER S BUERASESXILHRAEL 2008
25 Bl ENEREEN TR 2R EUTUASHSHESELELIEL 2008
26 2EZEEIE—NERTIEREKLRSTER TE, A HHE EUESEHABLYAEWRAEL 2008
27 EELEDBARRE TR NS EHIEGERR THY BANBASREEEERARL 2009
28 EREMEBRMLRN | MUEEHIE R T VS Y 2010
29 MBS T TR AEEEREE 2R M e e BT 2010
30 e~ Do AFE  REIRBCASEYESHRREL 2011
31 Bl R EE R R AR BB EUEEMRABEGSREL 2011
32 BETNESEEEEREERRENT RS AR IR Sk EUREHEASLABERSREL 2012
33 BRAREALENGS : AREERZLLEHZR S BCASBMESHRAELEL 2012
oy LB S ERIT ol ok B RS Ehob b e THH  ATARERSREERETERETEL 2012
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BIRAGE | MR E-HAR
A Memory of Light by Sakuliu

BRAGE  A+PNEB-AIRTF  EUX
The Space of Fifty Steps by Rahic Talif

mhEREE
BAMF-HREKEER

2016 B
2016 Kaohsiung Awards

24 BRR
Art by Textural Combination

HIERREFE

BRMZE—U A - 8% 8 R Boundary Narratives-Mountain Wind and

Ocean Waves / Z18¥ Tseng Mei-chen

BRERBENS MR " BRNGE | SR E—HERER 1 Realizing the Dream

of His People On Boundary Narratives:A Memory of Light by Sakuliu /
MER Lin Chia-heh

BROTREERNOEN - R TErRE. @R
Memories and Charm of the Boundary:A Memory of Light by Sakuliu /
¥ Chiang Bien

SRR BRI R B B — R AR Z TR

From Narratives about Light to Practice of Drawing:Traces of Sakuliu's Art /

=# & Huang Ching-ying

BERYGE— EE - 5ERR
Boundary Narratives—Mountain Wind and Ocean Waves /
ZEE Tseng Mei-chen

T RATEMNZER ) ERBEAERT - ERWE
A Look at Rahic. Talif s Art through The Space of Fifty Steps /
F 558 Chia Chi Jason WANG

RE®mI—A+HHZERE
Exhibition Statement—About The Space of Fifty Steps /
#%E Wan-chen HSIEH

BIfEB#i—O saaw no lipaan limapolo/ ™ A+
Artist Statement—COsaw no lipaan limapolo/50 paces remaining /
TSR = AVE S

BIfEB 72 Z0HTEE A New Elegant Program / 5% Su Chung-ming

FR - it FEEER FTEH

RAaBE RERKRRNSEE "SHE, _tEFTERE/ REE

T EEREHER ? — VB EARBNBRER | BT #

RATR | GRERE

24 3E#R R Clues-Art by Textural Combination / &753% Tseng Fangling

ythER Y / HIROARIE BT RO B A A Sl
Encounter of She and She/He:Women and Fiber Art in a Patchwork /
f&§1EtA Chien Cheng-yi

55 REHE HREH
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2015.12.19~
2016.07.31 2016.0

18-23

24-29

8-11
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2015.12.19~
2016.03.27 2016.0

20-23

24-27

2015.02.27~
45 “o016.0528 201602

8-9

10-11

2016.03.19~
12-13 2016.05.28 2016.05

14-15

16-17

8-21

2016.03.26~
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22-33
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Reading the Landscape
Stories from Artists

BRMGEN : &
Boundary Narratives
Dulan Impression

RS

FTHERHE

Exhibition of Drawings

by Wang Tiu-june
RN | S1E%E 20 &

Transition of Times:20 Years of
Kaohsiung Awards(1997-2016)

EIfFimiB
REWFBE—THEER

Forum for Creativity in Art
VISUAL TENSE:CHI-SUI WANG
SOLO EXHIBITION

CY

E

B ACERR (2016)

SEEERAES B
IR B 5= B9 R0 [BE RE B 21l BB B % k18 B A9 tH 5] Monologues in the Silent

Landscape A World of Landscape on the Walls of the Art Museum / Z&% 3 Nita 14-29
LO

2016.04.02~
2016.11.06
BREIXEASRZHZREEAEBNAR D WHEHEANSEIERSR 219-
Changes of Time and Space in Kaohsiung With a soundless gaze, recording 293
the broad register of Kaohsiung's industrial landscape / & %K Tseng Yu-Pin
FF/ Bl EMEERFEERIR 45
Preface / Director of Kaohsiung Museum of Fine Arts / Yulin Lee(Ph.D.)
BRAGE | AEx / SEY 6-9 2016/4/23~
Boundary Narrativesll— Dulan Impression / Tseng Mei-chen 2016/7/3

B TEEERERE - (HWR) PRHEEIT / SHE
Art Action and Practice Alliance —Community and Localism in Dulan Impression 10-17
/ Huang Ching-ying

BEERERE / THE 67  2016/521~
My Life and My Drawings / Wang Tiu-june 2016/7/24
SHEZSENFERE /O  TRE (AISEMIIEMEER ) 238  FiEP -
5K il 5
The Kaohsiung Award, Something Unique of Taiwan 8
Dictation by Lee Jiun-shyan, Former Director of Kaohsiung Meseum of Fine
Arts
Transcription and compilation by Wei Chen-chung and Chang Yuan-shuen
—MIFFENEREEE—F e #EE 20 BF /| REE (ZE:FA)
Confession from a Judge for the Kaohsiung Awards/Chen Hung-hsing(an art 14
critic)
2016/6/4~

o, e B . e ot e 2016/10/9
EWEEEER  SERHRIEIR/E2ME (BAUSEMBARERGE
T Fe PR ENIR 2% )
The Truth and Fact of Arts: An Initial Exploration of the Kaohsiung Awards/Tsai 20
Pei-kuei, Assistant Professor of the Graduate Institute of Interdisciplinary Art,
National Kaohsiung Normal University
AERMRE | XSBEEEYEG 20 F /R (SEMUENEABTEE
HAER)
Transition of Work Selection, Evaluation and Awarding in the Kaohsiung 26
Awards over 20 Years/Chang Yuan-shuen(Chief of the Education& Promotion
Sevtion)
REm
RENRE—THEER 6-13
Curatorial Statement
Visual Tense—Chi-Sui Wang Solo Exhibition / 5853 Ching-Wen Chang

2016.07.02~
EERRBESAN NS ETLE 2016.09.18

B T RBSE—TETEER

Multiple Possibilities of Expression for Image and Animation through 14-17
Contemporary Painting

A Reading of Visual Tense—Chi-Hui Wang Exhibition / # 323} Wen-Shan Lin

EREHY HREH
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2016/7

2016/5

2016.11

2016.09



SigEm I XM EE R ERE R B AT (2016)

RE | BEEHE HERREEE Bi5 REHEB SREH

Z5RE8 F #2— @zt EVERY PHOTOGRAPH IS AN ENIGMA 9

Riig 2 B—S G HER B RS After (the) images 10

W PR B Z £ Photographic singularities 13

WEEMHER The photographer’ s trade-offs 16

HEFEM(EE The reciprocal glance 19

REH 2 HBE Overwhelming the eye 22

@ - BEABEE—EEEWIER Enigma, each and every one of us 26

EIEMEE R COLLECTED GAZES 31

Efry ﬁfgﬁgfﬁ%;ﬁgﬁgma 1/ 1 BEEYHEEP 1/The spirit of the place 38 281210128 o167

2/ $R#RAZEE 2/The space of the gaze 52

3/ |E AR 3/The photographer's options 68

5/ =K HEE 5/The aesthetic solution 100

6/ REREIEAYE Y 6/Challenging the figurative order 116

7/ FERRZE AR AV RE)E 7/The enigma of attentiveness 130

8/ BERK £ AR AR AS 8/ The enigma of context 146

o/ HERREE ARV R 1% 9/ The enigma of relationship 162

10/ BERRE ARRIHRA4H S 10/Ambiguous assemblages 178

11/ B RHFEE 11/The depth of the gaze 198

il EHEREER P AR / G5

RIRE  HERA—FE - BE . \ . 2016/8/6~
Chang Chu-chun Visual Perception The World Qrder in Chang Chu-chun's Photographic Works / 6-9 2016/10/16 2016/8
. Tseng Fangling
Images:Impressions
BA A - BER—L - GRNEMHESE / B8R 6.07
Hunter-Pastor-Artist—Life Stories of Genu / Hsiao Chong-ray
BEZN - %R/ FRihS
: . . 28-33
. . N e Reading Anli GenuChen Hung-yi
D - B2 - BRNER TR 016827~
Heart Tree and Spiritual Rebirth 2016/11/27 2016/11

The Art World of Anli Genu BERNRESNBE—2T) - LRNEIFESR / £RI
Dynamics of aspirations in Totems—Anli Genu's Vision of Artistic Creation / 34-37
Wang Ching-ling

TV - HTER 0 RITEBE / 277 - 4678

Heart Tree-Spiritual Rebirth : Artist Statement / Anli Genu 24l
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TImIBREA  ERERCE
Highlights of the Forum Panel Discussion

=NBRE "E, KE ( BHHE ) Huang Kuang-nan's Creative Ink and Wash
Painting(Liao Hsin-tien)

FEZEIKEZRE XS TiRMBERE . XAZ{fiE (7 ) Ink and wash
aesthetics embodying the virtue of creative creativity(Pan Fan)
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1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014
2015

2016

SELA#
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600
705
740
800
844
889
953
933
931
941
983
1,006
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983
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(Z) BYRET
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(Z) HERER

BERHAZASELE

BERBEY (RERREEARN) (RREEAF - MEABFSA 31976 70 - L 14.5 @A)

6.7125 3,112,264 7T
7.5 3,477,390 7T
8.8125 4,085,933 7T
9.25 4,288,781 70
10 4,636,520 7T
10.55 4,891,529 75
11.1125 5,152,333 7T
11.9125 5,523,254 7T
11.6625 5,407,341 7T
11.6375 5,395,750 7T
11.7625 5,453,707 7T
12.2875 5,697,124 7T
12.575 5,830,424 7T
12.7 5,888,380 7T
12.725 5,899,972 7T
12.3 5,702,920 7T
12.14 5,628,736 7T
12.4125 5,755,080 75

AREBE T —8%
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2007.02.20
2007.07.29
2007.08.10
2008.02.08

2008.08.01

2008.08.02

2008.08.09

2009.01.27
2009.04.11-05.18
2009.11.21 ~ 12.12
2009.12.15-2010.03.07

2010.02.15

2010.04.03-08.22

2011.02.04

2011.04.12-07.31

2011.06.25-2012.02.29

2011.09.24-12.31
2012.01.24
2012.07.19-09.22
2012.11.17-2013.01.26
2013.02.11
2013.03.30-06.01
2013.03.23
2013.06.22
2013.06.22
2014.02.01
2014.03.02
2014.04.19

2014.10.18 ~ 10.25 -
11.01 ~ 11.08 ~ 11.15 ~
11.22 ~ 11.29 ~ 12.06 *
12.13 ~ 12.20 ~ 12.27
2015.01.03 ~ 01.10
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30
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30
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900
2,052
80
3,209

2,000

2,587
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4,083
2,000
411
2,430
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38
83
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582
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79
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66
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#55 T35 (2007-2016)

2014.10.14-12.31
30 5015.01.01-01.09 LI BEREM T —R4ITI 7758 2,654 53

32 2015.03.03-05.16 HiERAR ISR T 3503
-——--
34 2015.05.10 B ER R AES
-——--
32 2016.02.19-03.20 LIMHIEE—RLENRFEAE DIY JEE)
-——--
34 2016.10.01-11.30 ERME T

36 2016.12.10 ~ 12.25 mIREE T
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EMBERHZEZSMNAREAR (1996-2016)

1996-1999 6,191 6,191

2001 3,615 3,615

2003 3,835 3,835

2005 5,345 5,345

2007 3,587 4,247

2009 8,848 6,241 15,089

2011 5,564 12,857 18,421

2013 7,546 6,242 13,788

2015 8,566 5,663 14,229

155,782
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2012.03.31
2012.06.17
2012.06.23
2012.07.22
2012.09.29
2012.10.27
2012.12.22
2012.12.29
2013.02.24
2013.06.15
2013.09.14
2013.10.26
2013.12.21
2014.06.14
2014.07.06
2014.08.30
2014.09.11
2014.02.27
2015.08.01
2015.12.20
2015.09.26
2015.12.12
2016.6.18
2016.9.10

2016.12.24

HREHEMRTER

— ¥ (2012-2016)

EEN B TE AR
F2012 - BifEEE ., (TLR ) BEMNEL ABESLE 343
2012 EEEEH AT THRERELL 1,750
F2012 15 - BRE, (BLR): "HERMZE, KBESSE 793
TZE - AE ., KEFSE 350
TEXEER ., RES&E 733
TR AN, KESLE 370
TEITEN - mEF, KES%E 715
TRIEERN x SR EXAESEE 709
MRS 228 BRTRE 782
TYBERARTLS 1,800
TRFEL - BEMH—PAKRBEZTLES 334
TRECRERAE T LS 1,200
ERRLFABELE 391
SRR 20— (HiESBR | EFAFFHEYE) AETLE 280
FEE—ShRMREVERXELE/NETES 537
PRARESSRE 987
SERBTEEEE 110
VERNBLRERRESES 545
T2t - BlE, SE6E x EMELEARS LS 1965
B E P SRALCREEFRE SEEABS%E 1210
2| BRERR PUREZTLE 394
E1E 2015 KES %S 755
TEZE 2 BFEBEABRSLE EHEMU : SEMREBLE 1256
TR - FH - PRAEFLE, EHEBEW SEmELE 587
TUFEE - FEE - MTEARBRES LT, BHEA: QEBMRRELE 610
19,506
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FE B1FRE /1BH
KERSHREH
THEMAC—ER - THENEGER, BE

2009 "EHEESRIES—ZEF = Touch Gallery 5t 1 BE

TEEHR M - X HFRKERE

N FEMNESZE—ERER : mEENEN, RE

TR - AR EHEREDRAH . RE

TENEMERRE, RE
2010
S0 EBRIE R I

REZIREPIE R4

TEZ5ER . BRENERMNAL . RE

—BREEBERE
BE)FERBEMATE

TERRE : RAXNE, BE

TRETY  —EARNE. RE - "HRE - GLE., RE

THAERER  EREANAEER

2011

TREANR—HMEM - ST, RE
TEIfFmIE RAAR 2RI ER—RIEERIFR

TR FEiEmES

il
&

TITIEARE : BUBRACER o

M201 BB EERME HAEREE  2iiax . B

TROCRE | N8 - BEEHCEERBR—
X8R FRUR MDA N ACTT o

REKE@E
2012

(HE A | 2RRMAFRYE) RETHLEFER

ALK HEEERUERAES LT EY

HmPIEEMEEE AT

mEERE2MENE

2013 FMEENZMEREME

RXO-£ZE[ : MENTRRE

HREHEMRTER

B/ B
ETEE 2 RIHEE
LENXHESE
BREEMER

BREATE  SREESARAS  SEHAL=ERE  DINEtHER==/%

]

M EmER==/%
BEREERHEEARBRATEEN AT
ERENT  REEBRROHARAT
BEREERNARAT

ES -y

FENLESE  ZER - QERERE  MEZEARENXEESSE - £EH
LEERNHARAT - MBHEAXZER - EEELQ

BFiRTT

ETEE 2 RIEES

HMEEABRERNESE - WBIEAREMNVEESS
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HEHESRTE

B SRS RENEREERMERF 3 (2012-2016)

EEHR
=Ko 18 2H 3R 4 H 5H 64 7H 8 H 9H 10 B 1A 12 8 aaf
2012 % 1 3 3 0 2 3 2 2 5 4 5 3 33
2013 & 4 1 3 4 1 5) 4 2 4 0 & 2 88
2014 % 2 2 2 0 3 3 0 0 2 2 3 1 20
2015 & 8 8 9 9 9 10 5 8 10 9 6 9 100
2016 4 0 2 2 0 1 2 1 0 0 3 1 16
HMERREEE
Bt 15 28 3H 45 58 6 H 7H 8 H 9H 108 MAB 128 &&
2012 8 1" 17 12 13 22 13 17 15 18 17 12 175
2013 & 13 8 14 18 21 19 14 12 16 13 G 13 170
2014 1 7 6 5 13 6 6 5 © 13 9 9 99
2015 & 1 3 1 1 0 2 0 1 1 0 1 1 12
2016 5 5 6 7 5 7 7 9 4 9 7 10 81
BERRE
I=kv] 1H 23 37 4H 57 6 3 78 8 3 94 108 MAB 128 &&f
2012 & 10 15 16 9 16 14 9 22 23 1 12 15 173
2013 23 9 26 21 24 39 36 16 26 22 1 6 256
2014 &£ 16 4 16 10 9 12 2 0 S 17 10 1 110
2015 & 1 33 29 26 11 5 10 9 8 7 6 8 163
2016 6 10 9 1 4 12 8 12 8 6 8 7 101

HE S #E—E 3 (2007-2016)

FE b RV =) SIMAE
2007 41 435 200
2008 32 135 50
2009 51 16 35 683
2010 25 1735 282
2011 18 17 % 425
2012 19 16 35 322
2013 49 16 35 320
2014 60 835 480
2015 46 6% 240
2016 46 16 35 320

maEt 387 117 %5 3,322
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BR&ET R (2012-2016)

WARE
215
109
142

45

96

A
5,502
2,312
3,358

475

2,133

HEHESTER

BEEREANHHETE (1994-2016)

E M0
1994(06-12)
1995
1996
1997
1998
1999
2000
2001
2002
2003
2004
2005
2006
2007
2008
2009
2010
2011
2012
2013
2014
2015
2016
MEt

FES IR
258
235
295
337
593
746
1038
536
587
230
225
167
167
218
146
305
336
472
290
400
357
358
955

8,296

AR
25,032
19,156
23,326
25,591
56,868
33,613
48,255
24,137
48,335
20,064
18,969
9,502
11,749
13,391
12,483
18,265
17,574
26,562
15,831
20,055
20,567
16,541
20,674

546,540
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SREXIME

ok

52 0001

52 0002

52 0003

52 0004

52 0005

52 0006

52 0007

52 0008

52 0009

52 0010

52 0011

52 0012

52 0013

52 0014

52 0015

52 0016

52 0017

52 0018

520019

ERE4Ci#3 (2005-2016)

REZHE

TEE SR I IE
Garden Hide and Seek

| & me

A—ERXHERELER
Let's See the World Differently

BELI% %
Magic Pencil

JEROBEIEED
The Magic of Light

SWHRERIE

Explore Your Own Architectural Wonders

BR IR R
Play with Lines

FMEE—BRENIF LR

Fantasy is Beauty: Enjoy a Surrealist Adventure

BFWHRERIBE—PSHE

Explore Your Own Architectural Wonders—Magic Tree House

HEEBENER
Fall into the World of Colors

2.3 B—aE2REEEFVNNE

Listen and Tell: Legends of the Indigenous People and Animals in Taiwan

E - BER—AERERANELEIE

Appreciate the Narration: Legends and Art Creations of the Indigenous People in Taiwan

=R - EEBER
Play Tricks with Space

Faces 100—igRI=21EE|
Play Tricks with the Face

Movement - 23EE)
Art in Movement

4] E BN
Fantasy World of Monsters

R RRR

Exploring Textures: A Tactile Adventure

RE - FEEH
A Further Exploration: Paper Kingdom

BE A2

=, &

The Sound of Art

EERH

2005.1.31 ~ 2005.12.25

2005.1.31 ~ 2005.11.21

2005.1.31 ~ 2006.2.5

2006.1.21 ~ 2006.10.15

2006.1.1 ~ 2006.12.31

2006.4.8 ~ 2007.4.29

2006.12.2 ~ 2007.9.23

2007.2.10 ~ 2008.2.17

2007.5.12 ~ 2007.10.28

2007.10.21 ~ 2009.2.15

2007.12.22 ~ 2008.10.26

2008.4.5 ~ 2009.5.17

2008.12.6 ~ 2010.3.20

2009.4.5 ~ 2010.8.23

2009.6.28 ~ 2011.2.27

2010.5.1 ~ 2011.9.4

2011.1.25 ~ 2012.4.8

2011.6.25 ~ 2012.9.9

2011.12.3 ~ 2013.2.17

4l

=3 ik

101

201

202

101

201

202

101

201

202

101

202

201

202

101

201

202

101

201

202



SEXMEmEN

REEMER BT (2005-2016)

Hwa% REEHE REHH BEE
52 0020 ji?%\o Mueh Funt 2012.5.19 ~ 2013.5.26 101
520021 ;‘jlﬁg/ﬁttf'fﬁ 2012.10.6 ~ 2014.2.9 201
52 0022 fzfﬁigiﬁfﬁﬁgfﬁfﬁitemporary Art of Taiwan AUISEED = AUk ale
520023 ﬂ‘é{éﬁ{%gsa 2013.6.30 ~ 2014.8.31 101
50024 gﬁfﬁn—ﬁfﬁﬁﬁ%m 2014.4.5 ~ 2014.12.28 201
520025 ffﬁ%éeiﬁin din Hand 2014.6.28 ~ 2015.5.24 202
52 0026 § rt-hEDay 2015.2.1~2016.5.29 101
520027 iﬁ?wﬁfi 2015.7.4~2016.11.20 201
52 0028 fﬁ*gfﬁjm dise 2016.1.31~2017.8.27 202
52 0029 %ﬁ;\(;&tﬁuﬁ;& 2016.7.3~2017.11.4 101
520030 [BRLH : ISR 2016.12.31~2017.8.27 201

Things You Don't Know about the Wan-li Era



= M X 3= 1088 t hkan B £% (1991-2016)

F 5% t R m BEEH BT BOHE
1. FESEBERBRERIFMEE 176 1991.12 1,000
2. RRER2(E BRAKEE 136 1993.06 200
3. mAAERER 296 1994.06 1,000
4. EEFBFRIR £ & 272 1994.06 1,000
5. SFEMFRIFLHEE 120 1994.06 1,000
6. & -mEMRER 84 1994.06 1,000
7 BEZE 312 1994.06 1,000
8. LS HFRTE 372 1994.06 500
&, SRERE=—BF 162 1994.06 1,000
10. BEETE 148 1994.06 2,500
1. aEBTRERE 28 1994.08 1,000
12. RRNEz—aEEREEXREEARSH 1994.08 1,000
13. + - FEBEERE 184 1994.10 500
14. TEZMHER 136 1994.10 500
15. JERAF]  BREPRIIE 160 1994.10 500
16. GEANHERRE  EEMER 196 1993.12 500
17. BEERD—EARE - ZLHEEREREEE R 248 1995.01 500
18. HRRIE—SELHEAF 94 1995.01 500
19. WBBEIZR—SENFRIBEE 80 1995.01 500
20. thE BT RE R 40 1995.01 500
21. RRHEz—aE2tEEaERROR 580 1995.02 500
22. LI EREE SIS ~ DIBSIERER 32 1995.03 1,000
23. SEME+_EETRE 192 1995.03 1,000
24. EEZE 180 1995.05 1,000
25. BRNER—aElEEERRERE A 1995.05 3,000
26. BEETE 112 1995.06 2,500
27. B BH—a2ERZNEER (AYER) 18 1995.06 2,000
28. HFHE— NN ~—"N= 184 1995.06 500
29. #HERF—NN=~—N"ND 200 1995.06 500
30. B R1E  aEEAZNEERE 260 1995.09 500
31. EEEE _EXNEERRE 144 1995.09 500
32. EhegERE—NNAAI 312 1995.09 1,000
33. EisEENE-— AR 334 1995.09 1,000
34. His#ELR-—NNAMER 150 1995.09 1,000

35. EtgEEIR R 280 1995.10 500



S MM 17 110 EE t hkam B % (1991-2016)

=277 H R m AEH BITHER BITHE
36. BEESRRERE 384 1995.11 700
37. EffiEs 116 1995.11 500
38. ABEEHKIRE (BERER) 32 1995.12 1,000
39. BIKEFHARLRERE 264 1995.12 500
40.  WEEEIERE 352 1995.12 500
4. AN ASHERHERIEHRTE 124 1996.01 500
42. T B PR AT A B S 320 1996.01 500
43. DFEFE—EESEER 136 1996.01 500
4. FREEER 240 1996.01 500
45, EEHTAYEZER 368 1996.01 300
46. EBEEFE EZNEBZAURE 144 1996.01 500
47. MREME—=EZREHEEEERRE 248 1996.02 500
48. FT-EEEMETRES 232 1996.03 500
49. EEEFER 240 1996.05 600
50. EANEBRRE 144 1996.05 500
51. B=EBE=F 136 1996.06 2,500
52.  HEB#—AAl~—ANE 268 1996.06 500
53. THECERE 118 1996.10 500
54.  ENEREI 66 1996.10 500
55.  Effis#—mhERE 280 1996.12 500
56. SBTESEMEGTRES 200 1997.03 1,000
57. HEEBEH—AAA~—NAKN 168 1997.03 500
58. EEIAHEERE 84 1997.05 500
59. MBRE—ERIKESE 164 1997.05 700
60. E®HZ REXMESIE[E 184 1997.05 500
61. BxRENE 140 1997.06 1,500
62.  REEBALD—ZEHRER 160 1997.08 500
63. EESEEBRE 188 1997.09 500
64. EZOE—ZRBMECREE 32 1997.09 1,200
65. AREE(ERE 136 1997.11 500
66. MAEBE 304 1997.11 500
67. HItBBYERAEER 224 1997.11 500
68. EzaZ—ZRBMELANRERE 112 1997.12 500
69. WREB—TEIEER—BAREMNT 48 1997.12 500

70. BlfEsmiE—ZNENER—a EHE 25 48 1997.12 500



ST 17 =10 8E H A 5a B $% (1991-2016)

(5373

71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

R m
il B2 2ERY BT RE—E T =T ERIR N E MW
mREB—IRZHEEE—FRKIER
MREB—ULE - BFE—BEER
1998 15 7 B B B 22 &
EtrhESEMENRES
EHERHE « A2iEGkR

(i}

=ERELTRERERERRE
%5 B §% 1996~1997
B 28 b Jel— B PR R 2B SR 1 B b
BEREE—ERENRE
REEM—BEELRE
BRMELHE  KAEGR
BT SEHMER
mMEER—IEZE : AXMERE  BHEHE—RP HER
ElfEmiBE—RBHNER—EIXEER
SEEDE

aEEi=—8a%
1998 AH LM REM TN E
et SRR (1650 )
agitE FIN BT (PER)
el s NS R (FED)
mMEEM—F_BRAREZIHBERER
mEEH—LETFZE—BRIER
EIfFmiBE— BRI Fe—FLEER
MEEH—ARBA - ERBERA—HERER
DNEL - IRARE | DEEESMREMSE 1945~1970
EZRAE Tty
mREN—Z2EE—=ZHER
BIfFimiE—B - TE—=HTERE
hERSBH—EMEE—EPREERE
mEEB—OEL0B—HEEER
BHEZEZ—LANE  AFHESEMBERE
b2y . EXMEREIM P REREE
EIfEmmiB—ER - 85 - BE—METER
BIfEsmiB—AMt - &ah - WE—=L5ER

48

48

144

250

304

152

136

108

244

172

170

48

48

152

128

182

424

368

456

48

48

48

48

136

96

48

48

48

48

232

144

48

48

RTHE
1998.01
1998.01
1998.02
1998.03
1998.03
1998.03
1998.04
1998.04
1998.04
1998.05
1998.05
1998.06
1998.06
1998.06
1998.06
1998.06
1998.06
1998.06
1998.06
1998.06
1998.06
1998.07
1998.08
1998.08
1998.09
1998.09
1998.09
1998.10
1998.10
1998.11
1998.12
1998.12
1998.12
1999.01

1999.01

RITHE
500
500
500

3,000
1,000
700
500
500
900
500
500
500
500
500
500
1,500
500
500
1,500
1,500
1,500
800
500
600
500
500
500
600
1,000
500
500
500
500
700

800



S i X SRR AR aR B 8% (1991-2016)

(5255
106.
107.
108.
109.
110.
111.
112.
118.
114.
115.
116.
117.
118.
119.
120.
121.
122.
123.
124.
125.
126.
127.
128.
129.
130.
131.
132.
133.
134.
135.
136.
137.
138.
139.

140.

HRR

B | EREE R E R B R E

SERZ - B8H

)?ffh

R

FrAESEDENRES

ﬂl

BIRFEE=AF (EXHR)

IBIBITITIR | =MI1TE—SRRIZE (1910~1987)

BEMARE | BEFH—MRIRAE

B3 H $% 1997~1998

SERBHPELRE
EHEMEERBEVER

BIfFsmIB—BR - AR MEER
hmEEB—EEAE—REREERR
I#OEEE—RIEZES « BAEE - fLASH
hEEB—EEEN—FEMER

RIZIEEIRTA+F
hmEEB—RHEEHEEER

BlfFimiB—E AR fERE— AR ER
TmEEB—AE - GRE—MTHER

E A

TREB—LERR : TH—ATE
ElfFimiE—2IBRER0O ZZ METE
mEEB—EBEM—HMKinER

=) ES (g =] )
BFPKEERERR
mEEB—ARBIE | RERER

BIfFimiB—REB LI - EYEIKZS—MES

TONEREE—HE #E- 52

mEEB—AEABNERE—ZFENER

R E—RBEEIEDRERE
FrtEsSEDETRES
TahE—ERHMISRE
RITORER
=EINHE—HREAYAERE
hEEB—RUHELRFER

BlfFsmiB—EmntE - TEEF—#HE

HER

=]
AR

(B

112

200

216

216

200

184

80

116

48

48

144

48

176

48

48

48

48

48

48

160

248

48

48

128

48

248

112

144

156

184

48

64

BITHY
1999.01
1999.02
1999.03
1999.03
1999.04
1999.04
1999.04
1999.06
1999.07
1999.07
1999.07
1999.07
1999.08
1999.08
1999.09
1999.09
1999.10
1999.10
1999.11
1999.11
1999.12
1999.12
2000.01
2000.01
2000.01
2000.01
2000.02
2000.02
2000.03
2000.03
2000.05
2000.05
2000.06
2000.06

2000.06

RITHE
370
500

1,000
1,000
500
500
500
1,500
500
500
900
800
600
1,200
1,000
1,000
1,000
600
800
1,000
500
800
500
500
600
1,000
500
500
250
1,000
500
500
800
600

1,100



ST 17 =10 EE H AR 53 B §% (1991-2016)

=37 H R m REY BITHH BITEE
141, BEELE (PUR) 76 2000.06 1,000
142.  BEETE (FER) 76 2000.06 500
143. HREB—ENZE—FTREERE 48 2000.07 1,300
144,  AMAR—SERIEERES PRGBS miK 64 2000.07 500
145.  DEER—SETHEERENR 112 2000.07 500
146. ERMERERE 255 2000.08 500
147.  HEARERCSER 168 2000.09 300
148. HEME—FFENPNZETLSR 222 2000.09 250
149.  BIfEWmIE— " BEEE KRB —RiE T ER 58 2000.09 700
150.  BIfF3MIB ( 1997~2000 ) —& & & R iR 70 2000.10 500
151. FOREBHLCRE 320 2000.11 200
152. B+ \ESEMENREER 136 2001.03 1,000
153. g$§§§ﬂ§§§1§%§+ %ZZE.L‘%%Z’?E?EMQE—FE ZRE B 2 M B AR B U AR 216 2001.04 500
154. SEEZIN : BiTHRAIESR 139 2001.05 500
155.  BlfEmiE—RAREERE—RB N ERSE 64 2001.06 500
156.  EHR - BEESR 288 2001.07 500
157. BIREFHRIIBHUEE—EMRNSELEER 24 2001.07 6,000
158.  BRIREERIIBIEIE—MIWL TRISE . 22 2001.07 6,000
159.  BIRHEFHI—EEER— A\BEREERNER 40 2001.08 3,000
160. EESRH—EREREER 100 2001.09 500
161. " HBRZE " ZSHEREE 96 2001.10 500
162.  EXIRHEFE HBI—ZERA R 54 2001.12 3,000
163.  HaEIE % 1999~2000 252 2001.12 500
164. ElBBIBEXMERSNGRES 150 2002.01 700
165.  IRAT : SEBMAARE 56 2002.02 3,500
166. BrNESEH=NEEZ 104 2002.03 1,000
167. HERES—HRATRHEERARZ R 206 2002.03 700
168.  EEE 2002 ( PITHR ) 96 2002.06 1,000
169. 3288 2002 ( E3THR) 96 2002.06 500
170.  EE)|BSTKRERE 192 2002.07 700
171.  EfliSit 2001—EREE RS H 224 2002.07 500
172. RER—SMFERFREZE 184 2002.08 500
173. ERENBSE—FSEERENRE 40 2002.10 1,500
174. 2001 St & B E 180 2002.10 1,500
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(53
175.
176.
177.
178.
179.
180.
181.
182.
183.
184.
185.
186.
187.
188.
189.
190.
191.
192.
193.
194.
195.
196.
197.
198.
199.
200.
201.
202.
203.
204.
205.
206.
207.
208.

209.

B R m
E4%] B §% 2000~2001
RIBN—=EYE
EfliE 1 2002—1F4 - e - &5k
MESBH—ER | FEEH
mMEEH—TEFR : SENLZE
MREH—REE | EHEY
mESEBm—2E | FEi%
mMEBH—=5E  BEES
MEEB—RIBNER  BE—FHERER
mERSBE—EGI | BEEER
MEREB—ZFUE : &
mMEEBH—EA | KRESHNEREER
mEEB—5IRE | FEET
BIfEsmIB—RIit 2/ : BRE2IAER
BIfEERIB—MEIR . DRERE
BlfEsmiB—IRi R ER : YEE
EIfEsmiB—2IN1R | BieicBRIESS
BIfEsRIE—R EH) : Bt
BIfEERIB—IRTTAR vs. BRERH
S8 2003( P XXHR )
S 25EE 2003( 32306k )
£\ EB R MR
BB —HS1EERTRE
ElfFmiB— &
mEEH—HEIE  “EZEEALY
BlfFsmiB—a 88N | KB | RESEER 1992~2003
mEREM—=5M0 : EiTH

RlfEsmiE—ZF SN | RS ER

AR E—IBESTEE R DB @B H F R (1840~1940)
TREBR—KHKE : %R - BR
BIfFsmiE—iEmRE & tKPT « THET « BXELERER
e 2 E—L I EMER

2003 EERMITLHE : REME : EBHRAERNRTRE
Al ES T RER

136

48

48

48

48

48

48

48

48

48

48

48

48

48

40

48

48

96

96

96

120

48

48

48

48

48

158

248

48

48

176

246

160

RTHE
2002.12
2002.12
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.03
2003.05
2003.05
2003.05
2003.05
2003.05
2003.05
2003.06
2003.06
2003.07
2003.07
2003.07
2003.08
2003.08
2003.10
2003.10
2003.10
2003.10
2003.11

2003.11

2004.01

2004.01

2004.01

THE

500

1,000

500

350

350

350

350

350

350

350

350

350

350

350

350

350

350

350

350

1,000

500

500

500

350

350

350

350

350

600

700

350

350

600

500

500



S XSS BE AR 68 B 8% (1991-2016)
ot HOR R

210. =TS 2003—0EBEE

211, 2004 SHREE " +—ESEHEMRE
212. TWREB—ARL : HEEER

213. HERBEB—ABNE  HEES

214,  SHEARR—SEREEUEERARBMRE
215,  FRRMEE—RRENFEERR

216.  HiEH# 2002~2003

217.

:Iﬂ}

E 2004 ( F32hR )

218. 88 2004 (H5300R )

:IU

219. [AFEEMRBH : EEPHRBEZT—2RGE

220. EREENSFLAIER IRELBHERNRERE

221. MREB—EMNER—MLTER

222. BfFEmiE—HTRIR—EREKE

223. EfEmIiE—EER - IREKBEER | BE@RMPEHIRE
224. HHEBFZA?

225. E—EEFXHEIER]E

226. 2003 & E R SEETE

227. MmEEB—HEBH  ESBIT—MERER

228. MHEEES—EBHXAREBSE

229. REXMHABBMUFNEHE

230. MREB—LUKE - ARBE: TEEER

231. RENFE—aEEARTEEENIERERE (EXPOLELRE)
232. mREB—TEEER

233. HREANFR—aEZEARTEEENZERERE (MEXRELRE)
234. BUITIR

235. ELEF—ORELERE

236. SMEE=BF (BER)

237. 2005 SHEREE_t_ESEmENREES

238. Eflisi# 2004—SHE—1RTG +

239. E{fiElE—EITISE No.1

240. MEREB—HARERE—ERFHES  BEXK

241. WRER— "ER?EBEH!  EXEER

242. NAHHREIM  ZEE R ST EE

243.  Efff3378 No.2

244,  RE—REFSZMEIFLZR

BEH

184

144

48

48

80

168

216

104

104

248

128

48

48

48

144

228

176

48

256

106

48

60

48

64

112

220

160

20

72

48

48

174

84

224

HTRS
2004.02
2004.03
2004.04
2004.04
2004.04
2004.05
2004.06
2004.06
2004.06
2004.06
2004.07
2004.07
2004.07
2004.07
2004.07
2004.08
2004.09
2004.09
2004.09
2004.09
2004.10
2004.11
2004.12
2005.01
2005.01
2005.02
2005.02
2005.03
2005.03
2005.04
2005.04
2005.06
2005.06
2005.06

2005.06

RITHE

500
1,000
350
350
500
500
500
1,000
1,000
500
500
350
350
350
1,000
500
500
350
700
500
350
1,000
350
500
1,000
500
500
1,000
700
1,000
350
350
1,500
1,000

600



KM ER

ST 17 =10 8E H AR 5a B $% (1991-2016)

537 H R @ BEY ZITHH BITHE
245. B ENEE - ZMETAR 128 2005.07 2,500
246.  HEREITERIIE—2005 £EE TS 84 2005.07 500
247. HEEIRXYBE—EEEXN2RRBMZER 316 2005.07 700
248. BIREfREREEHERZFE (FTAI 3000 £ ~ 7T 2003 £ ) 224 2005.07 700
249. BEG——EEWMBMES (BETE) 2005.07 1,000
250. iBEE—18 EER (BFE) 2005.07 1,000
251.  Eifi3# No.3 72 2005.08 1,000
252. MREBE—AERENM  RBEAR 48 2005.10 350
253. EfEsmIE—AMMNES ? 48 2005.10 350
254,  Efi25& No.4 68 2005.10 1,000
255. BlfEsmiE—HENSEE 48 2005.12 350
256. THREBEBE—ZREH  RARLCIE 48 2005.12 350
257.  Eifid7& No.5 64 2005.12 1,000
258. THRE—ATREELXYE 304 2006.02 350
259.  E{lii27& No.6 70 2006.02 1,000
260. ERZF—ThtEEBRESWER 238 2006.02 250
261. BAOE—=EBEE 72 2006.03 178
262. TNfT- hi—EEERNERES 124 2006.03 500
263.  Eifi27& No.7 82 2006.04 1,000
264. MREEB—AITFREGTFHRBENRE @ BHEER 48 2006.04 350
265. BHE—IEEAL FRRIE 240 2006.04 500
266. 2006 SHEEE_+-EeMHEMNEES 112 2006.05 1,000
267. MREE—EFENFE—SIEEERE 48 2006.05 350
268. MEEE—H1AEIE : SBER 48 2006.06 350
269. BlffipiBE—=SRASAEEHES 48 2006.06 350
270.  Eif727& No.8 82 2006.06 1,000
271. HEERE—OEMBERE 96 2006.07 1,000
272. #HERE . FIABEMFEZR 108 2006.07 500
273. i3 No.9 72 2006.08 1,000
274. EF R TH4 - BRE  BER 136 2006.09 600
275.  EifiE8# No.10 92 2006.10 1,000
276.  EijEHEE 2004~2005 208 2006.11 500
277. BT BRER 24 EERIR 102 2006.11 500
278. MWREG—EESERTER  RUBLZE 56 2006.11 350

279. Eif7E05E No.11 84 2006.12 1,000



S MM 17 £ 88 L bk am B % (1991-2016)

ek
280.
281.
282.
283.
284.
285.
286.
287.
288.
2809.
290.
201.
292.
293.
294.
295.
296.
297.
298.
299.
300.
301.
302.
303.
304.
305.
306.
307.
308.
309.
310.
311.
312.
313.

314.

H kR

2005 SEER EESE—ZEE1E | GBox

XS 2006—5 18 : 1148 - EF
fii585& No.12
FE_ERBE—ECRET AL
SEMERREERE (ZH)

RIfEsmIEB—I - & - 16 - B—RANRE S LRI (FESRAVIERE

MEEB—EIHAK | BWEEDLLE

ERIEZM R . RPN ER—HROFERE

RS —F 8

Eifiz058 No.13

BEEATBIKE 2—BESK
EIfEmIE—ITRIER (£ - B . 15 . 15
hREBE—WET—ANNEER
%z RE—PBERCES

B30 No.14

MEEH—BEARE - K "5, 56 HRHER

2007 SIEREE 24 EREmENRES
1ii585& No.15

BENRBE . FAEATARCERE
B - BRAF—mEE U
Bii507& No.16
RIfFsmiEB—iC BAR = | EHER
TEEB—SEBEE—T=FAEER

hEZRm—@it 3D fHEH 57

EAIEZMEXBE : ATFPHBM—HTCESRE

BRE (PR )

E{f7E05E No.17

15078 No.18
BlfFimiE—R L B 5 —RoKIBIE R
AR EM—7 7 = el S AR
B EIR

Effim i 2007 : #HMBEE
hEEB—AMIEH—IIKEEER
505 No.19

FEEBB—KEPHIAY

=}
=[5}

WEE
96
138
112
90
96
48
48
236
72
116
128
48
48
- 184
110
48
132
112
160
292
114
48
48
48
208
160
118
116
48
72
44
208
48
104

112

~ 200

BITHH
2007.01

2007.02
2007.02
2007.03
2007.03
2007.03
2007.03
2007.03
2007.03
2007.04
2007.04
2007.05
2007.05
2007.05
2007.06
2007.06
2007.06
2007.08
2007.09
2007.10
2007.10
2007.11

2007.11

2007.12
2007.12
2007.12
2007.12
2008.01

2008.01

2008.01

2008.02
2008.03
2008.03
2008.04

2008.04

RITEE
1,000
600
1,000
500
1,000
350
350
700
200
1,000
500
350
350
600
1,000
350
1,000
1,000
700
1,000
1,000
350
350
350
500
1,000
1,000
1,000
350
500
300
500
350
1,000

500



e - B

BB EMEE L AR B #% (1991-2016)

547 H R @ MEY BITHH BITHE
315. SEEE (EXUR) 160 2008.04 1,000
316.  KEZH 118 2008.05 450
317. MmEREB—sEEMRYNEF—BIRMER 48 2008.05 350
318.  Zffiz?:% No.20 116 2008.06 1,000
319. 2008 Sitis 144 2008.06 1,000
320. THRBE—MIISH  ZENE I EER—TRZER 48 2008.07 350
321. 2005 Efist—Fgak : EARNES 256 2008.07 500
322. THREBM—ER "H, B—HIERER 48 2008.08 350
323.  ZEfliFR: No.21 104 2008.08 1,000
324.  RIEMEET SESRBMm 96 2008.09 350
325. BR - E—SEMAMEE vs. SRR 192 2008.09 350
326. 2007 SHEEREEEME TREZH | EREERIERTE 192 2008.09 700
327. THREEM—HES  HEZ—wHERER 48 2008.10 350
328. MREBEE—EM - ¥ BR  EREERGZH 48 2008.10 350
329.  ZEffizR:% No.22 100 2008.10 1,000
330. HBHER —ZEEELEERE - Bk 174 2008.10 350
331.  HiE H$E 2006~2007 128 2008.12 500
332.  ZEfliF?:% No.23 102 2008.12 1,000
333. HREBE—CEEHE  WsE—FUERER 48 2008.12 350
334.  E358E 2005~2007 166 2008.12 300
335.  Le Folauga—#&1ERAZK : AFAREE KT 92 2009.01 800
336. EHRIWSHESR (RBEHEERI—mEHINHRE2) 128 2009.01 500
337.  Eifi38:% No.24 98 2009.02 1,000
338. tEEXREIT  8EEREEGEE 200 2009.03 500
339. MREB—AEBHHR—EFHANER 48 2009.03 300
340.  Effiz3:% No.25 106 2009.04 1,000
341. 2009 SitiE 120 2009.04 1,000
342.  E/NEMERRE (GAXHR) 80 2009.05 600
343. ERPREFE—BEZLTE(I O) 216 - 136 2009.05 700
344.  HBAME—ER - LHSHFEHR 124 2009.05 500
345. =358 2008 120 2009.06 1,000
346.  Z{fizR:% No.26 122 2009.06 1,000
347.  REREBREE 34 2009.06 500
348. BEEE—EGHEE - XAERRE 96 2009.07 700

349. BERIRIE RN E BB EMR 56 2009.07 500



S MM 17 18R L bk an B % (1991-2016)
e B &

350. HEAE . FEESE—FRL

351.  EfiE0EE No.27

352.  RE¥BhRYEE—ZEF= Touch Gallery 51
353. TRZBB—HANMTFHE—AES  BREBEN F®HKE
354.  EVNEMEEZRE (PHR)

355. BREBEE—ERMINBERS

356.  Efflizsss No.28

357. 2008 HBEE T EimE

358. FHEIE  EEHBESSHLOKHBWER
359. B : BAKIERBERE

360.  EfluE0E No.29

361. 2009 SHEEESIE (BEIBAAWHN N BEA)
362.  Eflia8:E No.30

363. MREM—RAUBSELSE

364. TWREB—ERIIK : ZEFP

365. THERRBE—EERRIR MHREZE, B Wi
366.  fiiFRE No.31

367. ZE - WE - BN—2010 ARFTHER

368.  [AIAHEIBEIZSI—HET 50 FRIMER

369.  Efiiada& No.32

370.  fHifE - AF: GEHEREANT

371.  =8E 2009

372. FEBEBREN - BRER

373.  EfluF0sE No.33

374.  BIfEsmIE—ZLEEA MR R EHEER
375. MREB—EE - BE ZAER

376. 2010 S

377. EARMEHRS ARZE—RIEER

378.  EfliwdE No.34

379. MERBEH—EBERBR—FEFRAKSEER
380. MRBB—ETHIE—ZELKERER
381. RlfEmE—LRBE—BE—EY

382. ERZBATS MEMR

383.  EfijFR7E No.35

384.  RUfFmIB—Lih - iR (= - BRI )

BEH

206

92

60

48

160

88

104

240

178

110

90

100 ~ 48

114

76

48

48

116

222

304

114

272

132

200

106

48

48

94

208

106

48

48

48

186

110

48

BITHH
2009.07
2009.08
2009.08
2009.09
2009.09
2009.10
2009.10
2009.11

2009.12
2009.12
2009.12
2010.02
2010.02
2010.03
2010.03
2010.04
2010.04
2010.04
2010.05
2010.06
2010.06
2010.06
2010.06
2010.08
2010.08
2010.09
2010.09
2010.10
2010.10
2010.10
2010.11

2010.11

2010.11

2010.12

2011.02

BTHE
600
1,000
500
350
600
500
1,000
100
700
500
1,000
500
1,000
500
350
350
1,000
100
700
1,000
700
1,000
1,000
1,000
350
350
1,000
700
1,000
350
350
350
1,000
1,000

350



ST 17 =10 8 H AR 43 B $% (1991-2016)

1537
385.
386.
387.
388.
389.
390.
391.
392.
393.
394.
395.
396.
397.
398.
399.
400.
401.
402.
403.
404.
405.
406.
407.
408.
4009.
410.
411.
412.
413.
414.
415.
416.
417.
418.

419.

H R M@
i35 No.36
BEENEME
BERBSEAEAFLTRE
mREBE—LIR | BRENREB—ERHR
EIfEsmIB—R - B . SMEER
1li585& No.37
mREBH—HHEE | REFER
iz 78 No.38
=3¢ 2010
mEEB—RIBIRER—RISERE
B3 B #7 2008~2009
HWEF  —EARN/NE (BER)
2011 SHE
BIRHEH RS FHEBNERE
BlfEmiBE—2 B n—I1RE T
5P 2 1= e — AR IE AR (B /R
Eii7078 No.39
BRI N B A —SiREERE
RIFHE RS RE WA H G E
BIfEfRIB—RAAR ZIRINE R REZBIER
FHERREASEANALE
WMERE SEimES
BERER Z@BEn RN
TITNEARE | BB R TRE
177378 No.40
BIfEmIE—SAREAEER
% - % - BERER
BARBR—UEEER
Eifi7058 No.41
BET : —BEAKNE
Eifiz058 No.42
ANEEE—EZEBMNTRE
2012 SiEE

177378 No.43

2011 SREREERME HAERE 2 - X

™

WA=y

HEY
118
50
158
48
48
108
48
110
142
48
224
20
124
220
48
48
110
48
182
48
144
152
276
240
110
48
128
48
108
186
108
176
124
%

136

SEEE R E Rt &R

BITHE
2011.02
2011.02
2011.03
2011.03
2011.03
2011.04
2011.06
2011.06
2011.06
2011.06
2011.06
2011.06
2011.06
2011.07
2011.07
2011.08
2011.08
2011.09
2011.08
2011.09
2011.09
2011.10
2011.10
2011.10
2011.10
2011.10
2011.11
2011.12
2011.12
2011.12
2012.02
2012.03
2012.03
2012.04

2012.05

BRITHE
1,000
2,000

500
350
350
1,000
350
1,000
1,000
350
500
980
1,000
500
350
350
1,000
350
500
350
1,000
700
800
1,000
1,000
350
500
350
1,000
1,000
1,000
500
1,000
1,000

700

«
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5253 H ok ® MEY BITHH BITHE
420. BB HRFEIEMAERE 256 2012.06 500
421. S 201 156 2012.06 700
422, IhERFoofifS  RARTRE AT EE 86 2012.06 500
423. E2HE 76 2012.06 500
424. BHLIS—=IPEIE 25 EEER 224 2012.06 800
425. {77 No.44 112 2012.06 1,000
426. MEEH—EC=H—RELER 48 2012.07 350
427. ElfEsmiE—aE - PEBMRNEFLR 48 2012.07 350
428.  Eil707& No.45 122 2012.08 1,000
429. MREBE—ABE - TZSERE 48 2012.09 350
430. BirAM-—HEREER 168 2012.09 700
431. REBERES—RKHEMEMER 224 2012.09 500
432.  BIfEsmIE—HAE 1990 £ Z BN EH AT ERTE 48 2012.09 350
433. i35 No.46 126 2012.10 1,000
434.  CERME ARTHT - BRER 104 2012.11 1,000
435.  EER= 116 2012.12 800
436. ElfEsmiE—SZ=EAMAEH &% - 1980 FRIERMNE 48 2012.12 350
437.  Eifi# No.47 124 2012.12 1,000
438. HMPIEEiEER AL SMRES 192 2012.12 1,000
439. AMSBEHEFERRE 222 2012.12 1,200
440. TFEBX R LBEHER 190 2013.01 500
441. MHREE—ISEEEER Y E—EENER 48 2013.02 350
442.  FIBAFTLAZIREERE 248 2013.02 500
443.  EfTR No.48 124 2013.02 1,000
444, %R - BEEBXEWBHER 160 2013.02 500
445,  EREVE  GEHNREX 112 2013.03 350
446.  WHT—HEE 314 2013.03 500
447. MREE—BALRXREESERER 48 2013.03 350
448. REBMTEERRBAENEHEHET7 A 2013.03 £ 700 R
449. IR No.49 14 2013.04 1,000
450. BEZ—FHERIFHRRE 248 2013.05 500
451. THRBE—R - LoE—FEHEEE 48 2013.06 350
452.  E{f727& No.50 112 2013.06 1,000
453. S 2012 152 2013.06 700

454. 2013 SME 120 2013.06 1,000
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2

455.

456.

457.

458.

459.

460.

461.

462.

463.

464.

465.

466.

467.

468.

469.

470.

471.

472.

473.

474.

475.

476.

477.

478.

479.

480.

481.

482.

483.

484.

485.

486.

487.

g8 R @ B £% (1991-2016)

BIfEsRIB—Fh b * R 1 R
BEE—oEREREANZINEINE

BMAR 50 BELSRE

EifiE058 No.51

LiffiF . SESMRRIR

5% & RERAIF RR—B 5%

= & REBNAIET R R—R N

Eifi7078 No.52

—138 - P ERRH—EBEHERR
I E—RRE R E2iThkE

B3 B $% 2010~2011

2013 BHBEREEEME—aIUE

£ - REBE_EPEFRFERR
i385 No.54

—4—ttt FBXBRE
EieHERE IR XEZB-HRERER

Bii537& No.55
MBI AR
B 2T B AL — 2= K Fiw

:IU

:IUP
fr

B1l77355 No.56
i No.57
mESH—S=WEH—BXITHE _HEFLTRE

—& : DN 2 &

mREB—=HAE £ - H—18 FRRAIER
EIfFimiB—2B B85
MEE O F—=ERIEEMERR

HEH

120

120

272

112

136

160

160

112

48

117

202

112

250

157

250

112

255

47

108

105

127

285

120

168

121

109

47

208

109

192

a7

79

79

BTHY
2013.08
2013.08
2013.08
2013.08
2013.09
2013.09
2013.09
2013.10
2013.10
2013.11

2013.12
2013.12
2013.12
2014.01

2014.02
2014.02
2014.03
2014.03
2014.03
2014.04
2014.05
2014.05
2014.06
2014.06
2014.06
2014.08
2014.08
2014.09
2014.10
2014.10
2014.11

2014.11

2014.11

SITHE

350
1,000
1,000
1,000
1,000

350

350
1,000

350

800

500
1,000

500

300

350
1,000

500

350
1,000
1,000
1,000

600

500

500
1000
1,000

350

800
1,000

200

350

350

300



Sp: D EAvES
27

488.

489.

490

491

492

493

494

495

496

497

498

499

500

501

502

503

504

505

506

507

508

510

511

512

513

514

515

516

517.

518.

519.

520.

521.

% - IEE—MEEAZMIRE

E 57078 No.59

BIfFFmIE -( 58 ) BN E il s R - //
MEER - &S - #eEER

IR - NHSBEHLCTRER (FAF)
17378 NO.60
HEHERESEE kS

MREB/E - KAEE - BHEBIIEEMEIER

i 537 NO.61

MREBRE - SEESEMM - RnHER
08 NO.62

=358 2014

EEeTh 2 —1 - BRRRAIERRRE
EIfFimiE - RAEKE - ERBMRER - B
B REKERIE R R

2012-2013 £ B #%

i NO.63

FPRELERE

MREB-ERLEMN HX/IILZRE
17878 NO.64

IR 40 &£ x SEENEM

- B - R LAFTTRR

TR E B - gEatREBERE
MRER-BHNER EREER
1ii 537 NO.65

2015 B HUBoR SR A Bl R 88
MBS1ER : BE817 R 5T

EiRE B - g tREBERE
HREAL  HRBER

EBRHIR SEMRCESEMER (1 BIfEM 2 5 )

EifiE058 NO.66

MEER - BXHE FREKEER

4 AR R B £ (1991-2016)
H R M@

85

47

78

105

179

47

112

112

47

109

127

223

64

1000

500

110

120

a7

110

149

239

83

47

107

171

190

83

167

255

109

46

=k
2014.12
2014.12
2015.01
2015.01
2015.01
2015.02
2015.02
2015.03
2015.04
2015.04
2015.06
2015.06
2015.06
2015.06
2015.06
2015.07
2015.07
2015.08
2015.08
2015.09
2015.10
2015.10
2015.10
2015.11
2015.12
2015.12
2015.12
2015.12
2015.11
2016.01
2016.01
2016.02

2016.02

BOHE

350
1,000
350
350
400
900
500
350
900
800
350
900
350
600
350
248
256
900
500
350
900
500
500
500
350
900
500
500
500
500
500
800

350



S MM I S8R bk am B % (1991-2016)

522.  Z{fiE0E NO.67 2016.04

524. 2016 SiEE 2016.05

Eifiz058 NO.68 2016.06

528. IBFRRGE - JMURDIE B 2016.06

530. 24 EBR=R 2016.07

532. TRER-RKE - GBHM & - Bz 2016.08

534. 2015 SHEEMEEIE - BRAS A 2016.08

fEimiE - REBRE THTEE 2016.09

538.  E{lgw3iE NO.70 2016.10

540. IRMEBE - EHBHTAZET 2016.11

542. KRR : SHEE 20 F 2016.11

2014~2015—E855 B #% 2016.12



SEEE ST EE i biam B % (2007-2016)

1 BRRER MBS 2007.05 1,000

3 HEBEHNER RAEHSE 2008.08 1,000

BIfEEE BEE 2009.03 1,000

2010.09 1,000

© AN 2012.03 1,000

11 REH - TBE 2012.12 1,000

13 XAEFHE  FERNSUES B M REE 2013.11 1,000

15 NSRS 2015.04 1000

17 AAEEEE 2015.10 1000
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1999 (BEmRE—EEERE I HREREIRRE) ($68) i SR AR AL
(BE=mEMEIRE) (597)
(&R - BURE—HEEEMREMRE 1945-1970) (F£107)

(Bt MEZE 2000 E-ARIHTRE :
(FoREiMtticRE) (5568)
2000 (MERERLCTER) (F9%8) Bl AR AL
(IAR—aBREEREEPHLMEEAREMIK) (5108)
(AR E—PFEMPHRZELR) (5108)

(EBIfTxR) MFSRE 2002 FTARITRE :
2002 (B ZE—MBMRERR) ($567) i AR AL
(RATRHREE) (5107)

(BHR) B 2003 E+AAPIRE - )
003 (e Eowme e BB R EREER) (58) LES

2004 (BMR) MARE 2004 FTAAPFRE . (RBEEABE—RE) TEEEEMEIR) (587 B ) BIRETT
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(BEAEERE) (£5%) D
(Ems . EEER_SESliAR) (592) RS
(RROY  SREE S EERLEMEL SNRERAER) (£92)

2005
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(RraERER) ($518)
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2011

2012

2013

ETEEE RE X EEE R ACIRK (1998-2016)
EREHHE
(ZER) BRI 2011 E+ALWFRE -

(BREE  RALLME) (F18)
(LDTIELARE : BBRATRE) (F28) (2 (RE) ($6%)
(I - IR% - ERERE) (F£9%8) (%HF‘*%EEWI EABERRE) ($10%)

(1B - AR : EHEREDRAY) BEXNE 'F=EERXERE—FBRBUGLRG  EEHREFE

(=@ - BEIEEE) REAFRSNE "S_ERXLAE—FERBFLRm  BIEHEFSE

REEEET) (ZA0:E) ERTIRE "S=ERRLRE—BRBUFHRR . EEEHRREAZEE
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72013 BEIAT 352851 R2E | (Red Dot Award 2013-Communication Design) 15 & EiZa8 5152
(RHRE A8 - SEEHLCEGRE—RE FWEREDEINACTT) FEZERAR

" Good Design Award 2013 Winner ; 2218

(BHRT : NS - SEEHLCTEFR—IFER FWRREDEDNCT) HiEsE
FEMEE R E N ETEE ) 2013 #iih2 (Design For Asia Award—DFA Bronze Award)
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SiEMHIIEMEEE R E XM R AR (1998-2016)

2014

(EiR) HAHRE 2014 ETARPIFRE :
(EEHI—BRaEBEHNERR) ($67)
(SEBEMAM—NEWELAERER) (F78)

(BMR) MATE 2015 FTARPHTRE !
(BHFE—EEMEDMNKER) (F28) SR AT
(LIS FRI—BRITREM) (578)

2015 F+=EaEMRERBDBMBFEALE
(EEHL  HROEBELNRR) BRE

Sy KRS

SMRTXERNEESE

(BIfFamIE  SEBIS ( SXEARSE | E120N23 ) ) 3%
TET_ERRE - GELRREIAE - KEE, -



e - B

SIEMIEMEERERMEABZARFEERETER (1994-2016)

FE 18 2R 3H 47 5H 6 B
1994 1994 £ 6 H 12 HEAEE 200,288
1995 37,113 39,763 20,547 28,692 14,791 21,765
1996 22,570 25,976 19,020 14,331 19,110 33,672
1997 17,232 42,790 21,803 20,599 112,806 184,527
1998 25,839 32,969 45,038 75,606 90,122 12,261
1999 39,722 45,764 36,373 45,061 32,109 24,772
2000 22,849 35,065 75,491 191,559 16,041 16,344
2001 31,878 44,130 34,826 31,352 26,953 23,786
2002 68,611 90,369 37,260 63,220 42,542 58,226
2003 26,419 34,479 31,259 22,060 8,081 14,166
2004 80,696 72,928 64,253 14,191 15,470 15,506
2005 AEE 21,608 22,789 12,011 14,807 15,149 21,449
RERE 1,319 13,937 11,999 11,696 8,151 5,653
2006 AEE 14,466 26,410 16,199 16,984 13,203 13,137
eSS 6,633 12,585 11,886 14,600 9,583 5,597
2007 N 13,288 31,237 11,772 15,230 18,664 15,482
eSS 8,515 10,479 8,337 9,132 7,425 6,096
2008 ANEE 16,709 22,715 19,479 19,038 16,789 14,579
SRR 8,759 8,001 8,723 8,538 8,990 5,580
2009 AEE 33,813 14,264 13,698 37,029 72,381 17,482
RERE 10,825 8,198 9,028 11,386 13,519 8,608
2010 AEE 106,506 158,650 62,412 17,683 21,533 17,417
eSS 14,461 14,827 10,174 11,976 10,018 10,267
2011 AEE 9,121 25,271 22,885 22,955 23,899 23,815
SEEEE 7,881 14,079 11,503 16,047 10,163 9,056
2012 N 117,713 89,695 58,215 38,190 30,167 24,844
eSS 23,540 27,455 25,751 23,690 18,036 20,338
2013 AEE 71,182 97,409 54,786 46,136 52,909 75,694
FRERE 26,179 26,789 18,712 30,300 25,404 21,620
2014 AEE 37,536 45,065 47,117 33,359 35,428 32,879
RERE 21,157 23,808 19,144 35,269 26,427 20,328
2015 AEE 57,285 121,318 107,240 99,876 93,591 30,468
eSS 23,270 32,359 23,566 35,895 27,233 23,236
2016 BB 29,344 68,347 56,096 37,011 31,957 31,739
LS 16,568 23,254 20,243 30,740 24,345 15,786
#st 1,011,914 1,334,301 980,585 1,075,610 931,134 1,022,552
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