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Preface

Hsu Tzu-kuey:

Splendid Art with Ups
and Downs in Life

Yuling Lee (Director of Kaohsiung Museum of Fine Arts)

The Kaohsiung Museum of Fine Arts
(KMFA) is committed to constructing a
history of art that belongs to local people,
filling in the voids about the characteristics
of local art uncovered by mainstream
academic research, and exploring the
historical development of modern/
contemporary art in Kaohsiung. Since
its inauguration, KMFA has continued to
realize its commitment through different
measures such as the collection research
exhibitions, Art of Kaohsiung exhibition
series, field research of art history,
research exhibitions on senior artists,
and establishment of theAudio-Visual
Archivesthat contains documentaries
and image-based records of major
art ists in Taiwan. The artistic energy
longaccumulated by KMFA has gradually

painted a clearer and sharper picture of art

in Kaohsiung as “Art of the South” different

from the art in northern Taiwan.

“*Where does an artist come from?” In this
era of globalization, this question may
seem to have no importance at all but,
sometimes, it may become a key turning
point in cultural policies. Probably because
of his jobs, Hsu has been living in Tainan
for a long time and, therefore, seen as a
Tainaner. However, his works often give a
strong vibe evocative of the ocean wind in
Penghu, where Hsu’s parents were from.
The hometown of his parents has become
Hsu’s second hometown. So, where do
you think Hsu is from? Actually, Hsu
was born in Kaohsiung. It is not until his
graduation from senior high school that he
left his hometown for a broader stageof

development in life. However, his nearly

20 years of living in this place were deeply
imprinted in his personality. There is no
doubt about it.

Who would doubt it is exactly the bright
sun in Kaohsiung that has helped to
cultivate such an artist as Hsu with his
unique artistic creation, ruggedand
straight forward personality sometimes
to the point of being blunt, and strong
attachment to this land? With its aesthetic
relevance and cultural vision, the research
exhibition series on senior artists and their
works curated by KMFA lays an important
foundation for the understanding of the
past and mapping for the future of the
development of local art in Kaohsiung.
Through such an exhibition series, many
artists with their roots in Kaohsiung also
come to the awareness that they cannot
and will not break, abandon or sever their

cultural biblical cords with this land.

When you set your foot for the first time in
the Akui Art Museum, which was converted
from Hsu’s studio, you will definitely be
surprised and amazed by Hsu’s artistic
productivity and rich imagination. It is truly
exciting to find such an art museum filled
with vibrant creativity hidden in a small and
quiet alley nearby the Dagiao Train Station
in Tainan. Through the in-depth research
by Nita Lo, one of KMFA's researchers, we

discover that there is a significant change

of style in each stage of Hsu's artistic
development and also that, like other
artists, Hsu has always been encountering
challenges and reflecting upon himself
throughout his life amidst the changes of
the society in Taiwan. Just as indicated by
the curation team of this exhibition, when
we look back at the development of Hsu's
art, we are also looking back at those years
of diverse and booming development of
contemporary art in Taiwan before and

after the lift of martial law.

With Hsu's astonishing creativity, piercing
observation of human nature, and
intriguing expression through the use
of animal forms, the encounter with his
“strange creatures” in this exhibition is
something worthy of looking forward to.
Much gratitude is owed to Hsu Tzu-kuey
and the team of Wanmei Professional
Photography Studio for their assistance
and to Hsu Duo, manager of Akui Art
Museum and son of Hsu, for his dedication.
Thanks to them, we are inspired to learn
from the exhibition and from the reading of
the catalogue about how art can become
so splendid with the ups and downs in the
life of the artist.
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" Watch out for Akui!
from Pheasant House to
Akui Art Museum

Hsiao Chong-ray (Professor, Department of History, National Cheng Kung University)

Akui has the brain to make money but he
has never used it to make a fortune. This is
probably a kind of trait inherited from his
father, who was originally a tailor and then

opened his own restaurant.

The “Pheasant House” was the restaurant
Akui’'s father opened in Niaosong,
Kaohsiung. Back then, it took Akuione
hour and a half of bicycle ride during school
days to travel from Niaosong to his school,
Kaohsiung Senior High School. Among all
the children in his family, Akui was the most
academically successful one; however, it
was “unfortunate” for him to fall in love
with art. Worried about the future of his
beloved son, Akui’sfather told the other
sons to work hard and make money in the

future to financially support their brother.

After Akui completed his further studying
in New York, he returned to Taiwan
amidst the era of the emergence of new-
generation artists. He participated in
the establishment of the Up Art Gallery
in Kaohsiung. He also engaged in the
operation of the Kao Kao Art Gallery in
Tainan and the Up Gallery in Taipei. He
made his contribution to the development
of contemporary art in Taiwan as an art
agent but did not profit from it. Then he
started teaching and latertook the position
as president of Taipei Hwa Kang Arts
School, both loved and hated by the board
members of the school. When servingin
this position, he helped to solve the conflict
between students and faculty and bring the
school the opportunity of a brand-new life.
Akuiis a capable doer; however, his strong

sense of self-righteous justice once got

him into big trouble—he criticized a former
female schoolmate in a magazine, got
sued, and almost received a penalty for
“defamation”.Akui said, “On the sight of
her in court, | regretted right away what |
had done.” Fortunately, the schoolmate’s
father was willing to drop the charge in the

end.

Probably because of his lesson from this
incident, Akui became fond of depicting
animals in his artistic creation for he could
express his criticism through animal-
shaped sculptures without getting sued.
However, after a while, he grew so attached
to animals that he converted himself into
one—the big black dog standing in front
of the gate of Akui Art Museum with its
uneven and slightly protrusive teeth is a
splitting image of himself.

Akui loves his family. He is a good son to
his mother, a good husband to his wife, and
a loving father to his children. However, he
loves himself the most, obsessed with his
own unique-looking face. Though harsh
about the society and always critical, he
is very kind to his students, who adore
him and call themselves “the Clan of Akui”
or “Kuitsu” for short in Chinese (literally

meaning “the noble people”).

The Akui Art Museum is now run by his
elder son, Hsu Duo (literally meaning

“many” in Chinese). His second son is
named Hsu Duo-di (which can mean
“younger brother of Hsu Duo” or “many
brothers”). If Akui had a daughter or
another son, he would have named her Hsu
Duo-mei (“younger sister of Hsu Duo” or
“many sisters”) and him Hus Duo-didi (the
same meaning as the name of the second
son). His sons follow his footsteps. Hsu Duo
is running the Akui Art Museum and Hsu
Duo-di has also embarked on his journey as
an artist, creating works even outstanding
than his father’s. With his son inheriting his
calling and his “Kuitsu” students, many of

whom are females, Akui cannot be happier.

The Kaohsiung Museum of Fine Arts
recently arranges an exhibition in which
Akui, a beast kingin human form,leads his
beastly subjects to occupy the museum.
Heartless adults, be aware! Better to bring
a child with you to this exhibition for your
self-esteem might accidentally get bruised

by the self-righteous Akui.

Warning in advance to everyone! Watch
out for Akui!
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A Tender Critic Who Never

Fears Getting Burned:
On Hsu Tzu-kuey’s Various
Faces and Tropical Colors

Hsu Yuen-ta (Assistant Professor of the Department of Fine Arts,

Tainan University of Technology)

For Hsu Tzu-kuey, he cannot quite detach
himself from people and things he
encounters. Moreover, he actively gets
involved in certain incidents and shows
the world in his eyes’ through his artistic
works. He says, "My creations are very the
reflection of my life. Indeed, many trivial
little things exist in daily life. Only though
creating artistic works can | release my
anxiety. Being critical has become a part of

my character.

A wonderful tale teller like Hsu not only
expresses himself in his works but also
criticizes many aspects in the society to
familiarize the public with avant-garde art.
His critical essays cover a variety of topics:

current events, the system, collections,

art education, the market, cultural policies
and politics. His arts reviews even incurred
lawsuits. He wrote an article titled “Sold
in Taiwan, Enjoying in Another Country”
in The Lion Art Monthly under the name
of Shiau Ming-tang to harshly denounce
a female artist’s exhibition. Her father
filed a lawsuit against him following the
publication of the article, which provoked
much discussion in the field of art in
Taiwan. After that incident, Hsu has had
conversations with “Shiau Ming-tang” in
Hotart magazine. With a playful tone, his
articles deal with many issues and were
always to the point. To borrow a buzz
phrase in Taiwan, his topics range from

“outer space to inner space.”

Hsu is not a person who tends to pay lip
service only. He often rolls up his sleeves
and gets work done. Hence, he is not only
a tender critic, but also a critic who dares
to tell the truth. More importantly, he is a
critic who is not afraid of inviting criticism.
In an article, he has a conversation with
Shiau Ming-tang (himself). He says, “We
are all born with shoulders to shoulder our
responsibility. If we all stay away from hard
work and enjoy the result, what will our
society become of?” Hsu does demonstrate
the style of a true critic. After returning
from New York City, he founded a studio.
For avant-garde art, he established Gao
Gao Gallery for exhibition space and the
market. He also worked as the general
manager of Ah Pu Gallery, the president of
Hotart magazine, and the artistic director
of Art of Suncity Life. In terms of teaching,
he took the responsibility of a chairperson.
After Hwa Kang Arts School temporarily
stopped recruiting new students, he
took the position of the principal without
hesitation. In an interview in ARTouch,
he reveals that the he took the position
because he was not afraid of “getting
burned.” All in all, in Hsu’s works, eye-
catching elements of criticism, sarcasm

and humor coexist.

BEMR - 1981 7KE ~ 4K 74X 28cm
Self-portrait, Ink on paper

1. Hsu Tzu-kuey, “The Distinction between a Genius and a Master”. Hotart Vol. 5 (1995.03), p. 435-439.

2. Shiau Ming-tang, “About Hsu Tzu-kuey 1991 Solo Exhibition: Conversation between Shiau Ming-tang and Hsu Tzu-kuey”,

The Lion Art Monthly vol. 248 (Oct. 1991), p. 219.

3. Chang Tuan-chun, “I'm Not Afraid of Getting Burned!- Why Did Hsu Tzu Kuey Take the Position of the Principal of Hwa

Kang Arts School?"ARTouch Vol. 41 (Feb. 1996), p.210-212
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| Am Walking (Working) » 2001 » #8&1£44 » 105X 59X 56¢cm
| Am Walking (Working), Mixed media




Kamy-nz] nsH jo Ly

:soeyd ybnouyy bunessd

Preface by the Artist

The Blessed One

Hsu Tzu-kuey

| often feel that probably very few are
blessed with such a wonderful life as mine.
| am not an actor but | play different roles.
I try to act each of my roles well. The only
role in which | don't need to actat allbut be

myself is the role as an artist.

| was the apple in my parents’ eyes and the
favorite studentof my teachers at school.
Since | started working, | have often got
help from many kind helpers. God loved
me so much that He gave me one of the

largest challenges in my life 18 years ago.

Because | was registered as the responsible
person of a company, | was suddenly
burdened with debts of hundreds of
millions NT dollars when the company went
bankrupt. There were nearly 20 creditors.

When it became legal for one to sell his

or her creditor’s rights to debt collectors,
my life became a nightmare with different
kinds of harassments from the collectors.
They even went to my studio or the venues
of my exhibitions to seize my works. Their
disturbing actions of debt collection from
time to time nearly broke me and made me
believe that | could do nothing for the rest

of my life.

Legally, | became a person with no credit.
However, it was not a problem to me
as an artist for, in that role, | was only
responsible for my own works. Therefore,
| became more dedicated to artistic
creation, spending over ten hours each day
creating my works, probably longer time
than a monk spends in chanting Buddhist
scriptures and hitting a makara-shaped

wooden block with a stick.

Artistic creation has become part of my
life. It is my anesthetic and painkiller,
turning all the unpleasant things in my
life into catalysts that have enriched

my works.

Each of my exhibitions is a review of a
stage of my artistic creation. However,
the 2018 exhibition at the Kaohsiung
Museum of Fine Arts is more than a
review of a stage but almost a review
of my life. When | was organizing
my works for the exhibition, | had to
pause frequently for each of my works
out of the bubble wraps after long-
term storage would evoke a series
of memories and bring a sense of
excitement that made me breathe
faster. Looking back at those sweet
and bitter moments in the past, | could

only say, "“Life is so wonderful!”

&1 » 2010 » ¥ A M » 56X 35X 35cm
The God of the Eagle, Mixed media
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Creating through Chaos: Art of Hsu Tzu-kuey
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Creation Statement of Hsu Tzu-kuey and Compiled by Nita Lo
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