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This August, under the blazing sun, in an un-air-conditioned former flour mill located in Nangang District of Taipei City, the
artist Lin Hsin-yueh completed the biggest work in his artistic career extending over half a century. This work—7he Story of
Qingshui River—measures over 3 meters in height and approximately 18 meters in length. More than 60 paintings selected
from Lin’s creations during the past decades, as well as recent works, will be on display at this museum first and then at the

National Taiwan Museum of Fine Arts.

This exhibition, which is jointly organized by Kaohsiung Museum of Fine Arts and National Taiwan Museum of Fine Arts,
will be a large solo exhibition in the wake of Lin’s major retrospective exhibitions held at the National Taiwan Museum of
Fine Arts in 2007, at Taipei Fine Arts Museum in 2013, and at four art centers of Taiwan Soka Association in 2015. While
this exhibition can be considered another retrospective exhibition of the 80-year-old Lin’s work, it will also present the
artist’s new works from the most recent three years. Despite the loss of physical vigor due to long-term illness and aging,
Lin has completed a number of ultra-large works during the past three years through tremendous effort, and several of these
works are more than one story in height. It’s hard to imagine, at a time when he could walk only with difficulty, how he spent
so long in the cramped space of an overhead lift facing the wall and painting, how many times he had to raise and lower
the lift in order to compare colors and shades of light, and how he could paint such tranquil and otherworldly scenes amidst
the heat and city noise? Regardless of whether the scene contains rocky mountains or rushing streams, he always renders
them from a vast, wide-open perspective, and he uses dark and bright colors to portray Nature’s wondrous light and shadow,
leaving viewers astounded with his paintings’ power. Lin, who has always aimed very high, is holding this exhibition at the
Kaohsiung Museum of Fine Arts in three large exhibition rooms with a height of 8 meters, and he very self-confidently told

me: “This is the only way to give Kaohsiung proper respect!”

It is obvious that Lin Hsin-yueh’s proficient realistic technique and surrealistic style magically transformed from Nature
have developed into a unique style of painting in the history of fine arts in Taiwan, and his influence on and contributions
to the development of art in Taiwan have gone hand in hand with his artistic achievements. As early as before the lifting of
martial law during the 1980s, Lin began self-awarely exploring Taiwan’s natural scenery, and involved himself in Taiwan’s
art localization movement from the dual perspectives of creativity and discourse. He has striven to uncover and defend
Taiwan’s artistic subjectivity. Being especially adept at reviewing the specialness of Taiwan’s situation and status from
macro political and historical viewpoints, his contemplation and assessment yield unique critical outlooks. From a young
age, many art workers in our generation have looked up to this bold, “If I can’t do it, who can?” figure, and have listened to
his impassioned pronouncements, which make him a non-negligible existence and keep urging us to broaden international

perspectives as well as treasured local culture to this very day.

In the huge exhibition rooms, when gazing at his rocks speckled with color, his turbulent streams, his rushing springs, and
his romantic skies and waters, we feel that the aged, emaciated appearance of the artist seems to be a pretence. His paintings

reveal his true form—a boulder of will, a rapid of passion, a spring of courage, and fantastic colors of vision.

Dr. Yulin Lee

Director, Kaohsiung Museum of Fine Arts
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Redefining Taiwan with Magical Colors—
Before the Lin Hsin-yueh: Magical Light and Shadow in Nature Exhibition

Chen Fang-ming

Visiting Professor, Graduate Institute of Taiwanese Literature, National Chengchi University

Lin’s first exhibition at the National Taiwan Museum of Fine Arts (NTMoFA) was the exhibition, Returning Home, in
2007. As a large-scale exhibition rarely seen at NTMoFA, it comprehensively presented Lin’s artistic creativity after the
age of 70, displaying his works including the Jhoushuei River series and Northeast Shoreline series. However, Lin did not
stop there. He continues with his endless pursuit of art despite his weakening physical conditions. Since he was diagnosed
with Parkinson’s disease, he has never expressed any intention of retirement. Instead, he has taken even more daunting
challenges for himself. In an exhibition entitled Enchanting Taiwan held at the Taipei Fine Arts Museum (TFAM) in 2013,
he presented to viewers his latest and largest works. The exhibition occupied the whole third-floor space of TFAM, showing
a comprehensive collection of his paintings ranging from his experimental surrealistic works in early days to his latest large-
scale paintings. In the art world of Taiwan, such an exhibition is unprecedented in terms of both exhibition scale and painting
size. The haunting diseases have never intimidated him. On the contrary, he looks at his Parkinson’s disease and cancer

directly in the face and fights back with all his might.

During the past three years of recuperating from his illness, he never stops his painting. He works everyday like clockwork
all by himself in his studio turned from an unused flour plant. He would not have overcome such physical and psychological
hardships with his assiduous self-discipline were it not for the calling from his art. To him, art is more important than his
life and everything used in his painting is more important than daily-life items. Living a nearly seclusive life, he is haunted
by a deadly desire deep down in his soul to climb up and down the lift platform and create even larger paintings, starting
from Size 1,000 and moving to Size 3,000, despite his worsening physical conditions. Every time he completes a large-scale
painting, he redefines the meanings of his life. He is the best example of how an artist spends all of his or her time focusing

on artistic creation no matter day or night.

There are two of Lin’s works that can best illustrate the spirits of his art: Returning Home and Blessed Hualien. These two
works are actually both his interpretations of the twists and turns in Taiwan’s history. His aesthetics developed over these
long years is deep-rooted in the land of Taiwan. True understanding of Lin’s inner world in his paintings cannot be achieved
independently outside the contexts of Taiwan’s historical changes and political transitions. For example, his Returning
Home not only constitutes an awe-inspiring presence but also delivers a strongly suggestive message about those Taiwanese
who have been staying rootless abroad are coming back to Taiwan, their homeland, just like those salmons swimming back
against all adversities to their birthplace after having spent the majority of their lives in the distant ocean. Lin’s paintings,

like this one, are highly allegorical and represent Taiwan’s past, present, and future as closely as possible.

The work, Blessed Hualien, is also a large-scale painting that can strike a chord in viewers. Depicting the scenery of
farmland in Hualien, it demonstrates the idyllic beauty of a rural village in Taiwan. The verdant, lively field and forest in the
painting are an inseparable part of Taiwan’s land. At the far end of the farmland stands a cluster of green trees against the
background of sprawling mountains. The highlight of the scenery is the sunlight, which shines unselfishly and equally on
every corner of the land. Without light, there will be no color, no contrast between light and shadow, and no energy of life.
The “sky” in the painting is actually the sunlight that is present everywhere. It is one of the greatest challenges for Lin to
represent the sunlight on canvas. It requires his insightful eyes and arrangements in order to ensure even distribution of the

sunlight on canvas, infusing a strong sense of stability into such a large-scale landscape painting.



Very few painters have the courage to explore the depiction of sunlight and flowing water with a color brush. Lin not only
has the courage but also enjoys himself in doing so. Light and water are both transparent and continuously in flux. They
are always depicted through the method of contrasting. The two works, Returning Home and Blessed Hualien, also form
a strong contrast against each other. The former tells the story of always moving around, going through ups and downs in
life, and finally returning home while the latter represents the scenery of stability, settling down, and complete openness.
When Lin created these two paintings, he incorporated his hidden messages of deep meanings in them, one interpreting
the turbulent and insecure past in Taiwan’s history and the other suggesting the ultimate stability in Taiwan’s cultures.
Lin’s pursuit of art is not limited to his own personal viewpoints. When he completes a painting, it gives a due definition

of Taiwan.

Based on the themes respectively represented by Returning Home and Blessed Hualien, Lin has started an endless string
of self-challenges. Over the past decade, Lin has been suffering from Parkinson’s disease. In addition to medication,
he has to hold his right hand with his left one in order to ensure more stability in his brush strokes on canvas. To him,
completing each large-scale painting is to win a battle against time and also against his illness. While fighting against
Parkinson’s disease, he was diagnosed with prostate cancer all of a sudden. The anguish of these ailments would be
unbearable to average people. However, he not only braved the sufferings but also developed bigger ambitions of creating
larger and more difficult works. He started his Formosan Landlocked Salmon series and also conceived the concept of his

Taroko Rock series.

The Taroko Rock series is in spirit an extension of Lin’s Jhoushuei River series, which he created back in the 1980s. All
viewers standing in front of it cannot help but feel amazed to find that Jhoushuei River during the dry season is actually so
full of life with the giant rocks on its riverbed coming to life and showing their true colors and personalities. Lin not only
re-creates these rocks on canvas but also gives each of them a name. Standing in front of the rocks on the riverbed, Lin
imagined where they had come from and what they would look like originally. They were not located on the riverbed from
the very beginning. They were washed downstream from higher places in the mountains by summer floods. Now sitting on

the riverbed of Jhoushuei River, each of the bulky rocks looks so full of personality with a touch of overbearing toughness.

Lin carefully painted each rock with different colors for it would give each rock a different life and personality. A dry
riverbed is not a completely dead and barren place as people would imagine. Sitting quietly on the riverbed with its
image reflected on the surface of remaining river water, each of the rocks has its own past and will have its own future.
This is the most fascinating thing about Lin’s works. He re-creates nature in front of nature. The talent of all artists is
actually intended to rename the existing world. After the completion of his Jhoushuei River series, Lin developed better
understanding of what his artistic mission was going to be. He had pursued different topics and styles for his paintings.
After his midlife years, he came to the deep realization that the land under his feet was the ultimate source of inspiration
for his art.

In his early days, Lin experimented with abstract art and post-modern art. He eventually developed the bravery to
transcend himself and forge an alliance with the land of Taiwan in his artistic creation. This mental and emotional bond

with Taiwan’s land has endowed Lin with endless inspiration for his art. The Jhoushuei River series and Northeast
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Shoreline series are the turning point of Lin’s art. After his painting, Returning Home, and his Enchanting Taiwan
exhibition, his artistic style has obviously taken shape. It does not mean that his art is limited to certain methods or
patterns but that he has confirmed the direction of his life as an artist and established his own mature style. The land of

Taiwan has provided him with endless inspiration and imagination for his artistic creation.

Another challenge he imposed upon himself is to create the painting, Formosan Landlocked Salmon. When it was on
display at TFAM, it solicited exclamations of admiration from the viewers. Extending along one whole wall at the exhibition
venue, this painting manifested the energy of life of Formosan landlocked salmons swimming against the rapids. The most
fascinating thing about this painting is the sunlight penetrating into the river and glistening on the riverbed rocks. The
flowing and three-dimensional vividness of the sunlight gives viewers an illusion that they were walking under water with
the fish around them. This is not a painting of photographic realism but a result of lively painting techniques based on long-
term observation of sunlight and water ripples. The Formosan landlocked salmon is a kind of unique creature that can only
be found in the clear streams of Taiwan. This species of fish has survived the crustal movements of this island back in the
Ice Age and, therefore, can be deemed as the witness of Taiwan’s history. The characteristics representative of Taiwan in

Formosan landlocked salmon are discovered and represented through Lin’s acute artistic instincts.

To be precise, the nature of Lin’s art developed over the past nearly three decades lies in his emphasis on the artistry and
nativism of his works. His command of painting techniques and control of colors have reached perfection. With his acute
artistic sense and his mature techniques, he is an artist of significant influence. Whatever he sets his eyes on and whatever
he longs for inside his heart, he can represent them competently and precisely with his painting brush on canvas. Almost
80 now, he is not showing any intention of retirement today. He still spends most of his time working all alone in his studio
turned from an unused flour plant, further sharpening his already splendid command of painting techniques and fueling his
ever-lasting desire for artistic creation. He entitled this exhibition “Magical Light and Shadow in Nature”, which also seems
to provide the most precise definition of his life. With his heart and soul fully dedicated to Taiwan and art, Lin’s life casts

magical light and shadow on the land and in the history of Taiwan.

———2018.9.4 in San Francisco, California
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Lin Hsin-yueh: Magical Light and Shadow in Nature

Tseng Mei-chen
Associate Researcher, KMFA

During the period of intensive studying about Lin Hsing-hueh’s life and art as part of the preparation for the exhibition, the
image of Lin as a sword-wielding Chinese warrior flashed in my head from time to time. His eyes were piercing and looking
straight ahead. His legs were ready to kick aside anyone getting in his way.... Standing alone in the wind and looking back
at the path he had treaded on, he slowly surveyed the surroundings and finally fixed his eyes on his homeland in Taiwan,

gazing at the magical light and shadow in nature on this island.

About Loneliness

Lin was born in Taichung in 1939. His father, Lin Kun-ming, would have become an important sculptor in the art history
of Taiwan if he had not passed away in the prime of his life, leaving his wife and unborn son vulnerable to the bias and
even bullying against a widowed woman and a single-parent child in traditional Taiwanese society. During WWII, Lin and
his mother had to move to the mountainous area of Taichung to hide from the air-raid bombing. Unfortunately, his mother
contracted malaria there and died in 1944. Orphaned at the age of five, Lin was shuffled between relatives and orphanages.
Those days of being a young orphan living under other people’s roof had inevitably contributed to Lin’s haunting sense of
loneliness. He once commented that there were three stages of loneliness in his life: forced loneliness, courageously accepted

loneliness, and gladly enjoyed loneliness!

Because of loneliness, he was able to quietly take in the magical light and shadow in nature without anyone else on his side.
Because of loneliness, he explored his inner space and found the self-redemption that he relied on in later years. He found
momentum for his own future from his aspiration for the swordsman chivalry in Chinese literature classics and from his
Quixotic pursuit of idealism. Even though knowing his ideals are unattainable and his pursuit might just be a wild-goose
chase, he still went ahead for it was the only way to break the mold of the past. This is also the reason that has made Lin’s

life so extraordinary and exciting.

In 1957, when Lin was 18, he was inspired by Yang Chi-dong and started to paint natural landscape. In 1961, he entered the
Department of Fine Arts, National Taiwan Normal University, and received comprehensive academic training. From 1975 to
1978, he went to Spain for further studying in arts. During these years abroad, Lin had the ambition of promoting exchanges
of arts and cultures of Taiwan and Spain through exhibitions. Because of the Korean Air Lines incident in 1978, he suddenly
became like an anti-communist hero defecting from mainland China and received extensive media exposure. Amidst the
overwhelming attention from the media and society, he successfully completed The Exhibition of Paintings by Famous
Spanish Painters in the 20th Century, displaying to the public in Taiwan over 100 paintings by renowned Spanish artists

under the cooperation between Artist Magazine and Cathay Art Museum as joint organizers.

The sudden star-like fame was only an unexpected chapter in Lin’s life. His life-long goal as an artist is to return and stay

committed to his artistic creation.

Screen of the Lands
A review of Lin’s painting styles reveals his solid training back in the university and his poetic expression of surrealism
through landscape paintings in the early 1970s. After his stay in Spain, his paintings started to reflect the influence of

Western architectures and temples on him with the scared trees that used to occupy and divide the composition of his
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paintings replaced by towering columns of temples that added a sense of ceremonial solemnness on canvas. The only thing
that remained unchanged is the eerie and mystic atmosphere with a mysterious moon looming in the background. In 1982,
Lin began his teaching at the National Institute of the Arts (now Taipei National University of the Arts) and warm colors
started to emerge in his paintings originally dominated by cold colors. In addition, the scenery depicted in his paintings also
started to come from Taiwan’s natural landscape. He visited many high mountains and river valleys in Taiwan to personally
experience the brisk mountain air and cool stream water. He brought what he had seen and perceived into his paintings
and constructed his imagination about a utopia in Taiwan through his unique filmmaking-like composition, marking the
beginning of his style of magical realism and further unleashing his robust imagination. During this period of time, there
were sporadic paintings of his early surrealistic style; however, they were just small reminiscences of the past. For example,
in 2009, Lin started to take painting commissions from businesses. One of his commissioned works is a Size 3000 painting
completed in 2011, Screen of the Lands. Rich in profound connotations, this work is a condensation of Lin’s life wisdom and

his old and new painting techniques over the past years. As described by PengYu-hsung in her analysis of this painting:

In this warm and large-scale painting with orange as the base color, the ox, an animal of robust strength and great endurance,
is used by Lin to symbolize the corporate spirit. The eagle wings in the place of ox horns signify far-reaching vision while
the calf underneath is a symbol of “inheritance”. In addition, the old sacred tree in the foreground symbolizes the strength

and depth of life on the one hand and suggests the eternal values in the ever-revolving circle of life on the other. '

The Story of Qingshui River

In 1984, Lin got married, setting his roots deeper into the land of Taiwan. His way of looking at the society on this land became
less critical and more gentle and forgiving. In 1985, even though there were still bans on civilians’ traveling to restricted
mountain and seashore areas, Lin had the opportunity to reach the top of Mt. Yushan and take in the magnificent view of natural
landscape over there. This experience inspired Lin to look at Taiwan’s landscape from a different perspective. In his trips going
upstream along major rivers in Taiwan to find inspirations for his paintings, Lin discovered the wisdom about how life and
nature operate in the universe from each of the riverbed rocks exposed after the water level dropped. Sitting quietly here and
there on the riverbed, these rocks of different textures and sizes sparkled with magical colors when Lin observed them from

different angles. They allured the artist with their mysterious beauty into the world of artistic creation.

The large-scale painting of 18 meters in length, The Story of Qingshui River, is Lin’s latest masterpiece based on the
reinterpretation of his previous works such as Formosan Landlocked Salmon and Sparkling Creek Stones. It is an epitome
of Lin’s paintings of rivers and mountain rocks in Taiwan over the past long years. Originating from the Mt. South Nenggao
and Mt. Zhiya, this river runs through a wide variety of geographical features such as meander curves, deep ponds, and
plunging waterfalls. Because its riverbed is mainly composed of marble rocks, the water in it looks translucent and emerald

green. The natural rocks and landscape of this river are the major focus of this latest painting by Lin.

After nearly four decades of traveling to many secret scenic places in Taiwan, Lin has fallen deeper in love with the magical
light and shadow in Taiwan’s nature. In The Story of Qingshui River, Lin refrains from the usual awe-inspiring presence and
from the realistic depiction of what meets the eye typical of his paintings. Instead, he chooses to depict the land of Taiwan,

to which he is deeply attached, slowly and lovingly with his painting brush. In his Exploration of Mystery published 1974,
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Lin wrote down the following passage describing his creative concept, which serves as a prediction of his state of mind and

life when he completes the painting, The Story of Qingshui River, forty years later:

The most beautiful state I have ever experienced in my life is tranquility, in which purified and clear wisdom reveals
itself.... This kind of tranquility is definitely not dead silence but contains unlimited liveliness and hopes. When we have an
empathetic look at it, we will feel a kind of latent pulse jumping in the same rhythm among everything in the universe....

This intoxicating experience of being as one with nature is one of the highest states of artistic creation.”

Based on her close observation and interview with Lin, Professor Peng Yu-hsun gave a vivid description in her Adversity in

Rapids: A Biography of Lin Hsin-yueh of the duel between Lin and a giant canvas in his scorching studio in Nangang:

The background noise mainly comes from the traffic on Nangang Road... frequently mixed with the thunderous sounds of
pile driving and the piercing sounds of metal cutting.... In such a cacophony of high-decibel noises during summer time, Lin
puts down on canvas one brush stroke after another what he has thought in mind. He moves freely in front of the canvas in a

determined rhythm and transcends all the mundane hustle and bustle around him.

It must be in the same environment and state of mind that The Story of Qingshui River was completed! On August 10™
2018, I received a phone call from Lin. Unable to hide his excitement, he said on the other end of the line, “It is completed!”
Caught by surprise, I was unable to utter a word in response; therefore, there was a moment of silence.... Then, as a person
used to taking charge, Lin said softly, “I almost lost my life for it!” Indeed, he was determined to make this exhibition at
KMFA possible even if it would cost his life. I could not and did not say anything on the phone to comfort him for such
a giant in the world of art like him would not need any comforting word. All I could do was to feel happy for him for his
completion of such a large painting. However, I also felt sorry for him for all the physical and psychological sufferings he
had to endure beyond what his physical conditions could afford just in order to complete this work. When I heard him say
“It is completed!”, I felt there was a heavy weight off my mind. I hope that, after this painting, Lin will let go what has been
troubling him both physically and mentally and allow himself to enjoy some joyous time in the exhibition, in the secret place

that he calls home in his inner world as depicted in his Mountains Blessed by Nature.

Cat-holding Oma

Even though Lin’s trembling hands are not long suitable for portrait paintings that require detailed depiction, he still insists
on completing the work, Cat-holding Oma, to convey his homage and reverence to all brave women. The Oma in the
painting is holding a wild cat that roams freely around her place. Her garden is frequently occupied by herds of cats from
time to time. Whether they are cats deserted by her tribespeople or wild cats picked from roadside, they are all precious lives
that need to be loved in the eyes of Oma. The prototype figure for Lin’s Cat-holding Oma is Yuma Taru, a female artist from
the Taiya tribe. Her stocky figure as a mid-aged woman is placed right at the center of the painting with her skirt seemingly
merged with the flowers and plants in the mountain. She looks like Mother of Earth rising from within the land and looking
at the world with her firm and kind eyes. Lin met Yuma by coincidence in the tribal village of Shanbi and knew she had been
criticized, called names, and even banished by her tribespeople for her movement to revive the traditional textile weaving

craftmanship of the Atayal tribe but she never gave up. Lin was deeply touched by her perseverance. In this painting, Yuma
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is portrayed as the ideal image of a brave woman standing in front of mountains bathed in purplish light, which symbolizes

the glory of human nature in continuing to move forward with no fear of hardships ahead.

Lin is never shy from expressing his admiration for the tenacious and warm characteristics of females. His celebration of
female beauty also implicitly contains his aesthetic viewpoints and his value judgements about human nature. He once

commented on women:

The beauty of humans, particularly those of women, is about the whole body. It is holistic.... In addition to the physical

appearance, the intangible beauty of women must also be accentuated—their demeanors, behaviors, and temperaments. *

In Honor of Yu Guang-zhong

Overcoming one adversity after another in life, Lin has established himself as an influential artist in Taiwan with his
paintings and publications. Throughout his transitions of painting styles, he has never ceased the expression of his love for
the land in Taiwan with one epically breathtaking work after another. After his cancer and surgery, Lin continues his artistic
creation with his ironclad will despite his weakening health. He once said determinedly with his hands shaking because of

Parkinson’s disease: “The life of a painter does not end until the brush drops from his hand....”®

During the preparation for the exhibition, Yu Guang-zhong, a renowned poet and scholar in Taiwan, passed away in
Kaohsiung at the age of 90. As a close friend of Yu’s, Lin indicated with deep sorrow for his old friend’s passing that he
would dedicate this exhibition to Yu. Respectively as a poet and an artist, they were both productive in different fields (art,
history, and literature), and witnessed and reflected the social transitions, democratic progress, and changes of ruling parties
in Taiwan since WWII in their artistic and literary works with the Yangtze River water, red begonia, white snowflake, and
fragrant plum blossom in Yu’s poetry representing his nostalgia about his hometown in mainland China and the Jhoushuei
River, red mango, yellow papaya, and verdant field in Lin’s paintings depicting the unique beauty of Taiwan’s landscape.
Different in their backgrounds and political beliefs, they both inspired discussions respectively in literature and art. They
recognized and appreciated each other in their expression through either literature or art of the same level of attachment to
the lands they held very dear to them. They both experienced the turmoil of war, went through the ups and downs in life, and

expressed their deep attachment and great love to the land, society, and country through what they were talented at the most.

AbfE

1. Peng Yu-hsun, Adversity in Rapids: A Biography of Lin Hsin-yueh, Art and Collection Group, 2012, pp.361-362.
2. Lin Hsin-yueh, Exploration of Mystery, Taipei: Book Review and Booklist, 1975.

3. Peng Yu-hsun, Adversity in Rapids: A Biography of Lin Hsin-yueh, Art and Collection Group, 2012, p. 362.

4. Lin Hsin-yueh, “Exposure as a Kind of Beauty”, Trend Magazine, Volume 36, 1989, p.16.

5. National Taiwan Museum of Fine Arts, Lin Hsin-yueh: Video Documentary, Senior Artists in Taiwan, 2017.



