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Preface by Director of KMFA

To achieve the goal of establishing itself as an art museum that reflects the history
of Taiwan’s art development in a fashion that keeps up with the 21st century by not
following the traditional category-based exhibition method, the Kaohsiung Museum of
Fine Arts (KMFA) has been launching in recent years a series of research exhibitions
of Taiwan'’s art history. The best of Taiwan often originates from the grassroots and so
does Taiwan’s art development. With this belief in mind, KMFA has been focusing on
holding research exhibitions on the vibrant development of private art organizations
and institutions in Taiwan. After its highly recognized research exhibition of The
Development of Art Galleries in Kaohsiung in 2013, KMFA is holding The Era of “Lion Art” this
year and now busy preparing for its 2015 research exhibitions on Artist Magazine, which
will celebrate its 40" anniversary in 2015, the Art Association in Southern Taiwan and

the Modern Art Association of Kaohsiung.

For this exhibition, KMFA worked with many external specialists and scholars in
its exploration and analysis of abundant historical materials and data about Taiwan’s
art development to establish the curatorial concept. Based on the concept, KMFA
borrowed corresponding classic works, selected representative works from its
collection, and made short documentaries of interviews in order to infuse liveliness and
dynamism into the static historical documents/records and make this exhibition not
only academically sound but also viewer friendly. This exhibition is intended to shed
light on those important chapters in Taiwan’s art history that are now rarely known or
already forgotten by people nowadays. It is hoped that, through this exhibition, both
art professionals and the general public can have a more comprehensive picture
of Taiwan’s art history and know more about the future direction of Taiwan’s art

development by learning from the past.

As the first professional art magazine in Taiwan, Lion Art Monthly undoubtedly has an
irreplaceable status in Taiwan’s art history. During the 26 years from its first issue in 1971
to the last in 1996, there are totally 307 issues of this monthly, covering an abundance
of artistic and cultural activities, creations and critiques. In addition, Lion Art Monthly also

invited many external writers to write insightful articles for it, which not only inspired
many thoughts and discussions but also set an example for the operation of art
magazines in the future. Despite its discontinuance many years ago, the contributions
and influences of Lion Art Monthly are extended through Lion Art’s compilation of art
dictionaries, holding of the New Talent Award events, publication of art book series,
and inspiration of discussions. Last but not least, Lion Art Monthly also served as a talent
incubation center for Taiwan’s development of art and culture. Many of the members
on its operation, edition, reporting and writing teams are now experts in different fields
and opinion leaders in the world of art and culture. These achievements are probably
the reason why Academia Historica published, The Roar of Lion, a book of interviews on
the history of this monthly.

In recent years, Lion Art has invested heauvily in digitalizing and uploading all the
307 issues of Lion Art Monthly and its reference books to the newly established “Lion Art
Knowledge Database”. These investments give a new life and future to the 307 issues
already out of print as well as the wisdom and insights of earlier generations recorded

in these issues.

By reviewing Lion Art Monthly and representing many of the most representative
and important issues the monthly raised, this exhibition echoes with the proposal of
“The Study of Lion Art”, which is intended to explore and analyze the inerasable traces
of Lion Art Monthly in Taiwan’s art history by regarding this monthly as a study or a
theory. All the participants in Lion Art Monthly demonstrated a noble passion toward art
and printed publications that transcended personal interests and other obstacles. It
is hoped that, through this exhibition, such noble passion will be rekindled among us
against all challenges in this era where people are reading less printed publications.
Much gratitude must be owed to many supporters, such as Lee Shien-wen, Lee
Ye-wen, Lee Po-li, Ho Cheng-kuang, Liao Hsueh-fang, Mei Lee, Shih Shou-chien,
Shi Sung, Wang Lee, Wang Fu-tung, Chiang Po-shin, Kao Chien-hui and Lou Yu-jui.
Without them, this exhibition would not be made possible.

Pei-ni Beatrice Hsieh
Director of KMFA
May 2014
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The Journey of Always Learning
—the Study of Lion Art

The Chinese character, “ 8 ” (pronounced “hsueh” and meaning “learning” or
“studying”), is relatively complicated and difficult for children to learn. It takes quite
a while for them to know how to write this word properly. It is composed with a
complicated thirteen-stroke “ B4 ” on the top and supported by a simple three-stroke
“ % 7 at the bottom. With its asymmetric structure, the Chinese character looks heavy

on the top and light at the bottom with some symbolized semantic connotations.

| did some interesting literature review on this character. According to some
scholars, this character can be traced back to the “ 5"\4 ”or* 3 ” character respectively
in the ancient oracle inscriptions on turtle shells or the ancient inscriptions on ancient
bronze items. Some other scholars indicate that the “ B3 " part of the character meant
“using both hands to build a wooden house” in the ancient time. According to this
definition, the character of “ 8 ” seems to convey an image in which people are

learning and growing together within a big house-like structure.

This interpretation of the “ & ” character seems to apply well to interpret the
emergence of different schools of theories and research activities. Why so? It is
because the development of a study or a school of theory does not happen just

overnight but requires years of knowledge accumulation and research exploration.
It requires at least three objective conditions.

First, it must have a certain group of scholars/researchers possessing certain
thoughts or beliefs as well as a certain group of subjects or phenomena to be studied.
Second, there must be a big pool of comprehensive data and a system that can
enable search for and access to these data. Third, based on such a big pool of data
which is like a treasure trove as complicatedly structured as the “ g5 ” character,
different scholars and researchers infuse their insights and ideas into the development
of a theory. Therefore, the development of a study or a theory must be open-minded
enough to encompass different inputs and interpretations from different perspectives.

In addition to meeting the three conditions, the development of a theory or a study
must also consider what its inner core values are and what experiences it will bring
for society. It is because when a theory or a knowledge system reaches a certain
level of development, it will definitely produce something valuable or some patterns
of experiences for the reference of society. Based on academic exploration, a theory
or a study must cross over the walls of pure academic realm and provide something

usable and renewable for society in its development. In other words, a truly valuable

theory or study does not only focus on literature review or discussion about the past.
It must be always evolving and inspiring imagination. It is based on research, driven by

communication, and intended to benefit society.

Lion Art Monthly was first issued in 1971 and this year marks the 43 anniversary of
this magazine even though it is no longer in publication. As the founder and publisher of
this magazine, | feel deeply grateful for all the support, recognition and encouragement
from every supportive individuals and organizations. In 2011, the Academia Historica
published Roar of Lion, a book commemorating the historical role of Lion Art Monthly, a
privately owned magazine of art. In 2012, the Taipei City Government designated the
site of Lion Art Monthly publishing house on Section 4 of Chung Hsiao East Road as
an honorary historical site of art and culture. Now in 2014, the Kaohsiung Museum of
Fine Arts (KMFA) curated an exhibition on the history of Lion Art Monthly as part of the
celebration of its 20" anniversary. All these honours are more like reminders for me to
keep on improving rather than honorable recognition. | frequently ask myself if | would
have continued the operation of Lion Art Monthly on Chung Hsiao East Road, a road
known for the permeating fragrance of rice paddies back then rather than its busy
traffic nowadays. The answer is always a resounding “Yes”.

The 307 issues of Lion Art Monthly recorded the development of art in Taiwan from
the 1970s to the 1990s. The year 1996 marked the last year of Lion Art Monthly amidst the
challenges from the rise of electronic reading materials against printed publications. In
response to these challenges and out of consideration of Lion Art Monthly’s collection of
abundant images and documents, Lion Art completed in 2012 the establishment of its
“Lion Art Knowledge Database”, a full-text search system containing all the contents in
the 307 issues of Lion Art Monthly to facilitate research on Taiwan'’s art history.

Every effort invested in Lion Art Monthly was made fundamentally out of
consideration of how to benefit the development of art and culture in Taiwan. | was
deeply aware back then that all the efforts in Lion Art Monthly would probably not
yield any result in the short run or even in the long run. However, | still continued with
determination against all odds. | think what the world needs is exactly more people
with the courage to do things even though they know what they are doing is aimost
impossible or even against the direction they have planned.

In the “Beauty in the Cloud—Lion Art Knowledge Database and Taiwan’s Art in the
Past and Future” seminar, Dr. Chiang Po-shin first proposed the term and concept of
“the Study of Lion Art”, marking the milestone of Lion Art Monthly as a possible topic for
research. Basically, Dr. Chiang’s proposal meets the above-mentioned first and second
conditions for the development of Lion Art Monthly as a study. However, to meet the
third condition for the Study of Lion Art to develop its own core values and meanings
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for society, it requires more participation of researchers and other people to pool their

thoughts and efforts together.

The development of the Study of Lion Art is not intended to excavate old literature
or find out the best article in the past issues of this magazine. In my expectation, the
Study of Lion Art is intended to break through the boundaries of pure knowledge or
pure documentary data, represent the evolution of Taiwan’s art and culture through the
historical records of past activities, and consequently find out new momentum for the
sustainable development of Taiwan’s art and culture. There are many topics worthy of
exploration. For example, do the articles and reports in Lion Art Monthly reflect certain
types of values or judgements? Does the layout design of Lion Art Monthly accentuate
certain types of latent aesthetic experiences? What does Lion Art Monthly care about
more between the creativity of emerging artists and the seniority of established artist?
In the vast ocean of details and texts of the magazine, there are countless dialogues
between different generations and between different people about art and artworks.
Everyone can access and explore within this vast ocean of data to learn from the past
and then find out a broad road leading toward a promising future.

The magazine of Lion Art Monthly was named after the stationery brand, Lion, built
by my father, Li A-mu. However, the emergence and existence of Lion Art Monthly in
the 1970s depended not on authoritative dominance like that of a lion but on fearless
curiosity like that of the calf depicted in Huang Tu-shui’'s Water Buffaloes. Back then,
people had the courage to dream big and all the classmates and friends frequently
supported and encouraged each other. It was in this environment that | had the

courage to establish Lion Art Monthly.

Will Lion Art Monthly become a study? This requires further observation. However, |
am deeply aware that the reason why Lion Art Monthly has become what it is today is
its continuously learning, improving and persisting. Facing different people, things and
times, we need to listen to the voice inside our hearts and ask ourselves if we have
deviated from our original path, honoured our ideals and kept on improving everyday.
Learning should be more than a word but an action. We all need to think seriously
about what kind of positive meanings we can possibly create for ourselves, people
around us, and even our future generations. Probably, this is the most valuable core

message of the Study of Lion Art.

Learn through learning and never stop;

Practice what is learned and always improve.

Lee Shien-wen,
Publisher of Lion Art
May 2014
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“Innovation, History, Purity and Aesthetics”
—My Understanding of the Spirit of Lion Art and Its Practice

Lee Po-li, Chief Editor of Lion Art

Value of Periodicals

In this era of exponential development of Internet technology, prevalence of smart
phones, and mushrooming network communities, the value and meaning of the so-
called “media” face continuous testing and redefining. Everyone can be an entity of
media while the role of the “real media” is getting blurred. Therefore, it is very difficult
to ask people nowadays to stay loyal to a certain type of media or a certain media

organization.

Mr. Lee Shien-wen, Publisher of Lion Art Monthly, once described his encounter with
a faithful reader of this monthly, “I met an elementary school art teacher in his fifties in
the Tao-Yuan County Fine Arts Museum. He approached me first and told me that he
grew up reading Lion Art Monthly. Then he talked about how distressed he was about
the discontinuance of Lion Art Monthly. In the middle of his speech, he suddenly became
silent with tears welling up in his eyes....” It is believed that there are more loyal readers
of Lion Art Monthly like this art teacher.

When we choose to read or subscribe to a certain type of periodicals, it reflects
our recognition with the tastes and values of such periodicals. The role of periodicals
is in between those of newspapers and books for periodicals can have both timely
and thorough discussions of current issues or other issues they aspire to explore. A
periodical basically reflects the position and value of its publishing house. However,
with different people taking the position as editor-in-chief, it will demonstrate different

kinds of facets. This is the reason for the attraction of a periodical.

The Spirit of Lion Art

As the first long-term professional art magazine in Taiwan, Lion Art Monthly
(1971~1996) has its own historical significance and position. However, being the first
professional art magazine alone without any substantial contribution to Taiwan’s art
development does not justify the development of “the Study of Lion Art”. During the
past 25 years, a not-short period of time, Lion Art Monthly has definitely left its marks
on the land of Taiwan and developed, either consciously or unconsciously, “the Spirit
of Lion Art” during the process. This spirit and its practice is the main topic this article

intends to explore.

In 2013, Lion Art published the memoir-like book by Lee Shien-wen, Traces of
Aesthetics—Those People, Those Things and Those Dreams in the 42 Years of Lion Art. In
2010, the Academia Historica published another book, Roar of Lion—Interviews about the
Development History of Lion Art Monthly. These two books help to define the Spirit of Lion
Art by respectively combing through what Lion Art Monthly has achieved and what the
core values of Lion Art Monthly are.

A Monthly of Innovation, History and Purity

The development and execution of feature reports, either one-time or continuous
ones, is the key to the sustainable development of a periodical. Lion Art Monthly had
many representative feature reports, such as the “Feature Report on Hung Tung” in
Issue No. 26; the “Feature Report Series on Senior Artists in Taiwan” starting from the
“Feature Report on Yen Shui-long” in Issue No. 97; the “Feature Report on Taipei Fine
Arts Museum” in Issue No. 133; the “Feature Report on Issues about Public Art” in Issue
No. 188; and the “Feature Report on Companies and Their Sponsorships for Art and
Culture” in Issue No. 191.

As for Hung Tung and his parachuting success as an artist, Lion Art Monthly was
not the only media to cover Hung'’s story back then. The main reason for Hung'’s
overwhelming popularity was the news reports by Kao Hsin-chiang in China Times, a
newspaper, on this self-taught artist several days in a row. What the newspaper failed
to continue exploring further about Hung was then filled by Lion Art Monthly.

Before the emergence of Hung, people in Taiwan generally preferred everything
from abroad and, therefore, paid little attention to not only self-taught artists at home
but also those professional artists who received academic trainings in Taiwan. Seeing
this, Lion Art Monthly started with articles introducing these neglected artists and then
gradually developed its feature report series. All the interviews with the artists, field
studies, and valuable photos from the series later became important documentary

data for Taiwan’s art history research.

In addition to its contributions to Taiwan’s art history, Lion Art Monthly also played a
role in promoting art and culture in Taiwan. Back then when there was no public art
museum, Lion Art Monthly urged the government to establish one and proposed the
idea of public art. Back then when all the companies in Taiwan were enjoy enormous
profits, Lion Art Monthly urged them to sponsor the development of art and culture on
this island.... Now looking back at the 18 years since its discontinuance, we have seen
many of Lion Art Monthly’s proposals become an integral part of the art and culture
development policies in Taiwan.
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Based on the above-mentioned description, it can be told that all the editors-

in-chief of Lion Art Monthly were very good at exploring new topics or features and,
therefore, they were basically averse to repeating those topics already well discussed.
They were trailblazers dedicated to exploring unprecedented topics or features. This
reflects the “innovation” element of the Spirit of Lion Art. In addition, during the editing
and production of the 307 issues of Lion Art Monthly over the past 25 years, the editors-
in-chief not only looked forward but also looked backward to reflect upon what kind of
effects or traces they had left on the history of Taiwan’s art and culture development.
This is the “history” element of the Spirit of Lion Art. Last but not least, the operation
of Lion Art Monthly was purely based on the passion and love for art with adamant
insistence on differentiating itself from any business behavior. This is the “purity”
element of the Spirit of Lion Art.

Aesthetics, also One of Lion Art’s Core Values
If there is anything about the Spirit of Lion Art not fully covered by the above-
mentioned two books, | think it is the aesthetics element. The aesthetics of the Spirit of

Lion Art is expressed through the magazine’s photography and art design.

Since its early stage, Lion Art Monthly had included professional photographers on
its payroll and established its own photography studio. Therefore, in the field trips and
interviews for all the report features and interviews, its photographers were also there
to take photos. This arrangement was quite rare in the press and publication industry
back in the 1970s. Thanks to this arrangement, a lot of valuable photographic records

were produced and preserved.

With good articles and photographs, it is the responsibility of the art designer to
integrate the articles and photographs via clear visual expression arrangements. In
addition, the cover of a magazine is its face. All the covers of Lion Art Monthly from Issue
No. 167 to Issue No. 307, the last issue, were all designed by Huo Jung-ling, a master
of art design. Because of the “Yuyang Project” of the Department of Cultural Affairs,
Taipei City Government, the covers of these issues were converted into large-size
output prints and displayed at Exit No. 2 of the Sun Yat-sen Memorial Hall MRT Station
in Taipei. A close look at each of the covers provides a window into the times back
then and the creativity of the designer. Each of the covers is an epitome of the majestic

and vibrant power of aesthetics.

The Spirit of Lion Art beyond the Magazine
In addition to Lion Art Monthly, the Spirit of Lion Art is also represented in the other

publications and achievements of Lion Art, a business entity related to Lion Art Monthly,

such as The Dictionary of Western Art, Annual of Arts in Taiwan, and the Lion Art New Artist
Award.

Lion Art spent three years without any financing from public organizations or
private companies in compiling The Dictionary of Western Art. Back in an era without the
ubiquitous Internet accesses people enjoy nowadays, this dictionary was the most
important tool book for all art learners in Taiwan. In addition, Lion Art published the
Annual of Arts in Taiwan completely on its own eight years in a row starting from 1990.
The Annual of Arts in Taiwan not only collected and compiled basic information of the
representative artists but also reviewed and commented the major events of art
development in Taiwan back then. These two publications also demonstrate the four
elements of innovation, history, purity and aesthetics in the Spirit of Lion Art.

Another achievement of Lion Art that many art lovers remember deeply is its Lion
New Artist Award (1976~1990). Different from the other awards given by governmental
organizations, this award was given by Lion Art, a private company, providing not only
monetary prizes but also magazine coverage and exhibition opportunities for the
winning artists. For new artists who had no stage to demonstrate their talent back
then, this award provided a rare opportunity for them to shine and attract attention.
The winners of this award are now in the peak of their artistic creation and they are the

pillar members of several artist groups in Taiwan

Continuance of the Spirit of Lion Art

The foundation and carrying forward of the so-called Spirit of Lion Art is based
on, of course, the magazine itself. Even though Lion Art Monthly was discontinued in
1996, the Spirit of Lion Art did not die out accordingly. On the contrary, because of
the establishment of the “Lion Art Knowledge Database”, the 307 issues of Lion Art
Monthly are given a new life through the reuse of its contents. In addition, the Spirit of
Lion Art is also being carried forward quietly in the other business entities related to the

magazine.

In addition to the magazine, Lion Art has been dedicated to promoting art in Taiwan
through book publication. Over the past years, Lion Art has published classic books
beyond count. In addition to book publication, Lion Art also launched its Lion Culture
Creativity brand in recent years, extending its business to innovative and creative

cultural products.

“Innovation, history, purity and aesthetics” are the core values that brought
everyone closer together in Lion Art Monthly since its establishment in 1971. Moreover,
they will also be the source of momentum for Lion Art to take slow but steady steps

moving forward along its path of art promotion.
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The Era of “Lion Art”

The Curatorial Team

A History Waiting to Be Rediscovered, Understood and Positioned

Abstract

Lion Art Monthly is the earliest professional art magazine in Taiwan. There are totally
307 issues of this magazine from March 1971 to September 1996. At the beginning,
it was given for free as part of the promotion for Lion Stationery’s products for
elementary school art teachers and students in Taiwan. Then it gradually became
a professional art magazine of certain significance in the 1970s to 1990s in Taiwan.
In addition to the monthly, Lion Art also published a series of art technique teaching
books, art dictionaries, reference books, art critique books and other books commonly
seen on the bookshelves of many art professionals. The editing models, themes,
derivative themes, and discussions in Lion Art Monthly about not only art but also
architecture, dance, music, literature and different other fields are windows for us to
look back at those past years and how people thought and what Taiwan'’s society was
like back then.

For an art magazine, 307 issues means a period of quite sufficient time for it to
clearly express where it is going, what it is focusing, and what kind of artistic taste
and style it wants to infuse into its readers. Through their feature reports and articles,
the editors and writers of Lion Art Monthly have directly or indirectly influenced a group
of intellectuals and artists who have played a role in shaping the art environment in
Taiwan. There is no neglecting or negating the presence and importance of Lion Art
Monthly in Taiwan’s art and culture development.

After the discontinuance of Lion Art Monthly, Lion Art Company Limited did not stop
its publication of more books on art and culture. In 2011, Lion Art compiled, scanned
and uploaded the contents in all the issues of Lion Art Monthly to its cloud knowledge
database, giving its readers an opportunity of paperless access to the magazine and
the younger generations who have never seen the magazine an opportunity to know

more about it.

This exhibition mainly looks at the feature stories, topics and artists covered in the
307 issues of Lion Art Monthly, related publications, and the Lion Art New Artist Award
in order to explore the influence of this magazine on Taiwan’s art and culture. Just as
indicated by Professor Chiang Po-shin, who has spent many years researching Lion
Art Monthly, the vast amount of contents of this magazine should be compiled and
analyzed as a study in order to duly reflect its importance.
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