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Preface

Musicians use musical compositions to evoke the change of the seasons, writers use their pens to write
about island scenes, photographers use their lens to record fleeting glimpses of the landscape, and painters
use their brush and paints to build up images of what they have seen, what they have thought, and what
they want to express. Landscape paintings have several thousand years of history in both Asia and the
West, and comprise a genre with undying appeal. The making of landscape sketches is one of the chief
ways of learning painting. Various kinds of painting and sketching contests and activities compel people
to attentively observe the environment around them and the places where they have spent their lives, and
thus help cultivate peoples' artistic outlook. The landscape seen through the viewfinder may be beautiful,
or may be attractive; it may be happy, or may be depressing; and may be uproarious, or may be silent—it all
depends on the viewer's mental impression when viewing a painting.

Our living environments are full of moving scenes, such as emerald-green rice fields swaying in the wind or
mountain peaks shrouded in misty clouds following a rain. Nowadays, although people are quick to grab
their cell phones and try to capture the moment, they cannot necessarily record the most moving moments
with perfect fidelity. Sometimes, it takes a process of deconstruction, recombination, and representation to
express the most striking instants. Landscape paintings are actually the easiest paintings to read, and are
created by artists using a familiar vocabulary and media through recombination. "Reading the Landscape:
Stories from Artists" contains a selection of important landscape works from the museum's collection, and
also invited several dozen artists specializing in landscape paintings to contribute works. As a result, the
exhibition contains over 100 works from 39 Taiwanese artists, and encompasses ink and wash paintings,
watercolors, oil paintings, acrylics, sketches, photographs, videos, and installations. The artists are from
different generations, and use the media in which they are most skilled; their works present urban scenes,
remembered journeys, and changing landscapes to viewers.

In recent years, the Kaohsiung Museum of Fine Arts has continued to hold topical exhibitions containing
works from its collection. The exhibition "A Voyage to South — Contemporary Images from the Museum
Collection" retold the story of island migrations through maritime and travel scenes; "Everyday Life"
glimpsed the artists' everyday lives through their works; and "Transformations: Contemporary Media and
Manifestations" explored contemporary modes of expression using a large range of media. This year, the
museum's "Reading the Landscape: Stories from Artists" focuses on ordinary, under-appreciated scenes.
Although landscape paintings are silent, they enable viewers to appreciate the artists' painting skills, the
changes that have taken place in the artists' living environments and everyday landscapes, and the inner
worlds that the artists are striving to express.

This museum is deeply indebted to Ms. Tseng Yu-Pin for her assistance in curating this exhibition, and would
also like to thank the Lotus Art Gallery, Moon Gallery, Der-Horng Art Gallery, Ba Bi Song Gallery, Taiwan
Kaohsiung Juvenile and Family Court and Gai Art Gallery for loaning works or for requesting the loans. In
addition, President Ms. Kuo Su-jen, Prof. Kuo Jui-kun, Ms. Tsai Shaw-mei, and other private collectors were
willing to lend their valuable works for a prolonged period; we are grateful to these individuals for providing
this exhibition such a wide array of exceptional resources.

Sunny Jein
Deputy Director, Kaohsiung Museum of Fine Arts
June 2016
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About the Exhibition

Noises in the Silence:
Heteroglossia Hidden in Landscape

"Landscape" has been one of the major themes among works collected by many museum ranging from
works of traditional media such as oil painting, watercolors or ink painting to landscape photographs and
landscape works mushrooming in recent years. This indicates that "landscape" has been a theme favored by
artists in different times. In addition, works depicting landscape are more than artists' records of nature. They
also provide a window to observe whether or not and how artists from different times and backgrounds
incorporate their unique views about society, environment and nature into their interpretations of what they
see physically.

In modern life, there are crash courses teaching people how to paint landscape just by replicating or copying
existing landscape paintings. It seems such courses provide a convenient and affordable opportunity for
the general public to learn painting or create their own paintings. However, their formula-like composition
arrangements and coloring instructions reduce the action of landscape appreciation to a simplistic level and
kill people's imagination of what they see or don't see in front of them.

Copying of fixed templates can only lead to suffocating and boring results. The "pseudo landscape” in these
mass-produced works is soulless and can never provide a window for your heart to escape from your hectic
life. The landscape that can really touches your heart and soul is the landscape depicted with the artist's
heart and soul, taking you toward a broader world beyond the works instead of diverting your attention
to a pile of tawdry painting materials or mechanic composition and coloring instructions. Appreciation of
landscape does not require much theoretical sophistication just as artists do not require any profound logic
or meaning to decide how to arrange the elements in their works. Probably, just like you and me in our
appreciation of landscape, artists depict landscape in their works just for pleasure, using the materials and
media they are familiar with just for the sake of artistic creation and express themselves at will. Their works
are just the results of their interpretations of what they see in reality.



(FEeaimss TIFhER)

Focusing on the theme of landscape, one of the most popular themes of artistic creation and also
one of the easiest themes for the public to read and appreciate, this exhibition features representative
works from KMFA's collection as well as works by several contemporary artists mainly known for their
landscape depiction. From this exhibition, viewers can see different thoughts and facets of works depicting
landscape and also observe how artists of different generations seemingly differ but actually share some
commonalities in telling stories through their works. Behind each of the works in the exhibition, there are
is an exciting world away from the hustle and bustle in the mundane reality, a beautiful world based on the
artist's life experiences, unique personalities, life philosophy, and imagination waiting for us to explore and
appreciate.

To inspire viewers to ponder what humanity have gained and lost from the development of people, cities and
societies based on what they have seen in their living environment, Tseng Yu-ping, an artist and long-term
participant in the conservation of local cultures and historical sites in Kaohsiung, is especially to serve as a co-
curator in the exhibition by incorporating the presentation of changes in the landscape of Kaohsiung during its
development from an industrial city in the past to what it is now. From the works by those photographers who
adamantly seek the meanings of their existence in city life and find a common language in observing the society
through their lenses, viewers can travel in time and space to see the different facets of Kaohsiung in different
periods. In this exhibition, landscape is never a kind of silent nostalgia but a world in which people exist without
the awareness that they are existing right now and right there. In the world of landscape, no one is a bystander
for everyone is a participant. (Translated by Scott Hsieh)
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Monologues in the Silent Landscape
A World of Landscape on the Walls of the Art Museum

Nita LO (Chief of the Research Section of KMFA)

Abstract

This exhibition displays over 100 works by 39 Taiwanese artists of different categories ranging from
painting, photography to installation and video. The exhibition is divided into seven sub-theme sections:
An Ever-changing World of Water, Different Worlds in the Moonlight, Landscape for the Heart and Soul,
Observation of Different Facets of the Land, Multiple Sights—Those Exist and Those Don't Deconstruction
and Reproduction of Meanings: 'Symbols' of New Landscape and Changes of Time and Space in Kaohsiung
with the focus on exploring representative landscape-depicting works by the selected contemporary artists
in Taiwan. Through this exhibition, viewers can have the opportunity to take a brand-new, closer and deeper
look at Taiwan's landscape.

Philosophy of Landscape beyond the Frame

The landscape in the past is different from that in the present; however, is there any difference in the way
people view the landscape in the past and present? For ancient artists in China and Taiwan, landscape
painting was a way to project their hearts and souls beyond real-life conditions. In the contemporary
academic training of art, this kind of traditional media and expression methods are relatively "simplistic"
compared with modern media that combine contextual, textual, visual and/or installation-based expressions.
Nevertheless, the profound wisdom of combining humanity and the universe as one in the traditional
landscape painting is an invaluable treasure of life philosophy that goes beyond the painting frame. The
rise, press, bend, curve and other movements of the brush came from the observation and understanding
of natural phenomena among the mountain rocks, flowing waters and wavering trees. Beyond the shapes
and forms, artists infused their fascinating imagination and unique styles into their paintings. It is regrettable
that Chinese landscape painting nowadays is gradually being reduced to soulless copying of ancient
masterpieces without really appreciating and inheriting the treasure of life philosophy behind the paintings.

Some people question the "timeliness" of water ink, watercolor, sketching and other media with a long
history. However, what exactly is "timeliness"? Using traditional media may render a sense of being
"conservative" without something new. However, for unexplainable reasons, many works using new
experimental media also give a sense of being "conservative". Timeliness.... Or should we look for
"timelessness" in a work instead?

In their watercolor and ink paintings, Taiwanese artists, Ma Pai-sui and Chen Hung-mien (pp.32-43), take us
on a trip freely through whatever is between the earth and sky, freeing our body, heart and soul from all
kinds of burdens or restrains. Is this not a kind of "timelessness" that transcends differences of media and
times? Impressionism or realism, what is even more important is the heart and soul of the artist in the work.
Without the traditional skills and expression methods, what kind of Chinese landscape painting philosophy
will contemporary artists create? What kind of "timelessness" are they looking for?

"Healing" Power of Landscape through Interactions of Five Senses

Many landscape paintings nowadays also serve as the journals of the artists' life experiences and thoughts.
Facing the ever-changing world, landscape painters nowadays have developed more acute five senses than
those in the past. Their works are like lenticular images, reflecting different facets of landscape and telling
different life stories of the artists when viewed from different angles. They can inspire different kinds of
imagination and enrich what is beyond the painting frame. Contemporary landscape paintings contain an
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abundance of narrative clues to the artists' life stories. In a sense, they are a kind of "healing" channels shared
by the artists and viewers, allowing them to escape from the mire of depression and anxiety in real life.

The works by Wang Hsin-feng (pp.56-60) are characterized with indescribable depth and haunting loneliness.
He excludes all the "passionate” elements in the earthy tones and leaves only "cold and lonely" colors in his
works. The foreground in the composition of his works is mostly unpopulated empty wildness sometimes
dotted with trees or plants bent by the wind or seemingly frozen in the cold, dry air. Such kind of coldness
could also be found in Jiunshyan Lee's early works until he started to experiment with "disruptive" innovations
to break away from the repetitive skills and styles he was familiar with (p.48) . He gradually shed the sense of
coldness and depression originally dominant in his paintings and started to create works that merge sounds,
temperatures and emotions of the "local attributes" of southern Taiwan, a place always associated with the
dazzling heat of sunshine and "explosive" dynamics. His works are like native organisms growing in Kaohsiung,
exhibiting from time to time new features that serve as "annotations" of the place where it grows. Just like
people, an artist's paintings will grow and change, reflecting his or her hearts and souls in different stages.

Artist Chen Shui-tsai (pp.68-71) is a passionate person, travel-lover and society person. In 2015, he had a trip
to Suiye (now Suyab) in Kyrgyzstan, which is believed to be the hometown of Li Bai, a great Chinese poet in
the Tang Dynasty. From this trip, he brought back two donkey dolls made of wool felt. All the emotional ups
and downs on Chen's trip to Suiye gradually faded and disappeared in the eclipse of time and only these two
dolls were left, serving as the reminders of his memories about the ancient city he had visited.

Listening to the Silent Pulses of the Land

All the artistic creations about landscape are also reminders of the landscape we have seen or visited. People
living in mountainous areas have different experiences and imaginations about landscape from those of
people living near rivers. That is the reason why, when travelling, we are always drawn to those geographic,
social and cultural features very different from what we are familiar with. However, what exactly does the
landscape of "this Austronesian island" or "Taiwan" frequently mentioned by contemporary Taiwanese artists
look like?

Even though there are quite many realist landscape painters in Taiwan, few have the same in-depth
and thorough understanding of Taiwan's diversely abundant landscape features and natural scenery
characteristics as Ishikawa Kinichiro, a Japanese painter who visited and stayed in Taiwan several times
during the Japanese rule period of this island. In his articles, Kinichiro shared many times his knowledge
of the landscape differences between Taiwan and Japan from his careful observation during frequent field
trips in Taiwan. Coming from a country with temperate weather where "colors are mild and muted", he
particularly envied the subtropical and tropical "beauty of the south" in Taiwan. Therefore, his paintings of
Taiwan's landscape were always marked with the dominant presence of "three primary colors". Under the
strong sunlight, everything is either bright or dark; therefore, it takes a certain level of detachment, calmness
and patience like Kinichiro's to explore the details hidden in the shade.

Since his childhood and youth in Ruisui of Hualien, Huang Ming-chang ( pp.102-106 ) has long been focusing
on the depiction of rustic landscape with meticulous details to the level of some pious religious practice.
Indeed, practice makes perfect. However, perfection is often detrimental to the development of creativity
and innovation in artistic creation. Fortunately, Huang seems to be free from that problem. Focusing on
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the observation of light refraction at different levels of humidity in the air outdoors, Huang uses scientific
methods to represent the "truth" but, at the same time, he is also obsessed with the sense of "transparency"
caused by penetrating sunlight. In his paintings, there are different shades of green caused by different
refractions of light such as dark green, yellowish green and olive green swaying in the forest shadow. That is
something difficult for photography to capture.

Equally attached to nature, Hong Tien-yu (pp.130-132) incorporates into his paintings the life philosophy of
living in this world but keeping a distance from it at the same time. He particularly excels at secluding himself
from the world by hiding in a big city (living in a seemingly abandoned tin-roofed factory whose location is
difficult to find) or retiring to a mountain forest few could visit. Wherever he is, he always know how to enjoy
the comfort and solace in his one-man universe. Mother nature has always been Hong's most important
muse for his artistic creation. For the past decade or two, he has never ceased his painting of Taiwan's natural
landscape as if he is in a race against time. As he indicated with great regret, it is because "the beautiful
mountain landscape in Taiwan is often leveled and destroyed rapidly without anybody noticing it."

Amidst Taiwan's economic development, the natural landscape on this island has been disfigured by
deforestation and soil erosion. The concrete patches on the barren or collapsed spots of the mountain
slopes are like "pain relief patches" for the natural environment. They may or may not temporarily ease
the pains but they definitely cannot solve the root cause of the pains. Hong has seen and depicted in his
paintings these irreversible man-made destructions to nature. He has long used his painting brush to reflect
the repetitive "impacts in different stages" that people have inflicted upon the land in different parts of
Taiwan. As time progressed, the "blank areas" that symbolize the man-made disruptions to nature in his
paintings have expanded in size. As opposed to those mountain forests he carefully depict with different
kinds of brush strokes, these "blank areas" contain deep within them Hong's heartfelt concerns about the
"irreversible damage" already inflicted upon the land in Taiwan.

Endless Stories in the Landscape

In the writings of contemporary art, the term, "landscape", is gradually being replaced by "earthscape”,
a term that allows for broader interpretations. In addition, more and more artists are getting involved in
different issues concerning land justice across different disciplines, times and spaces. They have introduce
into their works social consciousness and reflection upon humanity; however, they are also concerned about
the discussions of issues regarding society and humanity taking dominance over their works. How to strike a
balance in between is a great challenge for all the artists who have expanded "landscape” to "earthscape".

Using fragmented but sequential images, Huang Wen-yung (pp.136-140) takes us on a trip to the excavated
river bed, collapsed road-side mountain slope and broken mud stopping poles, taking a bird-eye view of the
deep scars humanity have left on the land. Huang's photos are artificially infused with a sense of agedness,
looking like the photos taken by John Thomson back in the early 20th century. However, these images are
so vivid as if they just happened an instant earlier. There is no intended dramatic tension in these images,
which look like images in a storyboard. The combination of these images each capturing different moments
through different settings of photographic effects gives off a sense of surreal eeriness, toning down the
stereotypical sense of sadness that people may perceive in images of similar topics. In the lifeless and empty
valley in Huang's images, nothing was left but a kind of echoing, phantom-like murmurs that can send chills
down people's spines.

In the Hidden Landscape series (pp.148-152), Lai Yi-chih also tells the same fables. However, the landscape in
these works is composed of trash hills. They are of no recyclable worth and difficult to process. Landfilling
is no suitable option for the uncertainty of their impact on the soil and water. Therefore, these trash hills
are piled up one after another around us. Lai photographed these hills people could not climb or plant
vegetation on but he removed all the visual clues about the hills from the photos, "bleaching" the landscape
of these trash hills to the point that it has all its characteristics and, consequently, could not be recognized as
what it truly is.

That sounds paradoxical, does it not? Many photographic artists are always pondering the true meanings of
"imagery". Nowadays, it is much easier to produce images of high resolution while technologies for virtual



post-production are becoming more advanced. Do painting artists feel less insecure facing this development
trend? It is a curiosity-raising question. It seems documentary photographers are less prone to this kind of
insecurity. Compared with painting, documentary photography is more time-specific and time-efficient,
recording in time how the earthscape and people have changed in the ever-changing city.

In his Big StageTheater film (p160), Lu Yu-jui used time lapse photography to record the demolishment process
of a theater, compressing the time and space in which the theater existed and disappeared. The beginning
and the end of the film are connected together so that the film is played in an endless loop, reminding us that
similar processes are taking place repetitively in different times and spaces as well. Just like Love River and Big
Stage Theater, the buildings of CPC Corporation, Taiwan Cement, Kaohsiung Ship Dismantling Yard, and Former
Tangrong Brick Kiln depicted in the works on display in the Changes of Time and Space in Kaohsiung section
(pp-224-250) also remind us of the embarrassing conditions of those quite a few "industrial landmarks" developed
back in Kaohsiung's past of industrialization amidst the current "deindustrialization" process of this city.

Deconstruction and Reconstruction of the Meanings of Landscape

After the heart-wrenching images in the other sections, viewers may feel an indescribable sense of relief
when entering the section of Deconstruction and Reproduction of Meanings: 'Symbols' of New Landscape
that mainly displays the works by young artists of the post-80's generations. However, they are really too
young and unfamiliar to the walls of the art museum. For these artists, the term "landscape" has taken on
new meanings and become a certain symbol or vehicle for them to express their endless imagination of the
physical world and/or the virtual world of internet games and animations. Their free spirit of artistic creation
has given "landscape" a broader and more novel definition.

One may be surprised to find such mature sophistication in the works by a young artist like Su Yu-lan ( pp.192-
198) . Her works remind viewers of the loneliness and anxiety of driving alone on a winding mountain road
without any other car on it and without knowing if the road will end abruptly or if there will be a person or
a car suddenly showing up in front. These works are composed of edited fragments of images she collected
from her trips to different places. With their colors toned down and reduced to a negligible level, the image
fragments show viewers the scenery of one deja vu but actually unfamiliar place after another. Such a sense
of not knowing where one is can also be found in the Daily Banal View and Animal Volcano series ( pp.180-184 ),
in which Hsiao Pei-i discusses the cruelty of humans to nature and ecosystems. In the paintings of fairyland-
like landscape by Tseng Sheng-hui (pp.178-179), there are larger-than-life animals enjoying leisure activities
just like humans. These images are like those in travel package promotion flyers that often promise travel
experiences better than real-life ones by appealing to our imagination.

Compared with the above-mentioned works, the seemingly ordinary landscape painting Somewhere out
there series (pp.170-174) by Tsai Yi-chieh are the only works that give a sense of warmth in the section. Just
like most people in Taipei, Tsai lives in an old and small apartment. She and her likes in Taipei can only
satisfy their dreams of having the luxury to stay in romantic and beautiful places or live in warm, spacious
and beautifully decorated homes just like those places in the paintings or those houses in real-estate
advertisements. Lin Shu-kai (pp.202-206) started his observation of how the structure of a city changed over
time after his house was acquired and demolished for urban redevelopment. In his works, he demonstrates
the "organicity" and "freedom" most characteristic of the cities in Taiwan.

Conclusion

In the history of art, time is like a filter, selecting and retaining only those creations that can truly reflect the
thinking of their times other than those soulless or mindless products based on copying or piling of one or
multiple media. The multi-focus and expansive vision of contemporary artists is changing the development
directions and focal points in the art history and also changing what the walls of the art museum look
like. When depicting landscape in their works, contemporary artists are like screenwriters, trying to write
one fascinating travel journal after another that transcends the boundaries between reality and virtuality,
between past and present. These journals allow for different kinds of interpretation and imagination, turning
the walls with the art museum into a world of landscape where silence speaks a million words.

There is no better place where artists can enjoy unlimited freedom of having their monologues and viewers
interpreting their monologues than in the world of silent landscape.
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