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The indigenous artists in Taiwan infuse their life experiences into
their works. Their life experiences have become the “yeast” of
their artistic creation, fermenting and drawing nutrition from both

tradition and innovation.

Since the launch of its “Austronesian Contemporary art project”,
KMFA has been constantly paying close attention to the
development of indigenous arts and cultures in Taiwan. Through
the activities in the Program such as artist-in-residence projects,
special exhibitions, academic seminars and meetings in tribal
villages, KMFA has invited indigenous artists to share through their
works their own tribal cultures and stories, life experiences and
expectations of their tribes” future. Through their sharing, KMFA
is able to gradually develop a foundation for contemporary and
future research on Taiwan’s indigenous art. The encouragement
and recognition KMFA has received during its implementation
of the Project provide the greatest momentum for KMFA to
continue forward. We always believe that “The rich uniqueness
of the indigenous cultures in Taiwan should be seen and duly
valued.” Based on this belief, we have regarded all projects related
to contemporary Austronesian art as one of the cores in KMFA’s

endeavors.

In the Boundary Narratives: A Memory of Light—Sakuliu, this
indigenous artist from the Tjavadran village of the Paiwan tribe
living in Sandimen Township of Pingtung, is invited to present
his outstanding works that tell stories about the boundaries he
has encountered and the transition from “fire” to “electricity”
in his tribal village in the past. The narratives and insights in his
works are all extracted from his life experiences in the tribe and
his interpretations of the meanings of light for the tribal culture.
Therefore, his works can better reflect what has happened and is

happening in his tribe. The visual impact from his works transcends

the boundaries among different peoples; directly points to the
commonalities in the development of all civilizations; and resonate

with viewers’ own life experiences about “light” and “fire”.

Born in the pulima family of the tribe, Sakuliu has been immersed
in the world of handcraft since childhood. When he was in his
mothet’s womb, he listened to the sounds of his grandfather
carving works. Before he went to school, he frequently helped his
grandfather whet his carving knives. In addition to being a skilled
maker of nose flutes and knife sheaths, Sakuliu’s father was also a
remarkable nose flute player. Sakuliu’s brothers and son are all artists.
Sakuliu himself excels at painting, sculpturing, pottery, architecture
and many other fields. Besides his own artistic creation, Sakuliu is
also dedicated to teaching younger generations the traditional skills
and cultural thoughts of the tribe as well as cultivating outstanding
young artists in his tribe through a wide variety of art projects,
classes and art camps. He is highly respected for his profound

influence on the indigenous art development in southern Taiwan.

Diverse cultures are invaluable assets of our society. Further
understanding of the cultures of different groups helps us to
understand our own culture. Much gratitude is owed to the Ministry
of Culture and the Indigenous Peoples Cultural Foundation for their
budgetary support to this exhibition, helping KMFA to continue
with its implementation of the “Austronesian Contemporary art
project”’. Hopefully, through the efforts of KIMFA, the development
of contemporary Austronesian art in Taiwan will gain more
momentum and depth to promote mutual understanding of cultures
among different ethnic groups and bring forth something better and

more beautiful.

Sunny Jein
Acting Director, Kaohsiung Musuem of Fine Arts
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Boundary Narratives—
Mountain Wind and Ocean Waves

Tseng Mei-chen, Curator and Associate researcher, Kaohsiung Musuem of Fine Arts

Sakuliu’s .4 Memory of Light tell stories whispered in the mountain
wind and Rahic’s The Space of Fifly Steps tells stories passed down in
the waves of the magnificent ocean. Presented in this exhibition are
the two artists’ narratives and works about their perceptions of the
boundary and also of what has happened to their tribes respectively

in the mountains and by the ocean.

Twenty years ago, in the fire light shimmering inside Windy Place',
Rahic suggested to Sakuliu, “Big Bro, Let’s have a joint exhibition
someday!” However, this suggestion was never realized in the
following two decades. One day in September 2014, Wen Gao-
yi, Sakuliu, Rahic and I met up for dinner in Sandimen. After a
few rounds of drinks and on the spur of the moment, Rahic said
to Sakuliu sitting next to him, “Big Bro, I am ready to have a joint
exhibition with you!” I kept in mind this pledge between them
on the spot. Then at the end of 2014, the Ministry of Culture
approved the subsidy for KMFA’s “Contemporary Austronesian
Biennial Art Program and Indigenous Museum Talent Residence
and Cultivation Program”. When the Research Section started to
prepare for the 2015 Contemporary Austronesian Art Exhibition,
I immediately thought of their pledge and then invited Sakuliu and
Rahic. In early 2015, they both accepted the invitation with pleasure
to participate in the exhibition. At that time, I thought to myself,
“This will be a great event in Taiwan’s history of contemporary
indigenous art. KMFA can also take this opportunity to reinstate
its determination to further systematically collect and compile the
data of contemporary indigenous artists in Taiwan.” Respectively
from the Paiwan tribe and the Amis tribe, Sakuliu and Rahic are
two established contemporary indigenous artists representative of
their tribes. In the future, I will invite other indigenous artists with
similar qualities to participate in its exhibitions. Hopefully, through
one exhibition after another in which each of the participating

artists demonstrates the cultural characteristics of his or her tribe,

viewers will no longer ask people of the Puyuma tribe about the
Amis tribe’s culture or ask people of the Atayal tribe about the
Paiwan tribe’s culture. By clarifying the cultural ambiguity among
different indigenous tribes in Taiwan, their cultures will then become
better understood and naturally receive their due understanding and

respect.

For a long time, indigenous peoples have been the object of
research and documentation by anthropologists and linguists,
who shared their knowledge and research findings only within a
close community of academics. In KIMFA’s “The Austronesian
Contemporary Art Project” starting from 2006, indigenous artists
have always been invited with the intention of not forming a close
community of Taiwan’s contemporary indigenous art without the
participation of indigenous peoples. They are invited to give in
person their interpretations of their tribal cultures and describe
what has happened in their tribes through their works. In a program
recently broadcast on the Public Television Service in Taiwan,
Cheng Yu-chieh and Lekal Sumi, the two directors of Wawa No
Cidal, were interviewed by Bowie Tseng, the host of the program.
In the interview, Sumi indicated that, based on his long-term
observation in the tribe, it seemed to him that the Makuta'ay in
the records made by people from the outside did not look like his
tribe at all while their interpretations of what happened in the tribe
also did not match the reality he had remembered. Therefore, he
developed the idea of making a documentary of his own tribe and
eventually gave birth to this touching movie, Wawa no Cidal. The
discrepancy between what “the Others” depicted and what really
occurred did not happen only to Makuta'ay where Sumi and Rahic
grew up but also to the other indigenous tribes in Taiwan. Because
of the stereotypical impression of him as an indigenous young man,
Sakuliu also frequently experienced such discrepancy between the
depiction by “the Others” and the reality of his tribe.



In this exhibition, the concept of “boundary” is raised with the
intention of not only exposing the discrepancy mentioned above
but also shedding light on the differences among different tribes in
Taiwan. The boundary is where different cultures meet and merge
to give rise to an abundance of diversified cultural facets and also
possible conflictions. Standing at the boundary, how do we look
upon people on the other side? All in all, what I aims at in this
exhibition is to elaborate on the cultural differences between the
indigenous tribe living in the mountains in eastern Taiwan and the
indigenous tribe living by the ocean in western Taiwan by presenting
the works respectively by an artist of the Paiwan tribe and the
other of the Amis tribe as samples. With this exhibition as the
starting point, I attempts to render a comprehensive picture of the
contemporary cultures of indigenous peoples in Taiwan step by step,
piece by piece. Moreover, Boundary Narratives is also a narrative-
based method to understand indigenous cultures. Surpassing the
tradition of using tribal legends as the medium of indigenous art,
the two invited artists converted their life experiences into elements
for their artistic creation and incorporated their insights into their
own tribal cultures, enabling the exhibition to better reflect the

reality of their tribes.

During the Japanese colonization period and early years after
Taiwan’s retrocession to the ROC government, the indigenous
peoples of different tribes on this island were coerced or induced
by the authorities several times out of consideration for more
convenient administration to move away from the places where
their ancestors had called home and then live next to each other.
As a result, the original power structure in each tribe gradually
disintegrated or interfered with those of other tribes. As different
tribes lived next to each other, the historical, geographic, political,
economic and social aspects of their lives also got mingled together,
gradually blurring the boundaries of their own cultures. Any theory

that resorts to only political, economic or geographic aspects or a

simple combination of just a few cultural factors does not suffice
to explain the diversity of self-identification among the indigenous
peoples in Taiwan as well as the complexity of their cultures and
histories. It is important for us to regard these underprivileged and
unfairly treated peoples as our equals in partnerships if we want our

society to become one of true democracy, fairness and justice.

For the past decade, I has closely observed the contemporary art
development of indigenous peoples in Taiwan and discovered
the divergence and convergence between tradition and innovation
in their cultures. Artists digest their life experiences and draw
from them the nutrients for artistic creation. Because of their
expetiences of living in the tribes and in the cities, exposure to their
native cultures and Han people’s cultures, and reception of school
education, indigenous artists frequently found themselves in the gray
area between indigenous and Han arts and cultures. Do they decide
to choose just one side between the two? Or do they hope to see
both sides continue merging organically to form something as rich
and diverse as the intertidal zone where the river and ocean meet
and merge? Looking broadly and equally at the art history of not
only Taiwan but also the world, I has never abandoned its belief that
the abundant and unique cultures of Taiwan’s indigenous peoples

should also be seen and duly appreciated.

What the exhibition, Boundary Narratives—Sakuliu vs. Rahic,
intends to present is the narratives and insights of these two artists
extracted from their life experiences. Therefore, this exhibition is
not curated based on any theory or professional knowledge but
on the artists’ digestion and retrospection of their life experiences.
Mixed and merged in the boundaries of space are diverse cultures.
Collected and conserved in the long river of time is every drib and
drab of the moment when a boundary was crossed. Just as different
between mountain wind and ocean waves in climates, the indigenous

tribes are all different with their own cultures.

1. Windy Place is a testaurant run by Lee Chiu-yue, Sakuliu's wife. The studio

of Sakuliu used to be located on the site.
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Realizing the Dream of His People
On Boundary Narratives: A Memory of Light——Sakuliu

Lin Chia-heh, Curator and Assistant editor, Kaohsiung Musuem of Fine Arts

In his life, Sakuliu, an artist from the Paiwan Tribe, personally experienced the transition of using fire light
to electric light in his tribal village and witnessed the changes brought by electricity to his tribespeople who used
to use fire in traditional rituals, celebrations and daily life activities. Imptinted deep inside his heatt, what he
saw and experienced has become the source of nutrition for Sakuliu’s artistic creation. Sakuliu categorizes fire
into three types. The first type is the fire used in the tribal life in the past, the fire that only exists in memories
now. The second type is the sacred fire that connects the tribespeople and their ancestors. The third type is
the symbolic fire in his heart. Through the seties of drawings about “fire” and “light” and installation works
based on the drawings respectively in the sections of “Ancient Fire ¢ Stone Slab House”, “A Memory of
Light” and “Tree Shade outside the Village” in this exhibition, Sakuliu fascinates viewers with his stories about
the transition from fire light to electrical light, his life in the Tjavadran tribe and his perceptions of different
boundaries he has faced over the past 20-odd years.

Sakuliu has long travelled across the boundaries among peoples of different indigenous tribes, among
people of different generations in the tribes, and between indigenous peoples and Han people. He is always
carefully observing and taking in everything inside and outside his tribe. No matter where he is, the light in
his heart is always shining and his pursuit of the fire has never ceased. Besides looking at the past, he is always
thinking: what is the fire and light in his life? Should he keep the fire in his heart just big enough to shine only
for him? Or should he turn the fite up so that it can shine for more people? There are many, many more
questions in life for him to answer. Though it is difficult to find answers to these questions, he never gives up
for he believes wherever there is light, there is hope.

Sakuliu’s drawings are both microscopic and macroscopic. They look like movie scenes shot with the
camera placed high above or in the distance: in the immense and endless darkness, a single source of light
(fire) acts like a powerful spot light and captures the eyes of viewers. The strong dramatic tension of the light
gradually diffusing from the soutce into the surrounding darkness induces viewers to follow the light and
immerse into the drawings. He also uses natural materials he is most familiar with to create installation works
that represent his childhood memories about light in the tribal village. The inclusion of these installation works
make this exhibition different from those exhibitions of merely paintings. Hopefully, with the installation
works and the whole atmosphere that all together resonate with the drawings, this exhibition can not only
bring viewers back to those days where Sakuliu encountered different boundaries but also awaken their inner
souls. From his amusing and storytelling-like drawings, viewers can also sense his deep concerns about the
disappearance of the traditional culture, religious beliefs, value system and power structure of his tribe, about
the man-made damage to the land and natural environments, and about the fundamental meanings of life.

Over the past years, Sakuliu has always taken the opportunities of public art projects and other large-size
art projects to invite the elders and youths of his tribe to participate in his artistic creation. The stone slab house
and installations in this exhibition are results of their collaboration. Through this practice, Sakuliu plays the
role as a pivot in the passing down of art techniques and cultural traditions within his tribe. Sakuliu attributes
all he has done in artistic creation and tribal culture promotion to the calling from his ancestral spirits. Through
his art as well as his reotganization and redevelopment of the tribal culture, Sakuliu aspites to find his position
in the reconnection of the blurry and yet clear line running from his ancestors to him, to his next generation,
and to their next generations. Through the reconnection of this line, the dream of his people will be gradually
realized.
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