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Preface

In July this year, the Kaohsiung Museum of Fine Arts (KMFA) completed its transition from a public art
museum to the first legal-person art museum in Taiwan. By coincidence, the Mandala of Ink Art exhibition
becomes its first exhibition after the transition. This coincidence is a sign of dual meanings.

First, works based on Oriental media such as works of Chinese calligraphy and ink art account for over one-
third of KMFA's collection. The quantity and quality of these works are equally impressive. The /nk and Mind:
Creation without Limits exhibition curated by Hung Ken-shen in 2003 observed and presented from local
perspectives the unique characteristics and facets of Kaohsiung's ink art exemplified in the works submitted
by applying artists. In 2014, the year of KMFA's 20th anniversary, the Collection and Dialogue—Taiwan’s
Contemporary Ink Painting exhibition was curated, displaying a selection of ink art works collected by KMFA
to reflect the development trends of Taiwan's modern and contemporary ink art. This year marks the 23rd
anniversary of KMFA and also the beginning of KMFA as a legal-person art museum. This year also provides
an opportunity for KMFA to evolve into a new form of art museum. At this point of time, it is meaningful to
revisit the historical development of ink art and explore how to face the tradition and propose new concepts
for the future. This is exactly what the Mandala of Ink Art exhibition is curated for.

Second, there is a growing trend of both localization and internationalization in the development of ink
art. During the past 15 years or so, the academic circles, museums, art museums and auction markets
around the world have been witnessing a resurgence of interest in contemporary ink art. In 2013, the
Metropolitan Museum of Art in America held its first major exhibition of Chinese contemporary ink art,
Ink Art: Past as Present in Contemporary China, which echoes with breadth and width of the Mandala of
Ink exhibition. In the past, people always thought of “ink painting” right away when it came to the art of
using ink as a medium but now “ink art” has become an established art form. This exhibition is an attempt
to explore ink art from the perspectives of form (material), meaning (spirituality), void (contrast between
void and solid) and space (spatial structure). The most important spirit of this exhibition is to ponder “what
is ink art?” and “why ink art?” in the 21* century. This exhibition is not intended to answer questions but to
ask questions and inspire critical thinking.

The possession of a rich collection of works using Oriental media representative of different stages of art
development history is a great asset for KMFA. It is also a great responsibility and challenge of finding new
narratives, viewpoints, experiments and questions out of the traditional asset. These issues are all explored
in the Mandala of Ink Art exhibition. Of course, this is just the beginning and there is still a long journey
ahead just as KMFA just made its first step as a legal-person art museum. The message of this core value
of KMFA for the future is also conveyed through this exhibition.

Yulin Lee, Ph.D.
Director, Kaohsiung Museum of Fine Arts
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Exploration of Subjectivity: Contemporary Ink Art
with Diversity and Heteroglossia

—An Interview with Hung Ken-shen, Curation Team Convener
of the Mandala of Ink Art Exhibition

By Lee Yu-huang,
Assistant Professor and Chair of the Department of Culture and Arts, Open University of Kaohsiung

Abstract

As explained by Hung Ken-shen, the term “mandala” in the title of this exhibition refers to a sacred circle,
a symbol that represents the inner soul through image-based externalization. Carl Gustav Jung compared
the mandala into the core of a person’s inner personality, i.e., his or her nature.

According to the curatorial concept, the center of the contemporary ink art mandala in this exhibition
is the "locality” of Kaohsiung where this exhibition is held, not Taipei or other places but Kaohsiung
in southern Taiwan. This recognition of “subjectivity” is extremely important for Hung is aware of the
“diffidence” of Kaohsiung. Actually, such diffidence is common among people in Taiwan who have the
tendency to believe people from the outside are superior. During the period of Japanese colonization,
people in Taiwan believed the “Mainland” was Japan. Nowadays, many in Taiwan believe the “Mainland”
is China. Their self-demeaning and self-marginalization result from such diffidence. By contrast, an artist
cannot be diffident while a curator cannot afford to take lightly either the locality or the local artists.
For an art museum with budgetary supports from the local government, it is particularly the museum'’s
obligations to support promising local artists by providing them with a stage to shine and with well-
planned assistance for them to have dialogues, grow and thrive.

As indicated by Hung, the core of this exhibition is the local development of ink art in Kaohsiung with
four sub-themes "Form”, "Meaning”, "Void” and “Space” to demonstrate the diverse facets of ink art
development since the 21st century. The exhibition is intended to ask new questions and provide another
round of possibilities for the future of ink art. Hung particularly stresses the role of Gallery Room 203 as
“the experiment lab for mid- and new-generation ink artists and the platform to demonstrate not only the
perspectives of ink art in southern Taiwan but also the subjectivity spirit of Kaohsiung!”

Hung also believes that it is impossible to define “contemporary” for it is a kind of continuously
progressive action of artistic creation. In his selection of works during the curation process, he focused
on those works illustrative of the kind of ink art that has transcended from the tradition to the present
and has grown out of the culture, environment and education in Taiwan—the kind of ink art that has
developed and thrived on the land of Taiwan after its migration from China and the kind of ink art that
really belongs to Taiwan. "This is the kind of vision | want to see. Therefore, | start to think about exploring
the rhetoric of Taiwan's ink art and discovering the virgin land of ink art in Taiwan.”

While contemporary ink art is growing more diverse and heterogeneous, each entity or division of it is still
connected by a kind of energy just as the different sections of a mandala are connected and the turning
of a mandala is sustained by Chi, a kind of robust and never-ending energy. However, apart from the
assistance from this facilitating energy, an ink artist must also stay dedicated to continuously elevating
his or her art in order to stay within the mandala of ink art. Like a mountain stream that runs through the
hindrance of mountain rocks to eventually provide water for different villages, contemporary ink art has
broken free from the constrains of the tradition, where it originates, and is now branching out to different
destinations of unlimited possibilities.
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Great Ink without Specific Appearance
--On the Direction and Meaning of Contemporary Ink Art in
Our Time
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Kaohsiung Normal University)

Abstract

The title of this essay indicates directly that this essay aims to discuss issues beyond ink art, issues about
“great ink art without specific appearance”, i.e., the extension and transcendence of the meanings of ink art
represented in the Mandala of Ink Art exhibition. As symbolized by the permanently revolving mandala,
this exhibition intends to spins off more diverse aspects of ink art, mainly aspects about the current
development of contemporary ink art other than aspects of the linear historical development of ink art.
Therefore, the observation of the Mandala of Ink Art exhibition in this essay focuses on its curatorial
concept, building of exhibition venue atmosphere, works on display, and backgrounds of the participating
artists. The essay also gives a comprehensive cross-analysis of the phenomena of contemporary ink
art environment development, including the development of ink art from the local perspectives of
Kaohsiung. From the very beginning, the curation of the Mandala of Ink Art exhibition sets its tone on the
presentation and exploration of ink art in its broadest sense other than in the strictest sense of ink art in
terms of specific media. This tone resonates with the current development of contemporary ink art. With
such a lack of specificity in the definition of contemporary ink art, what kind of curatorial planning and
what forms of works should be and can be chosen to more closely represent the current development of
contemporary ink art? This is a question that has been constantly raised throughout the curation process
of this exhibition. Not intended to provide a conclusion about contemporary ink art, the Mandala of Ink
Art exhibition is instead intended to explore different possibilities of contemporary ink art and construct a
public platform of imagination and discussion with a view to inspiring more reflection about the meanings
of contemporary ink art.

If we carefully observe this exhibition from the perspective of the development of contemporary ink art,
we can conclude with the following characteristics of the exhibition. Firstly, the works in the exhibition are
marked with a sense of unfamiliarity that stems from the diversion of the works away from the classical
form of literati works to the form of structural uncertainty in the essence of contemporary art. This
diversion disrupts and deconstructs the original definition of a work of ink art. Secondly, this exhibition
undermines the authority of traditional Chinese calligraphy writing tools such as ink and writing brush,
reflecting the shifting trends of calligraphy instruments since the development of modern ink art. Amidst
the impact from the trends of contemporary art, the authoritative structure with ink and writing brush as
the core of Chinese calligraphy has been gradually broken down and replaced by concepts of diversity in
the writing instruments. Ink and writing brush are no longer the only evaluation criteria for contemporary
ink art, which consequently gives rise to more diverse practices of contemporary ink art. Thirdly, this
exhibition epitomizes the trend of merge and juxtaposition of different media in contemporary ink art.
This trend is mainly based on the thoughts and practices of contemporary art around the globe other
than on the cultural heritages of a certain region. This is probably one of the reasons why it is difficult to
define contemporary ink art or to reveal its uncertainty.



