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Preface

During the 20th century, Kaohsiung's urban landscape underwent many huge transformations as it evolved from a tiny fishing
village called "Dagou" to an industrial city and finally to the tourist metropolis of today. Many of these transformations
occurred imperceptibly to the city's residents. After researching and organizing works from the museum's collection, we now
present as bird's eye view of a turbulent age in this exhibition.

The exhibition was originally planned with the intent of promoting the museum's educational role. The exhibition consists
of more than 80 works from the museum's collection, in conjunction with documentary photos provided by many parties
and other explanatory information. We hope that the exhibition will allow viewers, including students from schools in the
Kaohsiung area, to see the rich human stories that lie behind the works on display.

I would like to express my particular gratitude to local Kaohsiung artists Chang Chi-hua and Lin Tien-jui for donating many
of their very valuable works to the museum. Their generosity has significantly enriched the museum's collection, and helped
the museum pursue its mission of researching local art. And we sincerely hope that even more local artists and collectors
will be willing to part with their works in the future. By donating more "Art from the South" to the museum, they will allow
viewers to share more of the past.

We are profoundly grateful to National Taiwan Museum, Kaohsiung City Archives, Kaohsiung City Marine Bureau, and the
Kaohsiung Harbor Bureau, MOTC, as well as to Mr. Yen Po-cheng, Ms Hsu Ling-ling, Mr. Lin Hung-lung, Mr. Hsieh Chin-
yang, Mr. Chen Wei, and Mr. Yu Chia-shun for enthusiastically providing much of the information on display and thereby
helping make this exhibition a success.

Li Chih-kang
Acting Director of Kaohsiung Museum of Fine Arts
December 2008
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Looking at Kaohsiung via Google Earth'

Real Scenes of the Past Hard to Be Revealed in

"Art from the South /I: Kaohsiung Landscape in Transition"

Nita Lo/ Assistant Researcher of Kaohsiung Museum of Fine Arts

Abstract
Viewing the changing times through the museum's collection

Gently push the mouse, and gradually enlarge the birds-eye view of today's Kaohsiung in Google Earth. The online map
will reveal the continuously changing urban landscape here in Kaohsiung, and display the visage of a city that has changed
with the coming of development. Perhaps people in the older generation still remember the fishing rafts in the Love River,
the fishing nets held up to dry, the straw huts along the river bank, the festive ceremony to honor the gods of the water,
the logs floating down the river, and the lovers out in rowboats. In contrast, today's Love River is the scene of fireworks,
tourist boats, no-fishing signs, and riverside coffee shops. The government has unified administration of the Love River,
but the religious festivals, fishermen, and rowing lovers are things of the past. Behind-the-scenes changes in society and the
industrial structure have been reflected in the government's development of the riverbank. Past changes were also the cause of
increasing pollution, and a massive remediation campaign involving dredging, rechanneling, diversion, and sludge removal

was conducted in response.

This river is Kaohsiung's life's blood. The river channel starts out shallow and becomes deep, and starts out narrow, becomes
wide, and then becomes narrow again. Its bends have been straightened. The landscape continues to be transformed, and we
have seen this process continue occur before our eyes. We have also seen how the slopes of Chai Mountain (Chaishan), once
green and dark with vegetation, were stripped bare to their shockingly white limestone subsurface. Due to excavation and
construction, the gentle lines of the hill's ridges were gradually reconstructed as forbidding vertical faces. The Neiweipi area
where the Kaohsiung Museum of Fine Arts is located was likewise transformed from a place of marshes and irrigation ponds
into a construction site and eventually a park. With an artificial lake now, the park has become a little urban Eden surrounded
by towering buildings. The incessant changes to the local scenery have concealed the old familiar things of the past, the things
that make us identify with this piece of land. When those things reappear in artists' works, the local color they invoke are like

familiar memories that have become hard to recall.

The Kaohsiung Museum of Fine Art's collection philosophy has always focused on art history. As a city art museum, KMFA
naturally cannot stand aloof from the cultural development of the Kaohsiung area. Nearly 14 years have gone by since the
museum opened in 1994. KMFA has long sought to collect works by local artists or with Kaohsiung as their creative theme.
Has the museum collected enough works to speak for Kaohsiung and its people? What is the historical significance of these
works in connection with the artists' long-term creative evolution? While we were reviewing and rearranging the museum's
collections, we were fortunate to discover that the city’s fondly-remembered past is revealed in some works by the deceased
local artists Chang Chi-hua and Lin Tien-jui, that had been generously donated by their families, as well as in some holdings
that the museum has striven to acquire since its opening.

A subjectively rendered chronological record

Many stories and legends are told of Kaohsiung's development from the Japanese colonial period until the present. Countless
old stories lurk behind the historical pictures, and those who know what really happened can talk at great length about
the past. People from different generations, and who grew up in different environments, may have completely different
perceptions and interpretations of the same events. For instance, the chronological markers used in Taiwan's history include
Chinese years, Western years, and Japanese years. Major differences exist in the collective consciousness of those people
who grew up in Taiwan during the Japanese period and those who came to the island after World War II. Taiwan's political
situation and society underwent tremendous upheavals in the short space of one century (Qing Dynasty Taiwan was ceded to
Japan in the Treaty of Shimonoseki, the Japanese Governor-General's Office ruled the island, the Japanese departed at the end
of World War II, the ROC government relocated to Taiwan, the 228 Incident occurred, martial law was imposed, martial law
was lifted, political parties took turns governing, etc.). The people of Taiwan have always tried to find emotional refuges in an
unstable environment. How about local artists? How did they make art and find themselves amidst such turbulent times?

Influenced by Japanese artists in Taiwan or Taiwanese artists who had studied in Japan, and stimulated by the stylistic
experiments of peers in the Painting Association', during the Japanese colonial period such local artists as Cheng Huo-i and
Chang Chi-hua gave up copying and imagining virtual mountains and rivers in their studios, and got out to sketch and paint
from nature. Still, they were not sensitive to the rapid development process and social changes of the times, so their works
didn’t become detailed, real-time "reports." These artists' natural perceptiveness drove them to reedit and rearrange emotions,
impressions, and even imagined memories in their minds, and on their canvases. In the Kaohsiung that appears in their
paintings, we can't help but see a subjective beautification apart from the reality of the times. They took away and added, and

even reconstructed or engaged in fiction, and the Kaohsiung they depicted is not entirely the same as the one in our memories.

We can see from some artists' memoirs that many artists living elsewhere came to Kaohsiung to sketch or take photographs
in the past, and some persons who were unaware of the political situation unwittingly walked into "minefields." Although
we cannot confirm whether these accounts may have been exaggerated by a third party, we can be sure that political perils
must have had some psychological influence on artists who liked to paint from nature. The artist Chang Chi-hua, who studied
Western painting in Japan, made many landscape paintings of Longevity Mountain (Shoushan) or Chai Mountain during a
period that spanned the Japanese colonial period and post-war era, but he appears to have been something of an anomaly.
Like other painters who received their art education in Japan, Chang Chi-hua avoided the burden of close-up realism through
the freedom of his impressionist style. His distant gaze enabled him to find his sought-after artistic techniques outside the

political fence.

In today's free, democratic society, few contemporary artists have remained silent or limited their comments to the limited
expressive space of brush and canvas in the face of environmental changes and incidents. Landscape paintings are no longer
in vogue, and artists are using mixed media and installation works in conjunction with various issues to expand from flat
surfaces and embrace the possibilities of many dimensions. They are waiting to interact with viewers and transmit their

ideas. Having shifted from passive to active, contemporary artists and their audiences are establishing increasingly close



relationships, and this is also a way that artists can respond more energetically to environmental changes. As a consequence,
when the people of the future gaze at the past via today's art, what they will see will undoubtedly be even more subjective,
fragmentary, and full of individual viewpoints. When that time comes, reconstructing the past will truly be a difficult
undertaking.

Photographed scenes serving as a visual witness to history

A batch of scenic postcards provided by collector Yen Po-cheng provide a window onto Taiwan under Japanese colonization,
and the scenes trumpet the Japanese government's colonial development successes. These postcards show us the waters and
hills of the Kaohsiung of that time, and they are full of images of development and prosperity. As we enter another century,
these are valuable memories. Although past photographs retain fine impressions of bygone days, in the end life is certainly
not always so beautiful. Postcards that always depict happiness, and never sadness, only let us see a partial picture of the
times. Photography entered Taiwan with the Japanese during the colonial period, and became a novel means of documentary
art. Most photographs taken during the early period of Japanese rule formed a systematic record of the colony. These images
served to record people and customs, the military, buildings, and the geography. At the same time, most local people could not
afford costly photographic equipment, so we shouldn't imagine that the earliest photographs fully reflect the life of the times.

During the period when martial law was imposed, Longevity Mountain, the Love River, and Kaohsiung Harbor were strategic
areas under military control and could not be photographed. When photographing models at Sizihwan Bay, the photographs
could not include the mountain behind the bay for fear of revealing military secrets. Some people were arrested for taking
photos of bridges. Fearing that saboteurs would try to blow up bridges, the military authorities explained that photographs
could be taken only of the upper parts of bridges, and not of their foundations. Some photographers violated the taboos and
were fined when their camera lens strayed in a forbidden direction while they struggled to adjust the diaphragm or focus’.
Taiwan's artists could never indulge freely in creative freedom until around the time martial law was lifted. It's hard to
imagine the discomfort and fear felt by Kaohsiung's photographers in earlier times, but these are some of the feelings that we

should consider when we view their priceless works.

A true artist very seldom makes a purely documentary work. Because of this, we cannot exclude the photographer's subjective
perceptions when we see an old photograph. During the instant in which they pressed the shutter, they may have already used
their technical ability to arrange a message for us. Nowadays people in Taiwan can take pictures of practically anything they
want, apart from in museums and art galleries, using their digital cameras or camera-equipped cell phones. When traveling,
we can take pictures from when we go out the door to when we return home. We spend more time gazing at that little bit of
scenery in the viewfinder than at the things outside it. We can watch the scenery go by like a cartoon using computer image
software, bringing back countless travel memories. How many feel that they are creating an important "record" or significant
"art" when they do this kind of thing? Among so many numberless photographs, how do we distinguish what is art? Which

photographs have documentary value? Can a photograph made through careful planning, arrangement of the setting and

1. The earliest and only art group established in Kaohsiung Subprefecture during the Japanese colonial period was the Bright Sun Art
Association founded in 1928 by Yamada Shinkichi. Most of the Art Association's members were Japanese amateur painters; Cheng
Huo-i and Tsai Chao-chih were the only Taiwanese members during the earliest period; Li Chun-hsiang and Chang Chi-hua joined
later. (Source: Hung Ken-sheng, Chu Neng-jung, Art History of Taiwan — Kaohsiung Area (vol. 1), National Taiwan Museum of Fine
Arts ed., Rih Chuang Culture Publishing, Taipei, 2007, pp. 49-50.)

2. Oral account by Tsai Kao-ming at Kaohsiung Museum of Fine Arts on September 20, 2008.

aesthetics, or with dramatic interest serve as an objective "eye of the times." How should an art museum collect photographic
works? What types of works should an art museum collect? What levels of quality and quantity do we need to adequately
portray the historical face of Kaohsiung? When collected works are taken as "visual witnesses" to history, how can we
highlight their artistic value? These issues all need further thought.

How can we gather the past without losing too much?

"Art from the South /I: The Kaohsiung Landscape in Transition" re-organizes and re-classifies works from the museum’s
collection, locates artistic themes connected with Kaohsiung, and tries to reconnect with the historical background contained
in the scenes. The more than eighty works in this exhibition have many links with everyone's memories of the city. The
exhibition also includes corroborating reference pictures, which, in conjunction with the classification of themes, give us an
objective guide to what we see in the works. It must be said that this kind of linked approach may cause the interpretative
text and reference images to exert too much power over the exhibition, which might disturb viewers' appreciation of pure art
works, and offend the sensibilities of most artists and art critics. In an exhibition that attempts to elucidate historical themes,
however, it is still necessary to clearly account for the context of temporal and geographical background, human events, and
incidents. There is an even greater need to determine the reasonableness of the many kinds of records and accounts that have
appeared, and integrate the various theories and fragmentary reports so that we can compile information serving as a basic
reference. It is unfortunate that the museum has failed to assemble a full collection of the local landscape paintings of the
artist Liu Chi-hsiang after he moved to Kaohsiung in the postwar period (1948). These paintings would have certainly given

this exhibition an even more diversified appearance.

Truth be known, people really don't know how we can gather the past so that we retain more than just fragments. We may be
able to assemble a biased or incomplete record of the past relying on some collected works, historical materials, or a person's
account. Google Earth only shows our current coordinates in time and space; we can't see the past. As technology carries
us headlong into the future, are we able to appreciate the enlightenment that the museums, art museums, historic sites, and
historic buildings around us—these edifices that preserve "pathways in time"—can give us? Do we ever feel the curiosity
about the past that comes from listening to an older person's recollections, or flip through some dust covered historical
photographs? Do we realize how rare these opportunities are? While the materials in this exhibition may be insufficient,
and the points of view and reference information may be incomplete, we hope that it will bring viewers into the story of
Kaohsiung's transformation through open discussion. Although we cannot travel back in time, we can still look back and

reflect on the past. In the process of transition, what have we gained? And what have we lost?

i The names of some important places in Kaohsiung area mentioned in the exhibition are translated into English according to those in the Bilingual Glossary on the Kaohsiung City

Government’s website at http://www.kcg.gov.tw/.
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Apart from the modern skyscrapers, observation decks, and
stations of Kaohsiung MRT system, there are still many
old stories and legends giving plentiful food for thought.
Almost all of the artists who gaze on Kaohsiung's Love
River want to record the lovely riverside scene. Many are
the artists who have used the Love River in their paintings.
Earlier paintings often feature bamboo rafts or fishing
boats plying the river, middle-period works typically show
lovers rowing boats, and recent paintings usually depict
the increasingly tall buildings now lining the banks. All
paintings, however, portray the role played by this river
in Kaohsiung's historical development. Those people who
lived in Kaohsiung in the 1940s, 1950s, or even earlier
certainly feel a powerful sense of contrast and dislocation
when they see what the Love River has become today.

The city shed its former name of "Dagou" and was renamed
"Kaohsiung" in 1920. The Dagou River was similarly
renamed the "Kaohsiung River" by the Japanese colonial
government in 1924. There were no bridges across the
Kaohsiung River in those days, and two-oared ferry boats
took people across for a fee. A number of bridges were later
built over the years. In addition, the Japanese gradually
developed the port of Kaohsiung, and dredged the harbor
and rivers. The Love River was a major industrial waterway
during this period.
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Compared with paintings, photographs provide more direct and timely record of social
change. In Hung Chin-pao's photograph "Bamboo Rafts" (1957), the elegantly curved
bamboo racks seen on the rafts formed beautiful lines in the river scene of those times,
and the river was lined with low buildings or thatched huts. Hung’ s another photo "A
Seaside Ritual" (1956) records a religious ritual praying for the advent of gods, which
was held by the river bank by the Sanshan Guowang (Three Mountain Kings) Temple
near the corner of today's Yancheng Street and Daren Road (this temple was founded by
salt workers in 1760). This ritual, which was held once every ten years, was considered
very important by the fishermen who made their living from the river and sea, and the
merchants who profited from the transport of goods by water.
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Bamboo Rafts

Hung Chin-pao
Photography

Collection of Kaohsiung Museum of Fine Arts
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A Seaside Ritual
Hung Chin-pao
Photography

Collection of Kaohsiung Museum of Fine Arts
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The oil painting "Countryside—Cianjhen" (1956) by Chang Chi-hua and the gouache
painting "Love River at Sunset" (1963) by Chan Fwu-yun both depict the fishermen who
worked along the river and at its mouth: there are the bamboo rafts gliding on the water,
and fishermen using nets to catch fish and shrimp. A cross-shaped bamboo rack holds the
four corners of the net up towards the sky and dips it in the water to capture fish. The bent
bamboo hut on the raft gave the fisherman a place to rest. The thatched huts by the side of

the river were used to store nets after they were dried in the sun.
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Countryside —Cianjhen
Chang Chi-hua

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Glue color on paper
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Lin Tien-jui used the Love River as the subject of many of his sketches during the 1960s,

and recorded many long-forgotten scenes of fishermen along the Love River. Apart from

the early fishing rafts and ferry boats, we can also see in his “Love River in Kaohsiung”
V), (V), (VIII), and (XV) the park by the side of the river, the cement railing by the

bank, and the classical lines of the chains and lampposts. These are indelible memories of

all those who were lovers at the time.
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Love River in Kaohsiung (I )
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (1I')
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (II)
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (IV)
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (V)
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (V'III)
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (X)
Lin Tien-jui

Pencil on paper

Collection of Kaohsiung Museum of Fine Arts
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Pencil on paper
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Love River in Kaohsiung (X I V) Lin Tien-jui Felt-tip pen and watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung (X V)  Lin Tien-jui Crayon and watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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While Kaohsiung Harbor continued to develop during the 1950s, and the mangroves along
the Love River had mostly disappeared, there was still some fishing activity. After the
1960s, apart from the increasing number of ships using the port and the emergence of the
ship breaking industry, more and more people moved into the area and factories started
to spring up. Large amounts of household sewage and industrial wastewater poured into
the Love River every day, exceeding the river's ability to purify itself. The Love River
soon became a malodorous cesspit, and no one dared eat any fish caught in its water. By
the 1970s, the popular dragon boat races that once took place on the Love River had been
moved to Lotus Lake (Lianchihtan) due to the river's silting and foul odor. Kaohsiung
embarked on a project to dredge the river in 1980, and a sewage interception station had
been established and sewer improvement work completed by 1987. With wastewater and
sewage no longer pouring in, the stinking Love River gradually restored itself, and the
dragon boat races finally returned to the again-beautiful river.
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Love River in Morning Mist  Fu Ping-lin  Photography
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Collection of Kaohsiung Museum of Fine Arts
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Most artists like to paint the river from a single point of perspective, and generally portray
the two banks of the river stretching out and intersecting at the distant horizon. Whether
the artist gazes at the city from the river mouth, or looks at the river mouth from the city,
the river always has a different mood. In the future, apart from the sightseeing value of

the light sculptures and fireworks, we hope that the modern Love River will still remind

people of how it was once an important part of people's livelihoods.
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Sketch of Love River Chiang Ming-shyan Ink and color on paper

Collection of Kaohsiung Museum of Fine Arts
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Love River Boonky Ho Tempera on paper Collection of Kaohsiung Museum of Fine Arts

FEGE 2 2695 EIER 1992 HEHAE(1939~) HIFS ~ AT 65x90.6cm (= I N SE Pl B AL

Love River at Dawn Huang Chao-mo Oil on canvas Collection of Kaohsiung Museum of Fine Arts
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Love River in Kaohsiung
Liang Dan-fong
‘Watercolor on paper
Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung City and Love River

Chen Ruey-fu  Oil on canvas

Wang Kuo-jeng  Oil on canvas
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The Yancheng District was once the political, economic,
commercial, and financial hub of Kaohsiung. The district
accounted for almost half of Kaohsiung's prosperity in
terms of number of merchants and sales volume. After the
start of the 1970s, however, the establishment of the new
President Department Store boosted commercial activity
to the east, and the district gradually fell into decline. Tsai
Kao-ming's photograph "Midwife and Pedicab Driver"
(1952) reflects the development of Yancheng District in
early post-war period. The streets were not yet paved with
asphalt in those days, and pedicabs were the main means of
transportation on the gravel streets.
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Midwife and Pedicab Driver
Tsai Kao-ming

Photography

Collection of Kaohsiung Museum of Fine Arts
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Established in 1941, the "Yoshii Department Store" in the Yancheng District was the
first department store in Kaohsiung. Located at the corner of Wufu 4th Road and Dayong
Road, this store possessed the city's first elevator, along with a panoramic view of all of
Kaohsiung from the fifth floor. The building was bombed during World War II, and then
renovated and renamed the "Kaohsiung Department Store" after the war. The building was

eventually razed; the Hua Nan Bank now sits on the site.
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Bustle

Sung Shih-hsiung
Watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung City Hall Lo Ching-yun Watercolor on paper Collection of Kaohsiung Museum of Fine Arts

The Japanese government implemented a new administrative system of states and prefectures
in 1920, and changed subprefectures to counties and cities, under which districts and villages
were established. The county hall for the Kaohsiung area was located at Hamasen (today's
Yongguanghang). The "Kaohsiung Prefecture" was newly established in southern Taiwan,
and it was the first time that "Kaohsiung" appeared as a formal administrative name. In
1924, Kaohsiung County and Kaohsiung District were dropped, and Kaohsiung City was
established (this was the first time that Kaohsiung was officially designated a city), and the
mayor was titled the Kaohsiung magistrate. The city hall was moved to the current site of
Daitian Temple. The city hall was moved again to the west bank of the Love River in the
Yancheng District in 1939, and the city magistrate was given the title of mayor in 1940. The
city hall was built in 1938 and completed in 1939, and was located in the Rongding District
of that time. The outline of the Kaohsiung administrative area had generally reached its final
form by 1943. The city hall was turned over to the Kaohsiung City Government after the end
of World War II to serve as its offices.

Lo Ching-yun's painting "Kaohsiung City Hall" (1979) depicts the old city hall apparently
enveloped in dark clouds. Kaohsiung's administrative status was upgraded to special
municipality around that time, and the mayor was Wang Yu-yun. That was a time when
the central government started paying increasing attention to the city government. The
Kaohsiung city government moved to its current site on Sihwei 3rd Road in 1992. The old
city hall was almost razed, but ended up being renovated as today's Kaohsiung Museum
of History in 1998. The biggest difference between the new and old city halls is that the
new building breaks with the "imperial crown" authoritarian style of the past and has an

egalitarian look in tune with this democratic age.
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The Daitian Temple seen in Sung Shih-hsiung's 1956 painting of the same name was
built on its current site by the residents of Keliao Village in Beimen in 1949, and was
largely completed by 1954. Sung Shih-hsiung's painting shows the temple not long after
its completion, when there were still no other tall buildings in the vicinity. Verdantly
green Longevity Mountain (Shoushan) forms a backdrop for the temple. A small number
of vendors have set up their bamboo shelters in the empty temple courtyard. This is in
sharp contrast with the present day, when the temple is always buzzing with hubbub and
activity, the narrow streets are full of tourists, and temple's divinities are no longer as

clean as in the past.
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Daitian Temple

Sung Shih-hsiung
Watercolor on paper
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The railroad line from Keelung in the north to Kaohsiung in the south was completed in

1908. The Japanese used the mud obtained from dredging shipping channels in Dagou
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Harbor to fill in around the new docks, build a new deep-water wharf, and construct a new
city district. This area was known as "Hamasing," which is the Minnan pronunciation of
the Japanese "Hama-sen," which referred to the harbor-side railway line. The Japanese
moved the Dagou railway yard to the current site of Kaohsiung Harbor Train Station,
which was renamed the "Kaohsiung Railway Yard" or "Kaohsiung Train Station." This
was the first railway station in Kaohsiung since the formal establishment of the city. The
early Kaohsiung Train Station was a small one-story Japanese-style building situated
behind a row of coconut trees that lent a tropical atmosphere to the spot. The station has
a distinctive look in history books, but has disappeared today. After its relocation, the
Kaohsiung Train Station consisted of an “imperial crown” style reinforced concrete
building with a central lobby two stories in height.
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(Upper) Kaohsiung Train Station, 1908-1941
(Lower) The Old Kaohsiung Train Station
Li Chin-hsien
Mixed media

Collection of Kaohsiung Museum of Fine Arts
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Chen Jhong-he was a large shareholder in the construction company, who reclaimed
many pieces of land in today’ s Yancheng and Lingya districts with sea sand during
the Japanese colonial period. The rent from this land became a major source of Chen's
wealth. Chen's business ventures included sugar and salt production, rice milling, port
construction and land reclamation, real estate, and trade. After two decades in the business
world, Chen was the wealthiest man in southern Taiwan. Chen built one of the first
private Western-style buildings in Kaohsiung in 1920, after hiring a geomancer to select a
site. The building faces west; it was surrounded by lower structures, and its second floor
looked out on the sea. Chinese Petroleum Corporation later filled in a nearby part of the
harbor and built a tank farm, and the building today has been swallowed up by the city.
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Located on Jhongshan 1st Road, Jhongshan Stadium was completed in 1964. It had an
area of 12,000 square meters and offered a track, soccer field, rugby field, and offices.
Eight basketball courts and bathing facilities were located around the periphery of the
stadium, which could hold 15,000 people. The stadium was later completely razed to
make way for Kaohsiung's Central Park and the R9 station of the MRT system. Kaohsiung
will have a new athletic facility in time for the 2009 World Games. Apart from up-to-
date equipment and modern ergonomic gear for use by athletes and visitors, the facility
itself will be more open and inviting than traditional stadiums. Designed as a “spiral
continuum,”  the stadium has a unique opening to proclaim this open sports venue.
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Taiwan's early drinking water all came from wells and rivers. But because most rivers
dried up during fall and winter in central and southern Taiwan, water shortages were
commonplace. The old well portrayed in Fang Yung-chuan's painting "An Ancient Well
in Gushan, Kaohsiung" (1982) has already been sealed beneath Jianrong Road following
the construction of a major drainage ditch. The Gushan District has many wells which
have been used for more than one hundred years and are now still in use. Some are located
along the lanes and alleys around Neiwei Road, providing examples of well designs like
the one in Fang's painting. These wells have a rim of coral rock with inlaid bricks around
their mouth; a short brick or cement outer ring around the well connects with a channel,
allowing water pulled up from the well to flow away naturally.
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An Ancient Well in Gushan, Kaohsiung
Fang Yung-chuan

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Hamasen Lo Ching-yun Watercolor on paper Collection of Kaohsiung Museum of Fine Arts HEOE : 1144 KARAME 1993 BOEM(1948~) KF2~ AR S6xT6em  fEMET LSAH DG

A Vessel Entering the Port  Wu Kuang-yu  Watercolor on paper Collection of Kaohsiung Museum of Fine Arts
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Hamasen Hsiao Ying-wu Oil on canvas  Collection of Kaohsiung Museum of Fine Arts Boats in Kaohsiung Harbor Hung Chuan-kuei Watercolor on paper Collection of Kaohsiung Museum of Fine Arts
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Gushan Fishing Port
Chen Ruey-fu

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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In the Anglo-Chinese Treaty of Tianjin signed during the
late Qing Dynasty in 1858, "Taiwan" and Danshuei were
designated trading ports. In those days "Taiwan" referred
to the Tainan area. As trade increased, however, more and
more trading ships tied up at Keelung and Dagou (today's
Kaohsiung). Dagou gradually grew from a small fishing
harbor into an international port as foreign trade expanded.
Still, the port could only accommodate small steamships
and junks. The distance between Cihou Mountain and
Dagou Mountain was only approximately 100 meters in
width, the channel was narrow and had hidden reefs, the
harbor basin was shallow, and the sea outside the harbor
had treacherous sandbars. Large ships had to anchor at sea
and let small boats ferry their goods to shore. The Japanese
surveyed the area after they assumed control of Taiwan,
and concluded that Dagou Harbor had to be widened and
dredged before it could be an effective port. The Governor-
General's Office therefore ordered a port construction
project to begin. The Japanese invested large sums of
money improving the port of Kaohsiung between 1900 and
1945, and also built railway lines to facilitate exploitation
of local resources.

The Allies bombed Japanese-held Keelung and Kaohsiung
harbors during World War II. In order to prevent a surprise
attack by sea, the Japanese scuttled some of their own
ships to block the harbors. This action indirectly led to

the emergence of thriving salvaging and ship breaking
industries at Kaohsiung Harbor. Kaohsiung is currently the
hub of Taiwan's fishing industry. Apart from its commercial
port, Kaohsiung also has several fishing harbors, which
are popular with artists. Although the fishing boats tied up
along the dock stink of fish and diesel fuel, they are old,
colorful, and redolent of sweat and labor. Their muscular

vitality is deeply attractive to painters.
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Kaohsiung Harbor
Liu Chin-ling

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung Harbor II
Wang Kuo-jeng

Oil on canvas
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Cihou became a commercial port after the French and English signed the Treaty of Beijing
with the Qing Dynasty in 1860. Soon the port was full of merchants and humming with
industry. The Fujyu Building was the prototype for many subsequent Kaohsiung taverns.
it catered to a clientele consisting mainly of wealthy local gentlemen. Once located next
to the Cijin ferry dock, the tavern is no longer in existence.
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Made a commercial port after the signing of the Treaty of Tianjin in 1858, Cihou was
soon bustling with commercial activity. In spite of this prosperity, fishing remained
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Old Houses at Cijin Tung Ching-lan Photography Collection of Kaohsiung Museum of Fine Arts



60

G R b B AT BRI R H R A TR I v RR S 1 - 2 19844F
(REI734)5e Tl e » 2R15504 R o (HifilifE RS A LG T

B ELf 2 [H - 2 SRS A AT o 19502 1980 LYK

B B ACE A TR - RFURZ 1 MR AR T2t 2 [ — AR

Ao N o BRETIHECE 198 15E 404 THEVE L » A P T s
INBG N # o B AU e R - R RIS T E

M R T IR E BRI A G R - B SR RE - H

e 2 A B R T IR B R AT -

PEEAE2008F (RIH97HF) E4F T B AR ) 1Y T+l - RE L1973
FREI625F)IH3H B » 250 Flin A —HIARIE D 22 ZARTHEN LI _EYE - (HAERGRE
eI AT TR rb By 5 > DIACARRERGE IR st - At (M REE -
BN At & ZEAE SRR f R RS RY A B A - di i T+ Tl
SR 1 19885 (KRBT 774 B A & rh B pg e B » SEZRMO IS A i ss - RIE
O2FIMIMAR T F 0t - ETBURTRRAG B AU /s R H R T A, - Al
e~ B R TR RS EAGE TR - i B R AR O A T
I o ST A RIS S TEDCIATE - (HESE A2 1A G L 2 iy

MEyRERG ) % - fEERAU ARG ES - BUSHE ek -

Between 1950 and 1980, when transportation between Cijin and Kaohsiung was
inconvenient, most people took a sampan ferry to get between the two places. One
sampan could carry only six people at a time. Chen Bao-hsiung's photograph "Ferry"
(1981) portrays a little girl carrying a baby wrapped in checked cloth on her back. She
is holding an umbrella and standing confidently in the middle of a boat. Women were
bore responsibility for caring for their families in earlier society. Even children were
responsible for taking care of family members who were younger than they.
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The original Kaohsiung harbor was located between Cihou Mountain and Longevity
Mountain (Shoushan). A protective breakwater extended from Cihou, and a sand groin
extended from Sizihwan. The breakwater has always been a popular fishing spot, and the
more daring or foolhardy individuals watch the waves here during typhoons.
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Ferry Chen Bao-hsiung Photography Collection of Kaohsiung Museum of Fine Arts

HERE 1316 HELIRLRE 1995 MREATT(1939~) MRS ~ A 89.5x130cm i HETH V7 3 0l B B iR

Lighthouse in Kaohsiung Harbor  Lin Hung-shing Oil on canvas Collection of Kaohsiung Museum of Fine Arts
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The western side of Cihou Mountain at Cijin has been
pounded by the ocean waves into a cliff shaped like the
prow of a battleship. This landmark is known as “Saracen's
Head.” The lighthouse on this headland is a Class 3
historic site. It was built in 1883 by British engineers
and is visible from ten nautical miles (approximately 18
kilometers) at sea. The Japanese renovated the lighthouse
in 1916 as part of their harbor improvement work,
and the present building was completed in 1918. The
Baroque octagonal lighthouse has been an important aid
to navigation from that time on. Many, many artists have
depicted Kaohsiung's harbor and city with Saracen's Head
as a backdrop, making it something of a fixture in artistic
depictions of Kaohsiung.
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Lighthouse on Cihou Mountain  Tung Ching-lan Photography Collection of Kaohsiung Museum of Fine Arts
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An Outlook over Kaohsiung Harbor
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Kaohsiung Harbor
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A Remote View of Sizihwan Bay

Chan Fwu-yun  Oil on canvas
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The rather special ship breaking industry arose while
Kaohsiung Harbor was on its way to becoming a major
world container port. By breaking down old ships into scrap
metal, this industry supplied the steel needed for Taiwan's
development, and also allowed Taiwan to export steel.
Kaohsiung was hailed as the "ship breaking kingdom" up
until 1989, and many family enterprises were involved in
the ship breaking business. Darengong was the biggest ship
breaking yard during the industry's heyday.

Unfortunately, the ship breaking industry was a major
source of pollution in the harbor and dock area (ship
breaking caused oil spills and the burning of cable and
scrap produced noxious smoke and odor). In addition, the
explosion of a foreign ship awaiting breaking caused more
than a hundred deaths and injuries in 1986. As a result, the
Kaohsiung Harbor Bureau reclaimed the Darengong ship
breaking dock area in 1989, which caused the industry to
quickly decline.
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Ship Breaking in Kaohsiung
Chen Zong-ho

Watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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Chien Tien-yu Watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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Apart from ship breaking, shipbuilding was once an important industry on Kaohsiung's
Cijin Peninsula. The first shipyards were established during the Japanese colonial period,
when shipbuilding arose to meet the demand for boats from the flourishing fishing
industry. Local shipbuilders originally built only sampans, bamboo rafts, and small-

tonnage fishing boats. As the tonnage of goods handled by the port of Kaohsiung swiftly
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Cihou Shipyard

Lin Tien-jui

Pencil on paper
Collection of Kaohsiung Museum of
Fine Arts
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China Shipbuilding Corp. in the Twilight
Yen Feng-lang

Watercolor on paper

Collection of Kaohsiung Museum of

Fine Arts

grew, the shipyards at Cijin gradually started building freighters and container ships, and
helped the Navy build warships. This area was long a major center of shipbuilding in
Taiwan.

Lin Tien-jui's drawing "Cihou Shipyard" was made in 1962. The "China Shipbuilding
Corporation" was established in 1978 in Linhai Industrial Park in Kaohsiung's second port
area. Some of the several dozen Cijin shipyards have since become ship repair yards, and
others still produce yachts and far sea fishing vessels. Although Taiwan has few docks for
yachts, the yacht manufacturing and maintenance capabilities of Cijin are world-famous.
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Kaohsiung's Hongmaogang (Red-haired Harbor) was
a point of entry for Dutch colonists in 1624, and was
successively under the control of Koxinga, the Qing
Dynasty, Japan, and the Republic of China. The local
residents long made their living as fishermen; Kaohsiung's
second port, Darengong ship breaking yard, and Gaozi
Tower all were built in Hongmaogang during the post-
war period. This is also the planned site of the Dalin
Commercial Port and the Sixth Container Center. The
government set aside a budget in excess of NT$20 billion
for the development of the area; after a prolonged period of
local resistance to relocation, the area was finally leveled to
the ground. The main street of Hongmaogang Village was
once so long that you couldn't see the end, and a maze of
lanes and alleys branched off on either side. The destruction
of the village put an end to three hundred years of history.
Like angry graffiti on a wall, the bare ground bore witness

to residents' despair at the loss of their homes.
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Hongmaogang Series No.9— Afternoon Encounter

Huang Cheng-jen Photography

Collection of Kaohsiung Museum of Fine Arts
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Playing with Water
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Photography

Collection of Kaohsiung Museum of Fine Arts
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Impressions of Hongmaogang
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Photography

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung has a tropical monsoon climate, and the
proximity of the sea prevents extremes of heat or dryness.
Nevertheless, summer days can still be dangerously hot,
so residents try to wait until dusk or the nighttime before
they engage in outdoors activities. Although Kaohsiung
has a few impressive skyscrapers, many "outsiders" from
Taipei in northern Taiwan are curious why local residents
prefer to live in row houses. Unlike the inhabitants of
some cities with more of an immigrant flavor, perhaps
Kaohsiung people feel more rooted in a row house. After
all, in contrast with high-rises and apartments, row houses
have a piece of land underneath them, which must give a
comforting sense of security.

As portrayed by artists, Kaohsiung frequently
subconsciously reveals its "temperature" and state of urban
development. Su Lian-jen's "A Prospect of Kaohsiung
Harbor," Hong Cheng-tong's views of Kaohsiung at four
different times (morning, noon, afternoon, and twilight), Lin
Ching-hsiang's "The City at Night," and Li Chen-chang's
"Kaohsiung City" all show to us the transformations that

g

took place as the city's "temperature” gradually changed.
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A Prospect of Kaohsiung Harbor
Su Lian-jen

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts

79



80

HEHE © 1650

AR

1990

RIEE(1948~)

A ~ HAn
112x145¢cm

e HE T S S0 A L
Kaohsing City

Li Chen-chang

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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The City at Night

Lin Ching-hsiang
Water color, paper

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung in the Morning Hong Cheng-tong ~ Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung at Noon Hong Cheng-tong Oil on canvas Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung in the Afternoon Hong Cheng-tong  Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Kaohsiung Bridge in the Twilight Hong Cheng-tong Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Banping Mountain (Banpingshan), the Lotus Lake
(Lianchihtan) located at the southwestern foot of the
mountain, the Spring and Autumn Pagodas situated on the
lake and in front of the Ciming Temple, and the drooping
willows here all figure prominently in scenic postcards

and tourist posters. The Spring and Autumn Pagodas were

S B FKE
A Decfi- - Booted Horuse 74@%& %&WMM SJpriing wnd

built from 1951 to 1953. There are two pagodas: One is the
Spring Pagoda, and the other is the Autumn Pagoda. These
classical pagodas consist of octagonal four-story palace-
style towers with green tiles and yellow walls. Lotus Lake
was closed for remedial work at the end 2007 due to severe
silting. The lake is now the scene of a dredging project
intended to increase the depth to 3 meters so that it can be
used for water skiing, dragon boat racing, and canoe polo
during the 2009 World Games.
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1976
ARIEAE(1909~1987)
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Spring and Autumn Pagodas in the Moonlight
Chang Chi-hua

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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1962
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Spring and Autumn Pagodas
Lin Tien-jui

Pencil, watercolor on paper

Collection of Kaohsiung Museum of Fine Arts
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1972
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39x55.8cm
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Lotus Lake, Weeping Willow and Banping Mountain
Huang Shu-min

Photography

Collection of Kaohsiung Museum of Fine Arts
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Located at the western foot of Longevity Mountain
(Shoushan), Sizihwan Bay is one of the best places in
Kaohsiung for viewing the sunset. Because of the great
beauty of that moment when the sun's rays slant low above
the bay, this spot was once dubbed "Slanting Bay," whose
pronunciation in Minnan language is like “Sizihwan.”

The seashore at Sizihwan Bay has gradually disappeared,
however, due to filling of the ocean to provide land for

PG TR o (T E R

FRHEF - ERAIRER P A TRk - B 19165 (HRIESS) » ERMBCLA R

National Sun Yat-sen University. Because of this, the
Kaohsiung City Government implemented artificial cape
and artificial beach maintenance projects from 2005 to
2008. These projects lengthened the coastline by one
kilometer and built a curving beach with a width of 50
meters and total area of five hectares. The 2009 World
Games beach handball and lifesaving competitions will be
held on this beach.

BRHE - AT R - ETBORERND
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1973

R E(1909~1987)
WA~ HAn
31x39.5cm

e HE T S S0 A 4
SRR SRR
Scenery of Sizihwan Bay
Chang Chi-hua

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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1997
FRRH(1927~2003)
WA ~ H A
45.5x53cm

v [ T 37 S A
Pl s L4
Sizihwan Bay

Lin Tien-jui

Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Chai Mountain (Chaishan) serves as a natural screen
sheltering Kaohsiung, and has long been the site of a
military base. The mountain has abundant reserves of
coral limestone, which have been used for making lime
and cement since many years ago. A Japanese business
group founded the Kaohsiung plant of the Taiwan Cement
Corporation in 1914, which was named the "Asano Cement
Corporation." The Asano Cement Corporation dug up much
of the local hills to obtain limestone, and Chai Mountain
was quarried extensively. The plant was expanded in 1928,
and more lime kilns were built. Chai Mountain and nearby
areas were perpetually shrouded in whitish ash in those
days, and the hillsides were disfigured with the scars of
quarry faces.
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HEE 01529 SR 1961  ARESEE(1909~1987)
WEZ ~ B 90x72em  HMETI SRR RIS HRE
Scenery of Kaohsiung Chang Chi-hua

Oil on canvas  Collection of Kaohsiung Museum of Fine Arts
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HaBE 1530 (L 1962 GRE&HE(1909~1987)
HF ~ /A 64x79.5cm  mETIZ EMTERILE RIS SRR
Mountain  Chang Chi-hua  Oil on canvas

Collection of Kaohsiung Museum of Fine Arts
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Chang Chi-hua (1910~1987) is one of the few local artists who witnessed the full
course of Kaohsiung's industrialization and transformation from a collection of
fishing villages to a modern metropolis. Chang was born in a village containing
many fish ponds near the harbor, in today's Cianjhen District. Most local residents
had the surname Chang or Chu at that time, and they mostly made their living as
farmers, fishermen, hog-raisers, or merchants. Chang's grandfather became the
richest man in Cianjhen through hog-raising and commerce, and he himself also
became an important businessman in Kaohsiung. Chang produced more than 160
oil paintings throughout his career, and many of these depict Longevity Mountain
(Chai Mountain). Chang also commonly used Chai Mountain as the subject of
his paintings and sketches. The limestone quarries on Chai Mountain were most
active during that period, and the white patches beneath the darker mountaintop in

his pictures represent the gradually expanding quarry faces.

1966  FREEHE(1909~1987) (HIAS ~ AT 129.5x96.5cm et riaL SETAR LR, ARG SR Rl

Scenery of Kaohsiung Chang Chi-hua Oil on canvas  Collection of Kaohsiung Museum of Fine Arts
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1965  5REEHE(1909~1987)

2

#A 49x59.5em  EEEAITEMAEE RIS AR

Scenery of Kaohsiung Chang Chi-hua Oil on canvas  Collection of Kaohsiung Museum of Fine Arts

Hang - 1608 FHlSEOZ—

1970 EFEE#HE(1909~1987)

R

~HAT 44.5x51.5em REEIZSEMTERALE ARSI

A View of Longevity Mountain Chang Chi-hua Oil on canvas Collection of Kaohsiung Museum of Fine Arts

e 1617 JalS

1967 RIEE(1909~1987)

A2 ~ FAii 43.5x36em  METILSEMIAULEL RN SRR

Scenery Chang Chi-hua Oil on canvas Collection of Kaohsiung Museum of Fine Arts
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1967 GRIEFHE(1909~1987)

A2 ~ FAf 36.5x44em  FMETISZSEMTAULEL  SRANESSCIEIRNE

Mountain Suite (Longevity Mountain) Chang Chi-hua Oil on canvas Collection of Kaohsiung Museum of Fine Arts

HaBk - 1620 (LZARERGEE L)

1965  GREEFHE(1909~1987)

WS ~ AT 37x44em  FMERISLEMTANIREE  SRMSSELIANT

Mountain Suite (Longevity Mountain) Chang Chi-hua Oil on canvas Collection of Kaohsiung Museum of Fine Arts
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1964  HRFXFHE(1909~1987)

HFZ ~ FAii 43.5x36em  RMETILSEMIE UL  SRAAES SRR

Mountain Suite (Longevity Mountain) Chang Chi-hua Oil on canvas  Collection of Kaohsiung Museum of Fine Arts
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Following the outbreak of war between China and Japan in the wake of the September
18, 1931 Mukden Incident, the Japanese general staff designated all of Chai Mountain
a strategic area under military control. Visitors were only permitted to go as far as the
Kaohsiung Jinja Temple. Hunting on the mountain was prohibited, as were photography
and sketching. The city government eased some military restrictions in 1989, and
implemented a hiking trail improvement plan in 1991. All of the current paths up the
mountain currently have boardwalks and rest areas. In the mountain there is a Macaque
monkey protection zone. The number of monkeys has gradually risen, and sometimes
troupes of monkeys beg for food from visitors or harass people living near the base of the

mountain.

HABE £ 2093 LEILZHK 1998 ARIEFE(1902~1999) S ~ FAf 50x60.5cm ()l V7 3 TR B

A Journey to Chai Mountain  Cheng Huo-i  Oil on canvas  Collection of Kaohsiung Museum of Fine Arts
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Neiweipi consists of 30 hectares of ponds and wetlands on
the premises of the Kaohsiung Museum of Fine Arts. The
area supplies irrigation water to nearby farmland, produces
abundant lotus roots, water caltrops, shrimps, and fish, and
is a habitat for migratory birds. The government has long
had a policy of reclaiming land for urban development,
however, and today's Neiweipi Cultural Park is increasingly

hemmed in by growing numbers of
high-rise buildings.

Due to unauthorized land reclamation
and encroachment in the Neiweipi area
in the past, migratory birds gradually
stopped coming. Economic activities
in the nearby area shifted away from
farming and turned to the manufacture
of plywood and steel. The construction
of the Museum of Fine Arts at this
site was approved in 1985, when Hsu
Shui-teh was mayor, and the scope of
land reclamation was expanded to 40
hectares for the Neiweipi Cultural Park
when Su Nan-cheng was mayor. The
first phase of park construction was
completed in 1994, and the Kaohsiung
Museum of Fine Arts was inaugurated
on June 20 of that year. The area in
the vicinity of the museum was still
used for the illegal disposal of soil
at this time. The Neiweipi Ecologic
Pond designed by architect Lu You-
yi was completed during the second
stage of the project, and now the man-
made lake and brand-new park have
become a major recreational attraction,
while new high-rises have gradually
been built in the surrounding area.
Returning migratory birds are bringing
their friends back with them, making
Neiweipi a thriving, diverse ecological

zone.

AR © 2978 EEETISZEHTEHEMITIOE 2006 FWINN(1957~) )] - EEIHHEHTR
62x62cm 5 KT T Sl B L
Art Map of Kaohsiung Museum of Fine Arts Lee Ming-tse ~ Acrylic on illustration board

Collection of Kaohsiung Museum of Fine Arts
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% For more information about the interesting plants,

insects, trees and birds in the Neiweipi Cultural Park of the
KMEFA, please visit www.kmfa.gov.tw.

ﬁ@ E5(Muller's Barbet)
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A common resident bird in Taiwan, frequently seen
in broad-leave forests at mid and low altitudes. It is
characterized by its resonant and continuous “guo guo”
singing sounds and its bright red, yellow, blue, green and
black feathers on its head. Therefore, it is called “Wuse
Niao” in Chinese, literally meaning “five-colored bird.”
Its head is large relative to its stocky body. Its bill is thick

with whiskers at the base. Its wings are short and round at
the tip. At night, it takes shelter and rests in a tree hole.

%% (Black-crowned Night Heron)
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Also called quarks or night heron in common names, it is a
shorebird with a long bill, a long neck and long legs. When
it is flying, its neck draws back into an S shape. It mostly
inhabits marshes. It is a nocturnal bird and, therefore, also
called “am-kong-tsian” in Taiwanese, meaning ‘“night
bird” and also used in Taiwanese to refer to people who
sleep very late. An adult black-crowned night heron has
a black bill, yellow legs and yellow-greenish eyes. It is
covered mostly with grayish brow feathers and dark blue
lustrous ones on its crown and back. There are two to three
long and thin white feathers on the back of its head. Moving
slowly, it preys by waiting for its victims to come closer to
it. Its singing sounds are very loud and coarse.

#L5eE 7K & (Moorhen)
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Also called marsh hen or “black water chicken,”

moorhen is a common resident bird in Taiwan, frequently
seen in a small flock nearby a pond, rice paddy, river,
marsh, or fish pond at dawn or dusk. Highly alert and
elusive, it has a red bill with yellow tips. There are white
markings on the sides of its tail and conspicuous white
feathers on its belly. It has long and yellow-greenish toes.
When taking off, it needs to run a distance on the surface
of the water before airborne. However, it does not fly high,

only flying low above the surface of the water.
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BB (Spotted Munia)
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A common resident bird. Looking like a sparrow, it makes
soft “jiu jiu” chirps. Its bill is cone-shaped. It feeds on
seeds and likes to live in flocks. Its feathers are brown
on its body and dark brown on its throat with scale-like
patterns on its chest and belly.

#%/|\E (Chinese Little Bittern)
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Also called yellow bittern, it is frequently seen single or
in pairs in grasslands, marshes or coastal wetlands. It is a
small-sized shorebird with a long neck, a long bill and long
legs. When flying, it withdraws its neck into an S-shape.
Extremely shy, it will straighten its body when disturbed,
camouflaging itself as a grass stalk. Male and female
Chinese little bitterns look different. Males have light
yellow eyes and dark feathers on the head and light yellow
ones on the back. Females have light brown feathers on the

head and several stripes of brown spots on the sides of the
neck.

AL EE 25 (Black-naped Blue Monarch)
R R » B B Rl R A 7P s 4k
B (EPERRE LT ED o HESCEDE ~ SH 8~ BT
BB H B IRIAA — B > A0S )5 — R O
o MERECASIAEH - BEESRIKE G » BHEAHEE
rfIKtE e « IERE TR T XU T XA T XA
T XA e

A common resident bird, it is often seen single or in pairs
in woods on the plain or at low altitudes. It is alert and
quick moving. Males have bright blue feathers on the
head, neck, back and upper chest, a black spot on the back
of the head, and a thin black stripe below the upper neck.
Females have less eye-catching grayish blue feathers on
the head and neck and mostly grayish brown feathers on
the back. They makes high-pitched “hui hui” singing
sounds.

iﬁﬁﬂ'j}#(Hoopoe)
it TUprEre ~ (LANfE ~ SeARBEE ~ RE L - B8
RIS EGEREERS o TRl 1327400
2 B A SR TH =5 R 00 M - <8 P IR I R s 72
TEYUS ) B TR - N =80 R
o (HER AR R AN EE - A ARZA TR
kgl g o RS HA I E R R B T XK XY
B L E RO R 730 o
Also called “crown head bird” or “stinky bird,” it is
a common resident bird in Kinmen and a migratory bird in
Taiwan. It is characterized by its crown. People in Kinmen
sometimes call it “grave bird” or “grave hen” for
hoopoes like to build nests in ground holes and, reportedly,
in graveyards. It is also called “stinky gugu” for it makes

“gu gu” sounds and it also secretes a moldy smell to

repel predators.
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“A Loving Mother”  Captions/Photographs by Lin Hung-lung

T - K E S B LR
BRTE - BRE THCHNEE
1130

Mother Muller's Barbet: I am so
happy to have my babies in such a

beautiful environment as the Neiweipi
Cultural Park!

SEE ek | RENEMESS -
Baby bird: Mommy, I want to eat
MmmmmcDonald’ s hamburgers.

DRSS © TS _bBaiskg--- -
Mother Muller's Barbet: Don’ t
worry, babies. I am back home with
food!

HtaBA5E  EFE MBI MM
Tyt e

Mother Muller's Barbet: This
chocolate-colored dessert is from
Mmmmm&M’ s.

TGRS« RIE R TERT
2 o

Mother Muller's Barbet: Yammy,
right?

TU R s AE « ABIKE B IR [l 2 2
FEIRAY Tk R AR AY
Mother Muller's Barbet: I also get
you a juicy green worm for dinner.

(A THREEHR M )
“A Fishing Expert”

BRI E B IREFIS - fBRE
FrliE - FE - ETEMEC
TR EIVNG  BREMRS -
In the Neiweipi Cultural Park, the
night herons, wild ducks and geese
are never shy of visitors who feed
them toast.

AR A K BsEE
% NF—hrtAE - \REFRE
)2 L R DU RS T AL -1 | R
N2 | O RSEOE - R RE RS
A=K - FAELLIHE 7K o

One day, there were many visitors by
the lake and the birds flocked to enjoy
their toast feast. One night heron did
not seem very enthusiastic. It put the
toast down by its legs. Its eyes were
fixating on the surface of the lake.

AR EATEAICH PR TS
TEAREARIR—IK > LB A g g |
B thEE -

Suddenly it sprang its head forward
into the water and then came out
with a fish in its mouth. Wow, night
herons are actually fishing experts.

{5 M 5% 1Y S 3 Al e A )
8 B Rl g — A E R
o

Its display of excellent fishing
techniques attracted a round of
thunderous applause from the visitors.

ARG LA AT AR AR
Ko ERIERERE R L

It then went back to the bank to enjoy
its catch.

EIER S NN EBWRE - BT
THRE D (B : F3EE) @ FERIE
FAREEEEE -

Only in the Neiweipi Cultural Park

can you observe the feathered fishing

experts at such a close range.

CRLEEKEE T8 ANMLEE )

“Strange Visitors”

ALK HE S A - B - 3ERARA
RHHK » IRRFAL 7

Mr. Moorhen: Excuse me. Who are
you and why are you coming into my
house?

FLAEKEESEAE « A | SR
HME > T H— T -
Mr. Moorhen: Mr. Turtle. I think you
are in the wrong house!

WA - HiE L EYS?
Mr. Turtle: Well, take it easy.

RLE KA S EER FEE T o
Mr. Moorhen: What? You also bring
your son with you?

FLE K FE S 2 o (7 Bk W] ~ 4 f 28
A ARG -

Mr. Moorhen: Wait! You can’ t
leave like this without any apology or
explanation!

FLAEKEESEE © B o IRATERAY
BEE—RE | %&@# @~ZHK
Ht— kR

Mr. Moorhen: My child, remember to
stay away from strangers!

CRLTE R HE 2 BHER1E)

“Building a Home”

FLEKEESEAE - M e R —E 4D
TT (g -

FLTE K HEROK + AEakif |

Mr. Moorhen: I am so lucky to have
you, darling!

Mrs. Moorhen: Me, too.

FLAEKEESEAE « B T BBk -

WA S R B DR T — (s
il -

Mr. Moorhen: We are going to build
the most beautiful nest for us, honey.

FLAE K EES 4 - (E THKRHE
(B FREEHE T —5F » REE
T th AR IR T TIR (BT H)

Mr. Moorhen: Wow, living next to the
KMFA for a year has really helped
to improve my sense of aesthetics,
darling.

HLAE K HESE A« AR ~ B A IS0
(B @ FE K- & RA & A
ISE

Mr. Moorhen: My dear, I am home.
Hope we are not going to have
strange visitors this time.

KR KRS - (RS~ LR~ T
FEAE R MR RS S H 72
Mr. Moorhen: This is our home and
we will live happily together!

RLIEE K BE S 2 o Bkl ~ A
.- o

Mr. Moorhen: I am home, honey!
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“Triangular Romance”
lung

Captions/Photographs by Lin Hung-

BESCR S - BRI~ (R 5 K —%E
SR O 1 IR E R R HOR R/
B o
Mr. Spotted Munia: You have to tell
me clearly. Who do you love? Me or
him?

PESCRSRK i85 3 —@r

M, —BREDILNSE-
THLAFI® L1 o

Mrs. Spotted Munia: Well--- T don’

t know. You are my first love but he

is young and rich-*-. It" s so hard to

choose!

fili

= (PR 5 S YRR
2 AIRERE el A8 (IE 85 SR R R
AREG-- o .

Mrs. Spotted Munia’ s new lover:
Sweetie, you won’ t have a future
with a poor guy like him. Choose me!

PSR B FTRCRERORR
F BB AP T =
o
Mr. Spotted Munia: What? I am your
first love and you choose money over
me?

BESCRS e 07 | @ E S R AR
FAER) TRH 2 -

Mr. Spotted Munia: And now I am
invisible to you?

BRI - BT Bt
& REMBEMITRE > TR
o] o

Mr. Spotted Munia: Well, whatever.
There are still many birds in the
woods. I am taking off.

(/N TECEHHEL )
“Nice to Meet You Again"

1 e S [ ot B 2 v/ N B R
HERE o

It is kind of difficult to meet a
Chinese little bittern in the Neiweipi
Cultural Park.

IR A N B A IR )
AT O o

It is because he is very shy and alert
and always hides himself when
disturbed.

LA o] e S 0 78 2 — R R o
B o

They used to frequent the reeds by the
lake in the Neiweipi Cultural Park.
But the reeds were removed when
they are overgrown.

SHEEERENBNEIE » BB
BEE/NE I -

This year, the reeds stay intact,
providing a suitable habitat for
Chinese little bitterns.

B NE SR R s Y o
Chinese little bitterns are the smallest
ardeidae birds.

SHTERT N ER L - BEEER -
FRAFFROARIR R -

This one is standing on a thin reed
stalk, swaying in the wind along with
the stalk and waiting for its preys to
swim closer.

CRALEES TR )

“Black-naped Blue Monarch”

ISR E -
Black-naped blue monarchs are also
called “dyeing birds.”

HEUR RS 1 B AT TR A DU
SRR T -

According to folk legends, they were
helpers of dyers and accidentally
dyed their feathers blue one day.

HPTUARH B ~ B SE kS - 5258
SHTE R EABBHIR/ N

It is building a small bowl-shaped
nest with thin grasses, leaves and
spider silk on a branch wedge.

B TE MR DUNER - B
T HTRSEK ~ B -

To ensure the safety of its nestlings, it
needs to drive off birds of larger sizes
from getting close to the nest.

B THREERIEL - SRR - Hhl
HHEMBRESEON/ DR R
ﬁ °

After the nestlings are hatched, it
feeds them with protein-rich insects
and worms.

S —EA B AT B ARAT
The young birds will be able to fly
and leave the nest in a week.

CHEiRs TEEFHHRE 2 )

“Hoopoe, the Crowned Star”

WAt - MY - PHREH

EAE I - B A
FEEIER ) -

Mr. Hoopoe: Hi, I am from Kinmen. I

like to hang around in the graveyard.

So people in Kingmen call me
“grave bird.”

WSt R —2 T aEhk
TRHHE > MEETHR > FRES
—HER IREE I -

Mr. Hoopoe: I have never expected
to become so popular when I arrive at
Taiwan. I was in the newspaper and
there are a lot of fans who want to
take pictures of me everyday!

@t BIEHRRRUGHERE
Bk o P e ERER TEAR
TEE -

Mr. Hoopoe: My bill is long and kind
of crooked. But still I am very good
at catching worms.

WL NEREFRNMZ I
ERETE TSz - IME#EHERE
B8 x St 2 B SEE TR

Mr. Hoopoe: Everyone loves
my crown of feathers. A suitable
alternative for wigs!

Wit - THEKE BFREAR
BAERRY - &S T RHET
Wit -

Mr. Hoopoe: I have observed people
practicing “qi-gong” in the
Neiweipi Cultural Park everyday. I
have learned a move or two.

WL - REAHE - B
—

S o

Mr. Hoopoe: Let me show you. First,
fill my body with “qi.” Breathe in.

Breathe out---.
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RIS TRAI AR E RO RO R - thR 2R & IRENAH
AR IR - JCHE ARG A e S T B
& o G EEIRHIARR SRR - B8 S - BE (ki
W25 A vE L > BE AR LU TR T —{E i
HlEl {5 -

Artists' eyes are like windows framing the city's most
beautiful aspects. Kaohsiung artists once felt handcuffed by
martial law and military restrictions, but today's Kaohsiung
is completely different. Now that we enjoy such a great
degree of freedom, are we finally realizing the impact of

our social relaxation on the environment?

Photographic records, including media reporting, provide
an important means of tracking social trends, and bear
witness to the process of urban change and evolution. So
pick up your camera or easel, ride your bike, and stroll
around the corners of this city. Maybe you will make the
pictures bearing witness to this new century.

SHYI
RAbTT R o KT SORZR L RED » T > RBIRAE
@R - BT A AR L) - BT SOME AL @R > ikl RIS
ST 6 — PG » T SORRES B @D » [RB744F
WSk » A YIFRAS > IR - kT RBI74%
PO - (1L FRHEROREIINED) » TEUETTAUT @ LR L - R4
BRS04 > (ORI — R OB - TR SR HIRR - ST > RROA%E
SRR » TS BUSC{LHRSE » BRPAIAS 2 6 G AR - T » R34
WSR2 - BRIt BEHETSOME R@ET - Rkt - S04
i ESTBIER, » e SOMRES L R - T RIS
R 20 - PO IRARHIN ikt - RBIS0%
IR ~ BT - IBRISCLAR - RUTBOF LRI - Tkl - REI93%
BRI > RTTACE ST % — BRI > RSHES SOOI - it > FRITISSIE
PR > RBTTIEIR © BT — R BRIOBENT » ST IR IR » ST > RRsRiE
B RSP ST - SRR A Bl o REo7E
SUBEE » BT RE L » T SO EL AT - ik RSt
FLRIEE - BRI HSGS & Bl SORE R @ - Bl REI93E
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BRIEFE(1902~1999)

— O AW VDB AT » B AL B
¥ WIS ER « SR — L EE R L
W R S AT SO 2 — JUNOE - IR > 4
AW ~ AL > R HE = b > A — U DU 2 i
SR E R E S o T H A A IR
HA— U B — U U R AR S 8 2 i R
GRIE) » TR R EA 208 > R A%
EWHE - —IIOE HEE TRk » 0k b 8
MRS E I R AL » BRI = RE)
W » REREE L CERR T RER &
BYRIE ROCE o —JUR A o BURIRRE © AR
I T E ) - BE S AR B
P2 [FIFRT RIS LM e (RERE) » —hE—
o B SRR TEET e
—JUNLNE S TR - HE T 2 00
BHHEMAEB S BN EEES TS
JESCEE Y TR RSO E IS ) - [ ARBUE RS
BRTE SR 2 RS R MR E A ~ B B
Yo Hoh B R RMERRR - LS e REES -
MBERT S - BRI RBR > B R
R BB s Y R o A — ULV » S24F
ik -

BRI4E(1909~1987)

BRRFHE S » — O 1 A T 100 S ST 4
o S - S U URAEHA
B AR » A AR AR S o fE
1B B L E S - — L= D —
U RIS ) MR S R 8 o — L=
AR SRS - BEEIRS TSR L GER ) SB K
TR o B HE S A AU e > DRI S 3 1 A
Wt — 5 T BRI e @+ IR BRI e L (
B OB @RS (B (B A B
By > BLAARIGEIN T TR THER
e (D TRIEBE ) o AR
RO - RIS VI ~ BUKHE  BHE - TR -
BRR B S AL B o — JUFLDUARE » R

Rt 2204 8 L St DL Tiisa ) JE 5 LI £ 82
Bt TEE) EETEEFgRE - THk &
Bt EERES - TEM ) ER A TR
Bt~ TSURREE) S+ =% 4 R

M) B - REESUFIIIES - LA R
HEMEGEY - F 1 SHERG RO - RIFRBIE
AR NRTHEOLE % - HhEr % SPaEREA
e PR T S e S DR L I WANS i S
REEE S AR S R I R BB - (LU — (i e A i 2 2
FEVBM A T e R AR o — U= fER
Ak G ERATHY Tk SO LB L 0 ERIRIE RS v - BR
EEE S R 2 R RN R BB B - n] R R
Ly A 2 Hhfr -

BIEXNB(1915~2003)
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FLEEK(1917-1995)
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ASPETE(1924~1996)
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