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Director's foreword

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

Moving Towards the
Museum of a New Era

The year of 2017 was a crucial year to the Kaohsiung Museum of
Fine Arts (KMFA). During this year, multiple projects dedicated to
the museum’s transformation took place, and we have reaped the
first harvest at the beginning of 2018.

Previously a governmental organization managed by the
Kaohsiung City Government, the KMFA officially became an
administrative corporation on July 1, 2017, belonging to the
Public Agency of Kaohsiung Cultural Institutes. The reorganization
provided a transformative opportunity for the museum to
engage more actively in art-related public services, and to use
the museum’s professional abilities in arts to introduce more
interdisciplinary collaborations with more flexible administrative
operation. It has been our hope that the museum could employ
with its own unique advantages and create a “brand” that fosters
the city’s culture and creativity. To fully present the transformation
of the museum, this annual report spans the year of 2017 to June
of 2018.

Among all the museums in Taiwan, the KMFA is the only one
that has a 40-acre ecological park, which encompasses ponds,
lush vegetation and diverse avian species. Soon, as the city’s
transportation network evolves, the traffic route that extends to
the museum area will convert the museum into an important
node in the transportation system. Following the administrative
corporatization, the land of the park can be utilized in a more
diverse way. We hope to combine the KMFA, the Kaohsiung
Children's Museum of Art (KCMA) and the surrounding park to
build a compound site for leisure life and cultural events, which
will also integrate the new and old neighborhoods nearby and
enrich people’s imagination of the museum.

Revamping the common image of art museums being
unapproachable, the KMFA has encouraged and introduced rich
cultural events, hoping to convey the diversity of this artistic
environment. In addition to exhibitions, many different things
can take place in a museum. Therefore, the KMFA has launched
the program, “One-day Living Circleof Arts and Culture,” and re-
evaluate as well as re-design the visual identity system that has
been used for 23 year to present a fresh image to the audience.
Moreover, the KMFA Auditorium has also changed and introduced
interdisciplinary lectures to further audience development. Other
new changes include guided tours that incorporate the ecology
of the park and evening concerts on Friday nights. A new KMFA
has been gradually synchronizing with the rhythm of the city’s
cultural life and re-inventing the relationship between the city and
the museum.

On the other hand, to cope with the demand of interdisciplinary,
cross-platform display and aesthetic improvement, the museum
underwent its first ever spatial configuration in 2017. After 144
work days, the brand newGallery 104 and 105, which housed
the exhibition of our international curatorial project, Still Waters
Run Deep, had a grand opening on February 10, 2018. The new
gallery rooms are equipped with light guide film system and
intelligent control light tracks, which is a breakthrough among
large art museums around the world. Matched with a new,
smooth design of traffic flow and the visual rhythm of seamlessly
extending crystal concrete floor, the gallery rooms unfold infinite
possibilities. The spatial configuration marked the first step of the
KMFA's hardware update; and upholding the principles of “light,”
“line of vision,” and “traffic flow,” the audience now enjoys a
distinctive spatial experience in the museum.

Based on the study and observation of urban social space and
cultural context as well as an acute sensitivity to international
contemporary art trends, the first opening exhibition of the
new space, Still Waters Run Deep, has expanded beyond the
walls of the museum, and connected cultural and historical
sites in Kaohsiung with the concept of “river basin.” Through
the metaphor of river, we have dived into the potentiality of
combining urban space, time and art exhibition. At the same
time, with the museum’s professional accumulation, the aspect
of “the South” has also become a main focus. Since 2017,
the museum has initiated a global perspective of the South,
emphasized on the policy of “essential acquisitions” with diverse
perspectives, and reflected upon the museum'’s new direction of
acquisition within an open context of contemporary art. Inspired
by Kaohsiung as a harbor city, the museum has taken oceanic
culture into consideration, and commenced the study and
discussion of islandology by gathering, embracing and integrating
fresh perspectives.

The museum’s transformation is still taking place as we enter
2018. We sincerely invite all to discover the splendid new look of
the KMFA.
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Year at a Glance

The KMFA’s Transformation into
an Administrative Corporation
Since July 1, 2017, the KMFA entered

a new mode of operation after
officiallyreorganizing from a governmental
organization managed by the Kaohsiung
City Government into an administrative
corporation under the Public Agencyof
Kaohsiung Cultural Institutes, together
with the Kaohsiung Film Archive and the
Kaohsiung Museum of History.

Essential Acquisitions at the
KMFA
In 2017, the museum collection received

The First Spatial Configuration since the
Museum’s Inauguration

After 144 work days, the museum'’s first ever large-
scale spatial configuration was finally completed at

the beginning of 2018. The new Gallery 104 and

105 were the first gallery rooms to be equipped with

a homogenizing light guide film system, which has
been the initial result of the museum’s update project
focusing on its professional facilities and aesthetics. The
new gallery rooms are ideal for different types of art
exhibitions and offer a unique spatial experience offered
by contemporary art museums.

76 new artworks, among which 13
pieces were new acquisitions. We thank
all artists, their family members and
collectors for their recognition of the
museum'’s professional ability as well as
their contribution to enrich the museum

collection.

Concerts on Friday Nights
Sponsored by Taishin Bank,

the evening musical event, . .
Opening Exhibition for the New Space,

Still Waters Run Deep

To inaugurate the re-configured space, the KMFA curatorial
team presentedStill Waters Run Deep on February 10, 2018. The
exhibition featured multiple important contemporary artists from
Taiwan and abroad, and the exhibition space extended from the
museum to various cultural sites in the city, forming an image of
converging rivers to awaken the original love for art.

“Moonrise Concert on Friday
Night” started in July 2017. Each
season has been planned with a
different theme, and a concert
has been held on the first Friday
night of every month, giving
audience a different experience
at the museum after nightfall.

An Ecological Park of Art for a One-day Trip

In 2017, the KMFA has not only strived to build a museum for
art enthusiasts but also for every citizen. To integrate art into
people’s daily life, the museum has tapped into the possibility
of converting the museum into a compound cultural site and
launched diversified art exhibitions and events for the public to
relaxingly experience a full day of artistic and cultural living.

Transformation of the KMFA Auditorium

The KMFA Auditorium, together with Gallery Talk,underwent
a transformation in 2017, and diverged from the on-going
exhibitions to focus on audience education. The programs

=
o

have evolved around serialized, thematic, contextualized,
interdisciplinary topics that are popular and embody small
knowledge systems. The endeavor aims to develop trend-
following audience, and throughout the year, the KMFA
Auditorium has held 37 sessions, with 5,608 participants.
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The International Museum Academy (IMA) Program
In November 2017, the KMFA introduced the International
Museum Academy (IMA) program from the UK to initiate
discussions about audience development in contemporary
museums. The program targeted museum professionals,

and encouraged the exchange of new ways of thinking and
interaction with audience between museum professionals in
Taiwan and the UK through means of conference, museum visit
and workshop.

An Increase of the Annual Number of Visitors
In 2017, the total number of the KMFA's visitors is
457,539, and 295,053 for the KCMA. Comparing

to the previous year, the number has an increase
of11,132.

Adding the Technological Art Category to

the Kaohsiung Awards

The Kaohsiung Awards is one of the most representative art
awards in Taiwan. Having upheld an open, diverse attitude,
the Award aims to discover artworks of innovative media and
creative thinking. As technology advances, creative media has
become more diversified. In 2018, the Kaohsiung Awards has
included technological art in the New Media Art category for
the first time in the hope to play a pioneering role to expand
the artistic platform for rising new talents.

Energized Museum-Corporation
Partnership

In order to build asupporting force for
developing cultural enterprises and promoting

the cultural identification of artistic value, the
KMFA has built the “"KMFA Friends” network
in 2017. During the first year, the goal was
to recruit nexus members for the KMFA
membership and to launch related services.

Festival

Continuous Expansion of the KMFA’s Audio-Visual
Archives

In 2017, the KMFA's Audio-Visual Archives has completed the
documentaries of senior artists, including Jin-Hua Shi, Keng-I Liu and
Bo-Liang Lin. These documentaries have become important digital
records of the artists and have been broadcasted and circulated
publicly in concurrence with their respective exhibitions.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

“Silver Horizon!” The 2017 Kaohsiung international Container Arts

The 2017 Kaohsiung international Container Arts Festival presented the theme of
“Silver Horizon! — Sailing into the Future” and invited all citizens to explore this artistic
adventure that centered on time-honored wisdom.

Validation of the Top 10 Excellent Exhibitions
Among the 18 exhibitions planned and presented by the

KMFA in 2017, Out of Place—A Trilogy on Kaohsiung Military
Dependents’ Villages: Lulu Shur-tzyHou Solo Exhibitionand

And Now There Are All: Mystery Cases in Contemporary
Artrespectively won the sixth and tenth place in the selection of
the Top 10 Excellent Exhibitions in 2017.

09
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KMFA Exhibitions in 2017/18

KAOHSIUNG MUSEUM

OF FINE ARTS 2017-18

A New Endeavor in Interdisciplinary Curatorial Practice

From 2017 to 2018, the KMFA has curated multiple interdisciplinary and cross-regional
international contemporary art exhibitions, which emphasized on innovative artistic
expression and new forms of exhibition. Among the exhibitions were And Now There
Are All: Mystery Cases in Contemporary Art inspired by detective literature and conveyed
both artistic and literary charm; The South - An Art of Asking and Listening that initiated
an open and dialectic discussion of the South based on the history of the museum and
its unique location; WAWA: Art in the Contemporary Pacific that formulated an artistic
vision of the island; Mandala of Ink Art, which proposed new questions and contemporary
thinking regarding “contemporary ink art” based on a southern perspective.

Meanwhile, the museum has also followed many artists’ study and works, and presented
thematic curatorial projects focusing on local context, among which were exhibitions of
important artworks by various artists for the first time in their careers; for example, Lines—
Shi Jin-Hua's Contemporary Religious Art;Liu Keng-I: A Retrospective of His Art;Chronicle
of the Ferryman: Lin Bo-Liang;Space, Poetry and People: Art of Lee Kuang-Yu;Desolate
Romance: Art of Lin Hong-Wen, etc.

Connecting Urban Cultural Sites

Kaohsiung City, where the KMFA is located, has been endeavoring in transforming from an
industrial city to a liveable city informed with culture and creativity. The museum, as the
first large public art museum in southern Taiwan, hopes to serve as the generator of urban
cultural creativity. The initial attempt to connect various cultural sites was exemplified in the
first exhibition that launched the new gallery space, Still Waters Run Deep. The exhibition
adopted the idea of Love River’s river basin that has permeated Kaohsiung, and extended
exhibition venues to the national heritage site, including the Tangrong Brick Kiln, Kaohsiung
Main Public Library, Kaohsiung Museum of History, Kaohsiung Film Archive, linking various
temporal and spatial dimensions of the city.

The bi-annual Kaohsiung International Container Arts Festival has been a key event of the
city that symbolizes Kaohsiung’s maritime image. The 2017 festival adopted the theme
of “Silver Horizon! — Sailing into the Future,” and invited all citizens to explore this artistic
adventure that centered on time-honored wisdom.

Diverse and Heterogeneous Creative Energy

The diversified energy of contemporary art is always embodied by the exhibitions of
Kaohsiung Awards organized by the KMFA. For more than two decades, the annual
competition of the Award has always been fierce, through which five winners are selected
out of nearly two thousand works. Since 2015, with the support of the H.C.S. Calligraphy
Foundation, one special prize dedicated to “Special Award for Calligraphy/Seal-engraving
Works” has been added. Furthermore, the museum’s “Forum for Creativity in Art,” which
encourages contemporary curatorial efforts, have introduced new artistic energy while
the “Gallery for Citizens” has continued providing a platform for local artists to share their
richly creative works.

1
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Condensed: Mixed-media Ink Paintings by Tsai Wen-ting
Exhibition Date: 2017.01.21-2017.04.09

This exhibition, Condensed: Mixed-media Ink Paintings by Tsai Wen-
ting, is a comprehensive presentation of Tsai’s works from his nearly
10 years of artistic practice, including the representative works created
during his years of further academic studying. By presenting and
exploring Tsai's mixed-media ink paintings as the main subject from
a perspective of theoretical research, the exhibition is also intended
to have a broad and deep look into the practice and aesthetics of
contemporary ink painting.

Zodiac Rooster-Children's Painting Exhibition of 51
Schools in Southern Taiwan
Exhibition Dates: 2017.01.25-2017.04.09

Organized by: Kaohsiung Museum of Fine Arts, Education Bureau

Kaohsiung City Government, XUE XUE Foundation

To celebrate the Year of the Rooster in 2017, master artist Tsong Pu
has created Moved Rooster, an unpainted fiber-reinforced plastic
artwork, with its simple water droplet shape symbolizing nourishment
and a source of life. Meanwhile, seeded teachers were encouraged
to lead local cultural color themed children painting programs that
bring out the recognition of local nature, history, and culture. This
exhibit includes over a thousand color painted “little roosters” by local
children in Kaohsiung and Chiayi, demonstrating a rich variety and
energy of culture and creativity in art.

And Now There Are All: Mystery Cases in Contemporary Art
Exhibition Dates: 2017.02.25-05.30
Curatorial Team: CHIEN Cheng-Yi + Louisa CHEN

Inspired by mystery novels and detective stories, this exhibition attempts
to explore the possibilities of suspense in art and the sources of anxiety
in everyday life, thereby creating a charm unique to the fusion of art and
literature. This exhibition, whose title is derived from Agatha Christie’s
classic mystery novel “"And Then There Were None,” invokes classic elements
of suspense, while turning the novel's theme of “none” to "all.” We invite
viewers to participate in suspenseful cases concerning the art works on view,
try to find all clues and tie them together, and create their own stories.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18
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Rewoven: Innovative Fiber Art

Exhibition Dates: 2017.03.16-2017.06.17 (QCQ),
2017.04.16-2017.05.16 (GTM)

Exhibition Venue : Queens Colleege and the QCC Art Gallery/CUNY,
Godwin Ternbach Museum

Curator: Tseng Fang-ling

Rewoven: Innovative Fiber Art is a collaboration between the Kaohsiung
Museum of Fine Arts, Taiwan, Taiwanese American Arts Council, New
York, the Godwin-Ternbach Museum, Queens Colleege and the QCC
Art Gallery / CUNY. The exhibition showcases twenty-four artists whose
extraordinary creativity and commitment to nature, environmental,
and social issues are addressed in a convergence of painted, woven,
netted, sewn, assembled and installed artworks. The conceptual art
in this exhibition forms an enchanting dialogue, a reimagining and

rediscovery of prosaic materials reborn greater than the sum of their
parts.
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Kaohsiung Awards 2017
Exhibition Dates: 2017.03.18-2017.06.17

This year marks the 21st year of the Kaohsiung Awards. Each year,
after fierce competition and thorough reviews, five winners of the
Kaohsiung Awards, winners of the Excellent Work Awards and the
Honorable Mentions in eight categories of art forms are selected from
nearly two thousand works submitted by over 600 competitors. In
addition, thanks to the support from the HCS Calligraphy Foundation,
the Kaohsiung Awards Competition has started to offer the “HCS
Special Award for Calligraphy/Seal-engraving Works" since 2015. These
works demonstrate the vibrant creativity and unique artistic creation
of young artists in Taiwan and also reflect the most current facets of
contemporary art development on this island.

Dream Team of Kaohsiung Awards and Its Four Challenges
Exhibition Dates: 2017.03.18-2017.06.17

Curator: Tsai Pei-kuei/ Assistant Professor, Graduate Institute of
Interdisciplinary Art, National Kaohsiung Normal University

This exhibition takes the form of four rings of “art combat”, in which
winners of the Kaohsiung Awards over the past years are invited to
take the challenges from four groups of “challenging artists” who have
not participated in the Kaohsiung Awards competition before. This
arrangement is a return to the game-like competition or comparison
mechanism that has existed long in human civilizations. With this
arrangement intended to restore and revitalize the meaning of “art
awards”, this exhibition aspires to convert the Kaohsiung Awards into
a platform that can promote not only the emergence of the “Kaohsiung
Awards Community” but also the formation of cross- regional
connections in Taiwan.

Forms of Nature and Humans: Sculptured by Wu Zhi-neng
Exhibition Dates: 2017.04.22-2017.06.25

The exhibition, Forms of Nature and Humans: Sculptured by Wu Zhi-neng,
presents the sculptures and oil paintings created by Wu Zhi-neng over
the past years. From his long-term observation of different people,
he draws artistic inspirations and represents the harmony among
people and between nature and humanity in his sculptures and oil
paintings. The aesthetics of humans’ body curves, skin textures and
inner emotions are seamlessly merged with the beauty of nature in his
works.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

The South: An Art of Asking and Listening
Exhibition Dates; 2017.06.24-207.10.29

Historically, the political south can be broadened to cover the southern
countries colonized by the West during the early modern period. The
exhibition explores issues related to this invisible subject named the
South in modernity. The first chapter, “Your country does not exist”,
looks at how the modern state, provided its promises of human rights,
justice, and people’s sovereignty, has relentlessly and structurally
disenfranchised certain groups of individuals as the south. The second
chapter, “Ask the south”, scrutinises how modernity programs exploit
the environment, other species and the earth itself; rendering them
into the position of the south.

17
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MANDALA OF INK ART
Exhibition Dates: 2017.06.24-2017.10.29
Coordinated by: LEE Yulin, Director of Kaohsiung Museum of Fine Arts

Curatorial team: Hung Ken-shen, Tsai Wen-ting, Wu Hui-fang

What is contemporary? How to define ink art? This exhibition is an
attempt to present the cotemporary facets of ink art through the most
inclusive and open-minded observation as possible, transcending all
literal definitions of contemporariness or ink art. Drawing references
from the concept of “mandala”, this exhibition is composed of
four themes: “Form” (material), “Meaning” (spirituality), “Void"”
(contrast between void and solid) and “Space” (spatial structure). In
the exhibition, it provides an experimental territory representing the
subjective spirit of new-generation artists and the perspectives of ink
art in southern Taiwan.

Out of Place — A Trilogy on Kaohsiung Military
Dependents’ Villages: Lulu Shur-tzy Hou Solo Exhibition
Exhibition Dates: 2017.07.01-2017.09.17

A Trilogy on Kaohsiung Military Dependents’ Villages summarizes the
artist’s creative work involving Kaohsiung's Zuoying and Fengshan
military dependents’ villages over the course of many years. Employing
the juxtaposition of positive and negative image pairs — which is
termed a “Double-gaze” style by the curator, the artist superimposes
subjective and objective viewpoints. Her work displays the dispersion
and disruption of the military dependents’ villages, the turmoil
and transience of the village residents’ lives as well as their appeals
for “going back home” due to the improper execution of “Act for
Rebuilding Old Quarters for Military Dependents,” and creates
a contemporary epic of local history interwoven with the artist’s
narratives and her dialogue with the residents.

Subtle and Deep: Oil Paintings by Tsai Liang-Man
Exhibition Dates: 2017.07.08-2017.09.17

The exhibition, Subtle and Deep: Oil Paintings by Tsai Liang-man,
painting is more than the depiction of what meets the eyes. It is
the presentation of what the artist sees and perceives about the
world in front of him/her. For painters, life experiences are particular
important for, using their life experiences, painters can develop their
own painting languages and color schemes like using musical notes
to compose a unique song. The process of painting is a process of
abstracting the real world into elements to be used by the artist to
present his interpretation of the real world.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

KEYWORDS the 10th Chinese Calligraphy Biennial 2017:
Tradition and Experimentation
Exhibition Dates: 2017.08.25-2017.11.19

Totally 36 elite contemporary calligraphy artists in Taiwan are invited to
present two works each in this exhibition. What makes this exhibition
special is that one of the two works by each of the invited artists
must be experimental in terms of its calligraphic style, content, form
or framing in order to revolutionize viewers' stereotypical impression
about calligraphy and inspire more possibilities of calligraphy. The
theme of this exhibition is “Keywords"”, which refers to the common
practice of acquiring knowledge or looking for definitions of certain
incidents through keyword search on the internet in this digital era.
However, do keywords really reflect the whole picture of an incident?
[t's up to the judgement of viewers!
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My Secret Garden
Exhibition Dates: 2017.09.23-2018.09.02
Exhibition Venue: Gallery Room 201& 202, Children’ s Museum of Art

This exhibition, My Secret Garden, contains unlimited imagination
about the essence of life. Based on the main themes of “observation
of nature” and “art education”, it is composed of two sub-thematic
sections: “Flowers in the Wild” and "A Visit to Neiweipi”. In the first
section that explores both life cycles of plants and contemporary art,
viewers can appreciate the aesthetic references from the growth of
plants and natural materials made from plants in the creation of works
that discuss the connections between people and land. The second
section demonstrates the rich natural resources in Neiweipi through
the observation of its ecological environment. Hopefully through their
interactions with the works that convey messages about harmonious
coexistence between humanity and nature, children will be inspired to
develop respect for nature through their observation, exploration and
perception.

WAWA: Art in the Contemporary Pacific
Exhibition Dates: 2017.10.06-2018.02.20
Curatorial team: Tseng Mei-chen + Chien Cheng-yi

In the language of the Tao (Yami) tribe, the term "wawa" means
"'ocean', not a calm and waveless ocean but one with surging and
tides, one with emotional and spiritual depth, and one that once led
ancient Austronesian peoples traveling from one island to another.
This exhibition is serving as a touchstone for the transition of
Contemporary Austronesian Art Project, exploring how the sea-borne
migration history of Austronesian peoples have become the core of
their lives, and discussing the relevance of the history to the experience
of globalization.
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LINES —Shi Jin-Hua’s Contemporary Religious Art
Exhibition Dates: 2017.10.07~2018.01.01
Guest Curator: Chen Hung-Hsing

From ancient times to modern times, the sacredness and grandness
of religion have been immortalized through art. However, the
“contemporary religious art” is a category of art that does not exist
today. In this large-scale retrospective exhibition, Lines, of the works
by Shi Jin-hua, we can see how a contemporary artist has perfectly
merged art and religious spirit to serve as the best example of
“contemporary religious art”. In this exhibition, religion is no longer
just a theme of artistic creation while art is no longer just a promoter
of religion. Shi merges the two into daily-life actions, not the actions
of “Performance Art” but the actions of an ascetic-artist, turning all
the pains and sufferings in life into “lines” and engrossing himself in
artistic creation with one line after another until the end of his life.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

Impressions of Life: Solo Exhibition of Paintings by
Chen Shu-hua
Exhibition Dates: 2017.10.28-2017.12.24

Chen Shu-hua appiles her emotional acuity in her depiction of the
simple and pure facets of life. Her days of working at the oil refinery
plant of CPC has a profound has a profound influence on her artistic
creation. A look at her works can enable viewers to find a temporary
haven in the utopia of serenity away from the hustle and bustle jungle.
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2017 Kaohsiung international Container Arts Festival
Silver Horizon Sailing into the Future

Exhibition Dates: 2017.12.09-2018.03.04

Exhibition Venue: Pier-2 Art Center

Curator: Tseng Fang-ling

In one of container exhibition that metaphorically shows its foothold
is standing on the ground to against gravity as our lives can't always
resist aging because of time and gravity. A major section is selected
to show age difference of life that presents expectation of creating
space, leading mood , making emotion ,metaphor of certain state
and memory in life, bringing awareness, emotion, time difference and
memory through the architectural space. Runway of life:The life-age
group is divided into five sections in this exhibitions and events in a
rOW.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18
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Liu Keng-I: A Retrospective of His Art
Exhibition Dates: 2017.11.08-2018.03.18

The artist Liu Keng-I uses the word “retrospective” to manifest that
this exhibition has been organized to feature his artistic career.
Around 100 works from Liu’s early period to the presentare on view,
including paintings, furniture, drawings, and architectural designs. The
exhibition consists of six sections, which imply five layers of his art: 1.
Exploration of the hidden personality and the aesthetic imagination
and pursuit; 2. Development of narrative style: Record of emotional
reaction toward radical social changes; 3. Life experiences at the other
home: Life journey in New Zealand; 4. Light and shadow: Interweaving
of memory and reality; 5. Dialogue with time and space amidst doubt
about future situation; and 6. Inner landscape constructed with
wooden furniture, architecture and paintings.

Chronicle of the Ferryman: Lin Bo-liang
Exhibition Dates: 2017.12.09-2018.03.04

Curatorial Team: Fotoaura Institute of Photography

A "fucha" is the wooden raft that ferried people back and forth
between the sea and river of heaven in ancient myths. Here a fucha
symbolizes Lin Bo-liang's path of photography over the course of 40
years, which was like a solo journey between the vast domains of
heaven and earth; Lin never paused on this journey, and even if what
was before him had never been illuminated, he nevertheless paid little
heed to the path he had taken.

New Old: Designing for our future selves
Exhibition Dates:2018.01.13-2018.04.22

Curator: Jeremy Myerson

NEW OLD is an exhibition from the Design Museum in London that explores issues
related to demographics and design. It has six themes: ageing, identity, home,
community, working and mobility. Under each theme, six leading design studios have
developed new, speculative projects to demonstrate the potential of design to help
people lead fuller, healthier and more rewarding lives into old age. A world tilting
away from youth and toward older people represents a major challenge for designers.
But is design ready for ageing? And how can creativity reimagine the experience of
the ‘new old"?

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18
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Still Waters Run Deep

Exhibition Dates:2018.02.10-06.10

Venue: Kaohsiung Museum of Fine Arts

Extended Venues: Former Tangrong Brick Kiln, Kaohsiung Museum of
History, Kaohsiung Film Archive, Kaohsiung Main Public Library, Cijin
Kitchen
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The exhibition theme, Still Waters Run Deep, derived from an English
idiom, aims to use “river” as a metaphor to connect the city’s cultural
context and topographical texture from both the temporal and spatial
dimensions. Temporally speaking, this connection is imagined to be
vertical, making use of the city’s history and extending its memory and
depth to string together the city’s past, present and future. Spatially
speaking, the connection is envisioned as horizontal, employing the
image of a river that originates from the museum and flows through
other cultural and historical sites.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18
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Zodiac Dog - Children's Painting Exhibition of 51 Schools
in Southern Taiwan

Exhibition Dates: 2018.02.01-2018.04.15

Organized by: Kaohsiung Museum of Fine Arts, Education Bureau
Kaohsiung City Government, XUE XUE Foundation

For 2018, the Chinese zodiac year of the dog, artist Tsong Pu is invited
to create the prototype of Zodiac Dog, which is depicted in a proud
and upright pose composed with shapes of connected geometric
blocks. The objective is for the children to form an emotional bond
and to identify with their hometowns. The exhibition includes over
a thousand Little Zodiac Dogs painted by students from Kaohsiung,
Tainan, Chiayi, Pintung, and Penghu, showcasing each school’s diverse
color observations and prolific creative energy.

Desolate Romance: Art of Lin Hong-wen
Exhibition Dates: 2018.03.10-06.18

Curators: Huang Hai-ming, Pei-ni Beatrice Hsieh, Chen Hung-yi

This exhibition is not only a collection of approximately over 120 works
by Lin in a diverse range of categories but also the first comprehensive
presentation of Lin's achievements from his over 30 years of artistic
creation. Moreover, this exhibition is a full reflection of Lin’s extensive
connections and friendships in all walks of life.

HOME 2028: Usher in the Digital Age, Conceive the Poetic Home of the Future
Exhibition Dates:2018.3.10~2018.6.18

General Curator: Ching-Yueh Roan

Curators to HOME 2025: Ching-Yueh Roan, Wei-Hsiung Chan, Sotetsu Sha

This is an exhibition and vision about in what form the future home of the people of Taiwan should
take.

The key element of this exhibition is the invitation outstanding young and middle-aged architects to
join forces with individuals in Taiwan's very active and competitive industries in cooperatively imagining
the appearance of the future homes of the people of Taiwan. By letting designers get in touch with
local manufacturing and aesthetics, this exhibition seeks to foster a sense of a local place of existence
and active dialogue with the global entirety, while seeking out the necessary conditions for the
coexistence of differences.
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Kaohsiung Awards 2018
Exhibition Dates: 2018.03.17-2018.06.18

This year marks the 22st year of the Kaohsiung Awards. Each year,
after fierce competition and thorough reviews, five winners of the
Kaohsiung Awards, winners of the Excellent Work Awards and the
Honorable Mentions in eight categories of art forms are selected from
nearly two thousand works submitted by over 500 competitors. In
addition, thanks to the support from the HCS Calligraphy Foundation,
the Kaohsiung Awards Competition has started to offer the “HCS
Special Award for Calligraphy/Seal-engraving Works” since 2015. These
works demonstrate the vibrant creativity and unique artistic creation
of young artists in Taiwan and also reflect the most current facets of
contemporary art development on this island.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

Space, Poetry and People: Art of Lee Kuang-Yu
Exhibition Dates: 2018.03.31-2018.07.15

Curator : Tseng Yao-sheng

This exhibition showcases totally 50 sets of works created by Lee from
1986 to 2017. The curator, Tseng Yao-sheng, attempts to present to
viewers the poetry and passion in Lee's life as an artist from the three
perspectives of “space, poetry and people”. Especially placed by the
curator at the entrance of the gallery room, the Goddess of the Earthly
Creations sculpture, which symbolizes compassion to every being in
the universe, welcomes viewers to the exhibition, followed by Visiting
Spring, a sculpture that represents the jubilant bustle of youth in the
month of March. Then the Majesty sculpture marks the beginning of
adulthood in which one starts to seek wisdom and truth.
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Essential Acquisition
and its Revitalization

KAOHSIUNG MUSEUM

OF FINE ARTS 2017-18

Launching Essential Acquisition

In 2017, the KMFA has launched the policy of “Essential Acquisition,” which focuses on both
essential artworks and diverse context to expand the scale of the museum collection in the
hope of elevating the height of Taiwanese art history and constructing a diverse perspective
centering on the artistic development in southern Taiwan. Meanwhile, the essential acquisition
will create the uniqueness of the KMFA collection that responds to the new concept of “the
study of the South.” On the other hand, in coping with the diversified forms of contemporary
art (such as how “metaphysical” conceptual performance could be included in art collections),
the museum has also reflected upon the nature of art and the content of artworks to re-
position and re-examine the museum collection as well as the future direction of acquisition.

Artists’ Trust and Donation

The KMFA has received 56 artwork donations and 6 Kaohsiung Awards donations in 2017.
We thank all artists and collectors for their trust and recognition of the museum’s professional
ability. The family members of artist Chi-Hsiang Liu has generously donated Fish and The
Basket of Lychee upon the museum’s acquisition of other works by Liu, and thus allowing
the museum’s collection of the artist’s creative journey to be complete. Senior Taiwanese
printmaker Shiou-Ping Liao donated 24 artworks. One of the “Eight Great Outlaws” in the art
world, Ming-Hsien Hsiao, donated his 1963 painting, Solemn, to the museum. Guang-Nan
Huang,Jiun-Shyan Lee, Ava Pao-shia Hsueh, Hong-Wen Lin, Shur-TzyHou, Echo Lew, the family
of Xin-Feng Wang and rising artists that won the Kaohsiung Awards have also made generous
artwork donations that have enriched the KMFA collection.

Merging Art Collection and Life

In2017, loans and exhibitions of the KMFA collections amounted to 20 projects, with a total of
74 loaned artworks. Coordinating with the international exhibition,Rewoven: Innovative Fiber
Art, four collections from the KMFA by Wei-Ling Yang, Wen-Ying Huang and Yu-Chih Huang
were exhibited at the Queens College and the QCC Art Gallery of the City University of New
York (CUNY). Continuing its partnership with the KMFA, Asia University Museum of Modern
Art exhibited 21 important KMFA collections by Richard Lin, Chih-Chu Lin, Ting-Shih Chen and
Hsin-Wan Chen in February 2017, and exhibited the paintings of Wou-Ki Zhao from the KMFA
collection in the September exhibition, Infinite of Zhao Wou-Ki.

In the same year, images of the KMFA collections have used in 47 projects, with a total of 179
artworks that were authorized to be used. T-Life, a magazine circulated on the trains of Taiwan
High Speed Rail that serves approximately 5 million passengers per month, featured the KMFA
collections as cover stories in two consecutive issues, bringing the KMFA collections closer to
people’s daily life.

Artwork Conservation and Professional Assessment

Following the completion of the constant temperature and humidity system for the new
collection storeroom in 2016, the museum has finished the planning and report of basic
designs for the new collection storeroom, including fire system, security system and shelf and
grid systems for storing artworks, which provide basic security measures and strengthen the
preservation of collections in the hope of realizing the goal of expanding the storage space
soon. At the present stage, the museum has re-planned the existing space and increased
storage facilities to optimize the storage function.
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The Study and Publication of
the Southern Perspective

Starting from the “Local Studies”

The KMFA has been endeavoring in facilitating the research and study of Taiwanese
art. Starting from the “local studies,” the museum has focused on Kaohsiung to
examine the creative context and layers of the collections. Based on the results of
study and research, the museum has begun drawing up the direction of a three-
year research project and the preliminary curatorial study for the future permanent
exhibition, titled Diverse Historical Perspectives Exhibition. In the meantime, the
museum has strengthened the study and analysis of curatorial work to provide
richer and solid research materials for the development of Taiwanese art through
a collaborative project with Professor Tung-Fu Huang of National Pingtung
University, titled “The Southern Taiwan Fine Arts Association[JResearch Project of
Nan-Pu Exhibitions” and a commission research project collaborated with Assistant
Professor Po-Shin Chiang of Tainan National University of the Arts, titled “Database
Construction of Archival and Artwork Information of Shih-He Chuang.”

Documenting the Unique Artistic Aura:

The Audio-Visual Archives

The KMFA has been continuously promoting the achievements of local senior
artists, and employing documentary to publicize these artists while archiving
their crucial audio-visual records. In 2017, the museum has completed the
documentaries of senior artists, including Guang-Nan Huang, Jin-Hua Shih, Keng-i
Liu and Bo-Liang Lin, for the Audio-Visual Archives. In addition to broadcasting
and circulating with the exhibitions of these artists, the documentaries have also
become an important feature of the exhibition publications.

Connection throughPublication in the Digital Age

The KMFA has upheld a professional practice in art and continuously published
exhibition catalogues, art-related professional publications and exhibition
playbooks suitable for parent and child audiences while publishing articles about
exhibition-related topics on the bi-monthly magazine,Art Accrediting. Moreover, to
further connection in the digital age, the museum has been observing the internet
community’s mode of informationexchange and creating new interactions with
different communities through e-books and social media.

Openness in Research and Study

In 2017, the KMFA has commenced the research about “the contemporary art of
the southern/island” and designed long-terms projects that include international
forums of curators, exhibitions and publication plans. The entire project is based
on the museum’s accumulated results of research and study on local art and
contemporary Austronesian art, and aims to initiate humanistic dialogues from the
perspectives of “the study of the South,” “marine culture” and “islandology.”
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Encountering a
Transformed Museum

Multi-age Service of Art

In addition to being a museum for art enthusiasts, the
KMFA has hoped to become a museum that “everyone
would like to visit” and incorporate art into people’s
daily life in 2017. Throughout the year, the museum has
embraced all age groups and different social groups and
launched diverse art events and exhibitions that welcomed
visitors to experience a full day of artistic and cultural living.

Gallery Talk in Exhibitions

The KMFA launched “Gallery Talk” in the exhibition space in
2017. Breaking the common practice of having a speaker
speaking on a platform, Gallery Talk has brought audience
into the open space in exhibitions, and introduced speakers
who possessed different knowledge and experiences to
foster a sense of closeness and resonance among the
audience, exhibitions and artworks.

The KMFA Auditorium - Interdisciplinary

Connections

The KMFA Auditorium has been separated from the
exhibitions taking place in the museum, and gradually
introduced programs that combined art with numerous
disciplines, including music, film, architecture,
internet technology, food, literature, living, medicine,
psychoanalysis, etc. to develop new groups of audience
interested in trendy topics. 37 sessions have been held
throughout the year, with a number of5,608participants.
There were 23 sessions of interdisciplinary lectures between
May and December, with a number 0f4,126 participants.

International Partnership and Audience
Development

From November 9 to 11, 2017, the KMFA and the British
Council collaborated to organize the 2017 International
Museum Academy program, with an emphasis on
"audience development.” The program invited Taiwanese
and British professionals and scholars to explore the subject
through forum, museum visit and workshop. The forum
welcomed a total of 205 participants, and the visit and
workshop designed forart and museum professionals were
joined by 30 people.

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

55



KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

2017 £ TIHERE, IZRMBEAR

HE T&E BEAR =E TE BEAR
2017.01.07 BEBR : £ AR AR + ENALBKRT Y 80 2017.05. 13 EENES -2017 F "SR, OE 62
2017.01. 15 RIDER  REBNBRLEE 75 2017.05. 21 PRIPBE - FEAEBET S 8
2017.01. 21 RipER  RENBER L EHEL 62 2017.06. 10 TSER, —=%F? BERRH 69
2017.02. 04 MR R 15— BB A A R 51 2017.07.01 %ﬁi%ggi;ﬁﬂg {%ﬁ SRR - > 50
2017.02. 11 RipER  RENBER LS HE 60 2017.07.08 A R—=EN =2  EHAEERE 216
2017.02. 18 BEER : 2t B BIRRIIESE + mE ALY 78 2017.08. 19 [EpaRL Y 51
2017.02.25 BEBR : £ AR AIRMBREXL + ERAL TS 12 2017.08. 19 WEL - TR - ER 174
2017.02.25 AR : RERERMO RS 87 2017.09. 0 (HRZE - mARRRE G LREAE) 7

(EARBEREREL ) BREH

2017.03.04 BEES : 25T BN ABNBREXIL + EEALE LY 59 2017.09.09 HEAE—SIEEN =50 - SR 81
2017.03. 25 SRS PR EL MO B, - 150 _ . ) .

—HRRHE OV - —REREEEA - WIRBHE T FRE—EANE | 2017.09.09 BT 011 FHEGRAEREETER EXE %8
2017.03.26 NEBRARN THRENEY - BT FRRLER 87 2017.09.23 TE, ~ TARAEL HEENERRR 35
2017.04.08 RS LIPREL LA S, - <BBATREHMR © BEMAERT © BUMEGEE > 50 2017.10.07 BT 2017 E+EERHEERESELTR EHXE 40
2017.04.08 = RS L] PR SO AE B - <EPASIRERAAT T > 63 2017.10. 14 - ABEEBERRBBME (ABE) kA BREMREEH 85
2017.04.08 BEBR—%T - FK - AISMBREAIL 56 2017.12.16 STREBRGD « MRS 40
2017.04.22 RS LR ER, < BRI 7 > 28 2017.12.16 BITEH  EXE V.S ABHE 61
2017.04. 29 2017 FESE </)NRELB B EMES > 46 #ax 32145 2330 A%
2017. 05. 07 BEBR—%ZT - AN - AIRMBREXL & ERAL TS 55

57



58

2017 F "'BERE ., THEREBAR

10

11

13

14

AL ) G A

7 TIRAR o B TR
B L 1o BRI TR A SR

© BREARIAR

PARERIATBHEE RS

BEABALBAREEE ~ XXt
HMHERE

PIRfE ATERRA

BEAIEIE AR E TF—LARMLLIK
2

B FERT - BEERMFERRIAN
=D

BRARILIBME SRR

KEMBINE LA NRE
(A=)

AEE  BREANEEE ? Bk
8 TSI | FTHIE

MR NERER

RECR BECK —BMR
fEmidfh/R

EITEEER) 66 B BE/8

FEEB P RERIEN - &% It
RIE !

2017.01.

2017.01.

2017.01.

2017.01.

2017.01.

2017.01.

2017. 02.

2017. 02.

2017. 02.

2017.03.

2017. 03.

2017. 03.

2017. 04.

2017. 04.

or

08

21

22

04

05

05

09

23

=R/ PR RGNS TR &

MER /BN EEMBRERFSRREIR

BRE 2/ BAZ R Eh AR R R SE AR SRR X B2 e e
S

RELE /BN =/ X B e A AN /03
BRREAE

BES RIS ESCE MR 7t B R
BlfTR

MRE /B EREMAEBMT B RE KR

ERfRE PRI S E SR S MRS

w

HMERD, BN R R AR B ISR

S/ B S M SRR BRI E M AT
BhIB I

BRAKEF /21T

FFA L ERE/KEA
/\uAA R ﬁm%/ r2017 mfﬁﬁJ
B/=x

ITER/RBEB/IRE  BEHREXMEE
BEeHER

HRE/MER TR " 2ME4E,
fExR

121

110

85

102

110

80

75

78

110

208

83

90

20

21

22

(35 B

~
IS

25

MTHLEx  RXEFEE  RE
ﬂﬁ'«% g

EEZEl et divEa

RIBER C M EE  BLJRE
BERNERE

FRACY NEEEFPERE
20K

FREGE—B REMaEL

THBMEEMAR

EX et ES

BEMERARAKEAL

RIFERIAERS -
A anHIRS B

DU BAE RS

TR BRI

2017.04. 30

2017.

2017.

2017.

2017.

2017.

2017.

2017.

2017.

2017.

2017.

2017.

05.

03.

06.

06.

06.

0r.

Qar.

0r.

0r.

08.

08.

o7

04

25

02

23

30

06

FERBIMERIEE

TR BN B ARBREERHIK

RS HE RS T REABBHIR

FIUE/ AAER ~ 57X

BER /BERERETHEATERHE

BRESFHREE  BUEEMBASTHE
RElFR

aRR/ EEEMAREBLETLEE

=R HERAERE - =50 EBRRMERA
AREA BEEREMCHER VREMEE

RS/ Aosk A LIFE

iR - mRH/IERENBRA
EREMACH R B E

BRESE 1T

FEXBRARNER

WRE BB TEE

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

278

198

252

216

174

210

253

153

59



60

26

27

28

29

30

31

32

3B

34

35

BT BmE

B BB M BRI T

FEBEX  AEEHERAIE

BEMARE | P BHRERE

RETAFRIREEEEIE R

FREZEARTROE » B EEERSES

BRI EEEERR AR
&

EHSIER  BENE

EHSIER - RS

BWEUSHEE + £ BUR

2017.08. 20

2017.09. 10

2017.09. 17

2017.09. 24

2017.10. 01

2017.10.15

2017.10. 22

2017.11.05

2017.11.12

2017.11.19

TRA
=091l esk AR - 20| BRARAERA
NABA  BREBEA/REATREIEE
BN -

et RRA TS
WISETERESERAT SR
g =

FEHTE /1B MR EEMATR TR

MHE /REZEZARKEBRABRATNEE
A

b ln Ve v Y p=—te =i gt ol upd
R

RIEE KEBZEANKERTAERAT
R&7 KEEAKERTERAT

iR/ PAERRTBRATNEEA

RBT/ R ZEN BB RADERETED

I BER/FZXEEEEE  RRA
BE ROOhREA S B3FA
M BN

5 BTER B S EMEARREMERE
B A

#BE AR/ BIIXR

BB BM=xR

x5 ERE /B e RS R BRI
WA R

5 ' Alex Taek—-Gwang Lee Z=2E 5 B 54
AR R E R IR

(S VE ES

147

251

216

206

202

124

174

121

191

148

36

37

38

113

A

EESHER  HELBR

BRI | JEALRIE

EBSTES | BLED

2FE 37 15K » 5608 AKX

2017.12.03

2017.12.10

2017.12.17

I REE BUEREMASREEMNESE
Bfef

BB TRE BN B MR E RSN
BRIR  BMERKPOLER

BRAKAE, 24T X

EXSRELY Vv Z{dH) N ES (i BN

#BE  BDEBMR - BUBUAKREERES

RS8R NS ARETERGRBH S BIER
Bl

EXSI- A-V=Peihva=JeE g Xl
SR I ET RIS

#HE Sunjung Kim&EHE /BEALINEERE
Sk e

IS EE N BN K At &R EARTEE N (b
MRBFEBLEREAN - KEA

KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

119

130

113

61



KAOHSIUNG MUSEUM
OF FINE ARTS 2017-18

Let’s Get “Moving"”:

An Encounter Between Art and Body

In the November of 2017, the KMFA invited dancers of Cloud Gate 2
to put on a flash mob performance in the museum, affecting visitors
with the joyful rhythm of dancing. From March to May in 2018,
Legend Lin Dance Theatre, also a participating art group in Still Waters
Run Deep, was invited to organize “Leisurely Dance x Listen to the
Body Workshop,” which was dedicated to awaken the participants’
perception to dance.

Launching Ecological Guided Tour Service

In addition to regular and special guided tours in the exhibitions, the
KMFA has incorporated its distinctive 40-acre ecological park, and
collaborated with the Wild Bird Society and the Nature Observation
Society to launch “Ecological Guided Tour Service.” Until December
2017, 10 sessions were held joined by 195 participants.

A Music and Art Feast: Friday Night Concerts

Annually sponsored by Taishin Bank to continue its acclaimed “Good
Afternoon! Music” since 2006, the KMFA has launched “Moonrise
Concert on Friday Night” since the Julyof 2017 to offer audience a
unique musical experience. In the evening of the first Friday night every
month, outstanding musicians have been invited to perform in the
museum, providing remarkable music performances. At the same time,
the exhibitions on the first and second floors are also open to provide
audience a different nighttime experience at the museum.

Creating Diverse and Bountiful Possibilities of t

he Museum

In 2017, the KMFA has transformed its “Art Resource Classroom”
into a livelier center for experiencing art, and organized printmaking
workshops, pottery workshops and metalworking workshops for
audience to experience being an artist in a holiday afternoon. The
workshops have been full every time and received much positive
feedback, as audience requested more sessions and additional number
of participants. In 2017, 289 sessions were held for the Art Resource
Classroom, with 18 experience-oriented workshops that required
payment, and a total of 364 participants.
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Museum-Corporation Partnership and Dialogue
In order to build asupporting force for developing cultural enterprises

and promoting the cultural identification of artistic value, the KMFA
has initiated the "KMFA Friends” network. In 2017, the goal was
to recruit nexus members for the KMFA membership and to launch

related services. 89 nexus members were recruited throughout the
year. The museum has reciprocated these members with first-hand
exhibition and event information service as well as reserved seating at
exhibition openings and concerts as a form of preparing for the official
“Nexus 100" and “Individual” membership that will be launched soon.

The KMFA Volunteers

The KMFA volunteer team has been a lasting supporting force for
the museum. In 2017, 96 new volunteers joined the team, serving as
volunteers at the KMFA, the KCMA and the Art Resource Classroom.
The museum also recruited volunteers for ecological guided tour
service for the first time. In addition, a large-scale survey was
conducted this years, which was the first since the establishment of
the volunteer team. Based on the feedback of 741 questionnaires
from the volunteers, the museum has invited senior radio professionals
and theater directors to provide training courses for volunteers and to
better audience service through interactive learning.
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The Kaohsiung Children's
Museum of Art

N

An Art Exploration for the New Generation

Since the inauguration of the KCMA in 2005, the museum has received
more than 300,000 visitors annually. Each year, the museum planned
thematic, interaction-oriented exhibitions as well as special events and
activities for summer vacation, Lunar New Year, Children’s Day, Mid-
Autumn Festival, etc. Furthermore, the public art at the entrance, the
sandbox area in front of the museum and the museum garden,also
known as “Footprint Maze,” have become best sites for a holiday tour
and learningfor parents and children.

In 2017. The museum presented the thematic interactive exhibition,
My Secret Garden, and extended the exhibition space to the outdoor
garden as a response to the plan of creating “the KMFA Ecological
Park” that aims to integrate the KMFA, the KCMA and the ecological
park.

FunTime in Art

The KCMA has endeavored in creating children’s interaction with art
and continued organizing different activities to foster art participation.
Throughout 2017, 157 story-telling sessions were held, with a total
number of 15,997 participants. The four-day event”Makadao 330 — A
Busy, Busy Children’s Day” in 2017 brought in 10,244 visitors into the
museum. In September 2017, the museum also collaborated with Jiu
Zhen Nan Taiwan Pastry to launch a festive event, “Story-telling under
the Moonlight,” for the Mid-Autumn Festival, and welcomed a total of
1,000 participants.

Meanwhile, the KCMA also launched summer camps and workshops
for the summer vacation. For example, “Summer in Neiweipi—2017
Summer Camp for Plant Art” and 12 children’s workshops throughout
four seasons. The museum also collaborated with the General
Education Program of the National Sun Yat-sen University and
launched the program of “Children’s Art with Sun Yat-sen University,”
which combined plant art exhibition and creation and was joined by
115 second-grader or older participants.
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