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South Plus: Constructing Historical Pluralism
Oceanin Us: Southern Visions of Women Artists

The “South+ Special Collection Gallery” is a project initiated by the Kaohsiung Museum of
Fine Arts (KMFA) in 2019 to reconfigure and transform the museum into a new-type art
museum, redefining Kaohsiung Museum of Fine Arts to establish stronger connections with
global art histories. The project involves re-evaluating Kachsiung Museum of Fine Arts's
collection to build a contextual framework for the museum’s regional and international art
collection and research. Following the first and second permanent exhibitions featuring
KMFA's collection, titled South as a Place of Gathering and South as a Place of Changes,
the third exhibition, Ocean in Us: Southern Visions of Women Artists, adopts a comparative
approach to curatorially reimagine connections between the collections of museums to
construct cross cultural perspectives.

This exhibition is a collabaration between Kaohsiung Museum of Fine Arts, the National
Gallery Singapore (the Gallery), and the Singapore Art Museum (SAM). It showcases women
artists from Taiwan and Southeast Asia embodying diverse backgrounds in the “South”
and inquire into various topics, including peripheral histories, gender, geographies, and art
practices. The exhibition features stories of diversity, resilience and social engagement
connected to the cultural and historical contexts of countries, regions and places.
The works display the perspectives of innovative women artists from Taiwan and the
Southeast Asian region spanning the past three decades that have shaped contemporary
art. They capture personal, familial, as well as transnational journeys that have served as
sources of inspiration to this world, revealing the multifaceted and flourishing landscape
of contemparary women's artistic expressions. Meanwhile, the exhibition’s title, Ocean
in Us, symbolizes a community that transcends ethnic and cultural differences, as well
as crossing national boundaries through the fluidity, migration and movements of ideas,
peoples and cultures propelled by oceanic and archipelagic ways of thinking, living and
understanding the world.

ABOUT THE EXHIBITION 06-07

The exhibition’s Chinese title, “Pearls,” is inspired by the title of a work of documentary
literature well-known to Taiwanese readers - Indonesia Etc.: Exploring the Improbable
Nation, which states, “The Pearls that Gods Left Behind.” In this curatorial context, “pearls”
refers to the islands in the South Seas and serves as a metaphor and entry point for the
thirty-nine women artists featured in this exhibition respectively from Taiwan as well
as eight Southeast Asian countries and cultural regions. These artists, like glistening
pearls born from the archipelagic in the Southern Ocean, critically engage with the
warld from the South. The English title, on the other hand, is inspired by Tongan poet
and marine culture educator Epeli Hau'ofa, who introduced the concept of “Ocean in Us.”
From the viewpoint of Oceanian culture, the concept advocates for subjective identities
that transcend the divisions created by islands, tribes, or national territorial boundaries
to embrace an identity that is imagined by the confluence of oceanic currents without
a singular centre. This exhibition makes visible oceanic mobility and cultural diversity
emerging from inter-regional and global currents of contemporaneity.

Ocean in Us embodies an oceanic worldview that is embodied by the works of women
artists showcased in this exhibition. From microcosmic observations of the inner
world to intimate and private memories, to reflections on love, frustrations, and hopes
in everyday life, they refract the world through their works and critically recovers
overlooked histories of gender, non-human ecaologies, migration and the importance
of materiality in art. The exhibition foregrounds the works of the women artists from
the collections of the three art museums, which demonstrates the urgent need for the
world to move away from a human-centric perspective in the age of the Anthropocene
by co-existing with the natural world rather than extracting from it, as well as to
embrace reality and imagination, legends and dreams, the living world and the world
beyond it. This exhibition is an invitation to understand how these women artists
navigate through art and life's challenges like islands in the ocean of life as they

overcome waves and tides with resilience, imagination and openness.
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Landscapes of the Body centers on issues that are seemingly ordinary yet thought-
provoking in daily life. The body as a contested site foregrounds self-reflexivity, ethnicity,
gender, and politics from various perspectives to evoke a multitude of interpretations
about bodily relationships. This section brings together diverse forms of visual and sensory
experiences, including painting, video, weaving, sculpture, installation, and multimedia. The
waorks interconnect and resonate with each other, fostering new subjectivities between
the works and audiences. The human body is the first and the last theatre. By focusing on
problematizing the body as political, the artists invite audiences to explore their feelings
and emotions in relation to evolving societies in an increasingly polarized world.



=#ZE Lulu Shur—sz Hou B TAIWAN | - 5#E S LANDSCAPES OF THE BODY 10- 1

78 (flower)(1-5)  Take a Picture, It Lasts Longer (flower) (1-5)
72 (banana)(1-5) Take a Picture, It Lasts Longer (banana) (1-5)

1996 | R EEFA4K Gelatin silver print | 35X 35cm x5
= T 37 FE Tl 8B B85 Collection of Kaohsiung Museum of Fine Arts

[F] RYEm - S4B BE  BENEMER - #TEMAtgtH): The Take a Picture, It Lasts Longer series is composed of eight sets of black-and-white

E S AEREUEARY  ATHNS SRR Y S EEE - An—iEs self-directed, self-acted, and self-photographed images, serving as an artistic critique

YRR A R BESS o BB rhA IS E e MO HE - Q2R SEERE A of society. In each set of photos, the artist is standing in a blank background without
/R ISEEY B ° RR \ < /R ANRE = AR

showing her face and performing a continuous string of actions, experimenting with
the reactions and responses from audiences. This exhibition presents to viewers two

BEHZ A5 (Banana) & (Flower) 2 488 - G4 5 @E@%‘?‘/ﬁ% I 32 R 4R
TME  BRAUARE  BEABZDTRILE @ M2 —RKBEXBESE sets from the series Banana and Flower. Each set encompass five sequential images

MRIREEARY) - BT EZEBNFL © in which Hou gradually lifts her skirt, only for the viewer to realize that the object they
assumed to be her private area is revealed as a flower or a banana.

Nﬁ
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B MM Fairy Tale: A mei

2010 | &5 7 8328 R Image output on aluminum-plastic plate | 11590 cm
= 2 T 37 AT BB B Collection of Kaohsiung Museum of Fine Arts

[Z#z] 2P RIEE [AS AT ] ZINEANERITOEE - MHBERIERTAT
FANAREREY ESETARENHREHRESENHAK  EHBRRBEL
IR MRS - B PIBR A RNIEE LR - BANBRNRERE - AEAA
EHEEX - &HBH  [KREBR—EX o | AKRALMATEER TR BEE
BRERIT o [RRZZAIAREIBROFEE - |

In the Girls series, Ho continues the concept of the Snow White series, exploring the
inner struggles of being female. Ho wants to look at things from different angles in her
waorks. The subjects of her photography are her friends, who embody the strong and
independent spirit of modern women. Ho states, “There is a kind of beauty in falling”
seen in her female subject's staged and sublime state of “falling” on a transparent
glass panel in different poses. Using the metaphor of falling, Ho evokes the human
experience of setbacks that people encounter in their pursuit of perfection.

- B#f8E S LANDSCAPES OF THE BODY 12-13



IR Amanda Heng $7 03K SINGAPORE

JHEK  Missing

1994 | Z8FSE - iR - B - B - BEYPE - £T - PUE babygirls' dresses, fishing
lines, hooks, black cloths, black sofa, table, doorframe | R~>H&KZ#h M E Dimensions variable
Fhnsk =T EE 8 EL Collection of Singapore Art Museum

COBR) R—HRRAKEER  BEESNERER () 2% » TRAI—R&IK
REMXEHNIGE - it —MENEEMn T ALERN O ZERE - BLK
RUBEEARTFE BERABNRFEERVEERLEENER  FARAELAE
BHOREZFERMAEZRTRT R - BRIERE TS ARER B ZE RN
BREOXICER  ERETRREHTEBUFRE —RAK  BUEMARERE
MBI #FREE - AFthEE ERENTRERENRE - CEX) TRE
EHZENHERE  TYERFRERAZRNEEF THHEEE -

Missing is an immersive installation that places the audience in a domestic space - the
living room - a place for rest and social interaction.The darkened room is filled with
haunting clothes for female babies devoid of the presence of the physical human
body. The absence of the physical body conjures a ghostly experience as these
white lace frocks for girls appear to float in space. The red strings hanging from the
ceiling alludes to the cultural practice at a Chinese funeral whereby the family of the
deceased would give a red string to anyone who came to the funeral to offer their last
respects to ward off bad luck while creating an emotional environment associated with
grief and bereavement. Missing advocates for change in societal prejudices against
women, and calls for the need to protect vulnerable children exposed to violence and
abuse.

- 8BS LANDSCAPES OF THE BODY 14-15
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WFHMHFES, #9  Bayang Bayang Maha Kecil #9

2009 | APEEE - B& - #EFE Stoneware, lamp, pedestal | & {4 (each) 130X 40X 40 cm
703 =47 SE B2 Collection of Singapore Art Museum

| - 5B&E = LANDSCAPES OF THE BODY 16-17
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BERNIMRER - A - MENEFhrIREA—EHNE  EREEHEREIN
SLRE AR B IE B AR BORE 5 B I RIRETE X ©

gl

Bayang-bayang Maha Kecil #9 (Shadows of the Tiniest Kind) comprises of ceramic busts
of a child, modelled from the body of the artist's daughter. The busts are inscribed with
Arabic texts and accompanied by two upturned hands which face the viewers. Besides the
love of the mother, the inscribed Arabic texts are a mixture of prayers and invocations for
protection against malevolent spirits as an added layer of protection given to the child.
Yet, the turned hands with palms facing the viewer could also be interpreted as a rejection
against the pressure on Indonesian children to recite Arabic prayers by heart through rote

learning without truly understanding their meanings.
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FEEE -
EHMAKER
BLINDED NO MORE, SO
IMMORTALITY WE GO...........

2017 | BRfG - AR - BB - FE

T PVCERB#E - HREEZ

FAf ~ 3CE Rattansticks, yarn, washers, rakes,

PVC chains, kitchen & garden utensils, stationary

items | 287x 214X 20 cm and 292X 232X 20 cm

7N EMTEE LS Collection of Singapore Art Museum

Z - BBEFEN(NBER BB KERF ) KR—EHERITENSE -
EmERBMARELZNRE  ASEF LB MREYFAEREEMEER
TEEAER - SABBREAREIE ERMRICVE - (FmAZEREDMT -
ey  BEEARIER  FANCAEFRENTIETE - EELAVHZL
OB ——FAEERTNERASFERFHENILER (songket) AR
EFTEUE - BRBUSBXFREAEENE - RENER - ARGEL)T
HEBRER AT SRR -

| - 5B S LANDSCAPES OF THE BODY 18-19

Anne Samat’s BLINDED NO MORE, SO IMMORTALITY WE GOQ............ represents a gendered
pair of bodies. They are characteristic of the artist's visual vocabulary of producing wall-
bound assemblages that are constructed out of various craft-based artifacts and found
objects, evoking the abstracted form of human anatomy. While incorporating a broad
range of everyday objects, from rakes to kitchen implements to cutlery, the works also
feature salient craft elements. The central core of the figures - the “hearts” - were created
using songket textile techniques practiced primarily in the east coast regions of peninsular
Malaysia. She has replaced the use of gold and silver threads with metal forks and short
wooden sticks, creating a train of these objects by interweaving them, weft-wise, with the

threads.
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FRAGUKE RS LENEN - A& BRI R AT RS
B AMREZEBEEETERLERENG/ OB - TRBBNTEZHR - 85
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HARELBEENRS -

Healing has been a part of human rituals since ancient times, as a means of caring for
the body, mind, and spirit. When facing frustrations or predicaments in life without clear
solutions, people seek different ways to provide solace and healing for their physical and
mental well-being, in the hope of finding peace in both mind and spirit. Discussions about
healing often involve addressing human traumas and losses. This section showcases
these women artists’ exploration to cope with and transcend different forms of trauma,
demonstrating social care embodied by their works. While addressing wounds and
traumas, their art also amplifies self-growth, empowerment and the value of life.



W?ﬁiﬁiﬁbﬂ Arahmaiani ENfE INDONESIA

BREMR (FRNEX - RPHZLSHE)
| LOVE YOU (After Joseph Beuys Social Sculpture)

2009-2018 | 4270 * #REEBEEK Cotton cloth and plastic foam balls |
RT3 % Dimensions variable
#7034 B R =i 85 #L58 Collection of National Gallery Singapore

(HER) B—EMERE  SRMMEEERED S 2 BB RHEE
XAEHFERNEE  EANMEXXF 2R [RER] B0 - BEES LH R
BXEERRHHEEENIERE - WHREERHENEERASIAXFTZH -
MELBERZXFTOAERYE  ERORREAESFTHRE 2 KB THEN
P77 REE BN P ETB H ) T ERR AL -

Il - M2 WAYS OF HEALING 22-23

| LOVE YOU is a soft sculpture installation that serves as a conduit for interreligious and
transcultural dialogs between Muslims and other communities in Southeast Asia and
beyond. Featuring the phrase “l Love You" in Jawi characters, the artwork subverts the
conventional understanding of Arabic script which is often associated with religious
education. By imbuing the script with the universal message of love, the installation
highlights not only the permutability of the script, but also its capacity to be situated
outside of religious realm and to challenge widespread misrepresentation of Islam,
particularly in certain Western media.
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EHRINE  Shifting Phenomenon

2015 | B 1% - & Acrylicon canvas |
162X 325cm

= 2 T 32 SR £ SRR

Collection of Kaohsiung Museum of Fine Arts

EMEFRBMRXMBROARBER - R - M KIeAMREES (2]
B%] - TRE]E RN | B BERNRME - WIFNEETBESERE
MBEREE - BEHRREBRRENGE - AFRINNERALFEMENZME
M AERERABBGRE  MASEREE - FUAMBEZNER
RFLESE - AFIRBMTR - B RERAEANSBRERMELNED -
EREHEHEMREETREZND -

Il - ## 27 WAYS OF HEALING 26-27

This work was created after the artist’s recovery from illness in 2015. Hsueh emphasizes

"o | "

the interplay of “hot” and “cold,” “sensual” and “rational” bodily experiences in abstract
painting, forming emotional thoughts through the rational construction of automatism
techniques. Viewing Hsueh's large-scale paintings is an experience of strong power and
expansive spatiality, transcending visual perception to evoke a physical sensation. It is akin
to watching a film: certain scenes move people to tears through a combination of visual
and physical sensations. This kind of emotional resonance is the most crucial aspect of

experiencing abstract painting.
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Waomen have been actively participating in the global movement of peoples to escape from
persecution and conflict, for a better life, and for security. Migrating to foreign lands in
search of better jobs, education and higher standards of living for women and their families
have been driven by both personal reasons and broader geopolitical events. The artworks
featured in this section remembers, recovers and identifies the migratory experiences
and activities of women who reimagine and shape the story of human migration from the
perspective of women artists. The wide range of issues threaded by the corporeality of
migration and settlement include barder crossings, marriage, involuntary migration, the
quotidian act of food consumption, conflict and family stories to critique the processes of
social change brought about by geopalitical conflicts and globalisation.



HE¥ Aruwai Kaumakan B TAIWAN

478 The Axis of Life
2018 |kt - 148 - AR - 48 - $a4R Fabric, cotton thread, organic

cotton, wool and aluminumwire | RS 35 11 7E Dimensions variable
= T S SEAT B2 B Collection of Kaohsiung Museum of Fine Arts

2009 F - RERFRBOEZBBBELBRAZTHEN RAXNEE  NFEFE
% - BENAMTFSIBNREMRE - ERNASBESPHOKESRE (£
o) BTG BE - ERBERMANE T REMRAE - UIERREREZT
AIAE R EHERRE A A B RR - R EREERTATAR A ZE —ERE R
TR ARERGENE - RFMHRA - PTETERENBE - ESNEBRNRE - U
NMEAHLEBBHARK

In 2009, the torrential rains and floods brought by Typhoon Morakot devastated the
hometown of Aruwai and forced all the villagers to relocate to other places. This
traumatizing experience left a permanent scar in their lives and led to Aruwai'’s creation of
The Axis of Life, a large-scale abstract installation composed of bright red fibers knitted
together through crocheting. The flower-like structure symbalizes the resilience and
fertility of women as mathers. Through this work, Aruwai tells a story about the life of all
her tribesmen, including the past they had to bid farewell to, the present they are doing
their best to live in, and the future in which they realise their hopes and dreams.

Il - BHEEEZHEE MIGRATION AND SETTLEMENT 32-33

FEUEHR : 2021 FREBEPUGAD FBRE (FRMEER—ERR L) -

ImagecourtesyoftheYouand|Don'tLiveontheSamePlanetexhibitionatCentre Pompidou-Metzin2021.
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BB EE TheLast Animist

2008 |HEE - f - BB - T4 - jpeg #EE Installation: cocoons, iron
construction, bamboo sticks, jpeg files | B4 each: 320X 75X 50 cm
1 h03% ST £ B85 Collection of Singapore Art Museum

ERBNEMAEASEREERNSERE - NERBMANNFE - 85
SnRAREEEMEE Xﬂ:tﬂ’]ﬂl/u BB - RANK  ZRIBEBHREMAT
[FIRE ALt P O ERE  E— R REEE - REUABNY - ERFHEABHOT LS
PRV ﬁ:%&%%% * T%FH%E%%EJ}%%BZ%@E’U%%EZE% ° WERS
BAER - BRBMRNMAENESR - YEFEESOLEAERL -

Jaarsma's artistic practice revolves around the body and its coverings, as potent signifiers
of identity and its social and cultural politics. Over time, she has developed two broad
trajectories of works which address this central issue. Firstly, costume installations which
take the form of shrouds made out of unexpected materials such as animal skins and
military uniforms; and secondly, shelters which take the form of structures meant to be
carried or worn by participants. The Last Animist is a participatory work which marries
both these aspects of her artistic practice, born out of a collaborative effort with a local
community in The Netherlands, where the work was originally performed.

- B

2% MIGRATION AND SETTLEMENT 34-35
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FENHYZK Tastes of Empire

2023 | ZHEBIRIEEE E Multichannel video | R T35 M Dimensions variable
TR G Collection of Artist

(HEIEER) JBRIWIV - L8 TN DEK | 1R IEE - FIDRIETRSER
HEEET  BARERC  TEFERFRE  BEBEIEERE - MELEK
EREEEENELT  ERSAKMR - &Y > TEEESTHMERNRE
AREE  BRTESESENT  REREENREBHEY -

The Tastes of Empire series records in the form of interviews the lives of six “taste
providers” who had to move to Cijin and settle down there in different periads of times due
to different reasons such as globalization and imperial expansion. The tastes of their lives
were mixed during the process of migration from their hometowns and settling down in
Cijin. Their dishes do not only contain the stories and memories of their migration but also
reflect the city of Kaohsiung or even the island of Taiwan as a whole. Each of the videos is

played in loop in different parts of the exhibition venue.

- EHEEAZEE MIGRATION AND SETTLEMENT 36-37



B Ouynh Dong R VIETNAM

EHKXE MyParadise

2012 | %1% Video | 14:32 min
1 hn3% =T EE L Collection of Singapore Art Museum

(BMXE) SEIRERGER - NBMFKIOGRRENRTT AEEBRE P K
MY EERELSTEMRM REHNAR - LERZEM R - (HHOX
) REMRUEXFEBATMARABSERFLENRE  BEEHNE
FIESEEETNEEMREFEILE - HHERIFRESBRERTHNER AR
B EEBESANM)  RABRNMERRIN—@E -

My Paradise is a single channel video that unfolds as five chapters centered around
dioramas made from plastic oriental styled maquettes by the artist’s father. As the title
suggests, My Paradise is at once the artist’s reflection of her parent’s journey to the West in
search of a better life for their family as well as their nostalgic longing and contemplation
of the life they left behind in Vietnam. The video marries both traditional and pop imagery
and symbolism and uses them to great effect in presenting the hallucinogenic side of
migration and memory.

- EHEEAZ4E MIGRATION AND SETTLEMENT 38-39
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Nonhuman and Ecologies explores the intricate and often overlooked relationships among
humans, animals, the environment, and even otherworldly ecologies, emphasising the
interconnectedness of all life forms and their surroundings. Artists delve into these themes
to raise awareness about environmental issues, challenge anthropocentric perspectives,
and foster a deeper understanding of the symbiotic relationships that sustain life. The
artworks in Nonhuman and Ecologies offer ways of thinking that de-center the human,
questioning the presumed superiority of humans over nonhuman entities, while illuminating
the agency of plants, animals, spiritual beings, mythological figures and other nonhuman
actors in shaping our world.
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B BRERN (BM%%]) Reading Inaow for Female Corpse (Lament Series)

1997 | BE4EE 8% 1% Single-channel video | 6:56 min
1 hn3% B R E M7 EE 25 Collection of National Gallery Singapore
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Reading Inaow for Female Corpse (Lament Series) is an important example of Araya’s
explorations of death and rituals of mourning, marking not only the very first moving
image work in which Araya reads to a human corpse, but also one of her earliest
moving image works. In this single-channel video, Araya sits almost with her back
facing the audience, reading to the body of a deceased woman within an empty
room. As viewers observe the scene from a distance, they too become participants
in a shared ritual of remembrance and reflection, becoming active participants in
honouring the complexities of life and mortality.
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BB Shivering Heart

1994 | ATS &K ~ & Pinewood andiron | {EE 2R Flower metal
frame:172X 175X 145 cm 4L 2427K Pinewood: 83X 58 x50 cm
= 2 T 37 AT BB B8 Collection of Kaohsiung Museum of Fine Arts
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Shivering Heart marks the beginning of a new phase of Lai’s artistic creation in which
she started to incorporate art, femininity, and Zen concepts. As she wrote when creating
this work, “Dedicated to all women / Freely open, like a blooming flower, / Inside lies
the stamen, which is your heart,” she was also announcing her joyful embrace of the
multifaceted nature of being a woman. This work laid the foundation for Lai to continue
using the simple and yet philosophical concept of "heart” in her following works.

v
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Banana in Taiwan, Japan and the Philippines

2013-2014 | B2 & & 57 Air-dried banana peels
R 35 30 IE Dimensions variable
ST N EMTEE L Collection of Kaohsiung Museum of Fine Arts
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In her Banana in Taiwan, Japan and the Philippines, Lo uses air-dried and flattened banana
peels to recreate an image from an early photograph of Taiwan's banana market during its
peak export period. By utilizing dried banana peel akin to her brushstrokes, Lo meticulously
reconstructs the landscape of Taiwan under Japanese colonial rule. The historical
significance embedded in the vast expanse of dried banana peels is presented to the
viewer in a complex and profound manner. Through her intensive handcraft process, the
artist weaves a narrative that reflects the entangled colonial histories of Taiwan and Japan,
and historical intersections with other regions such as North and South America. The
materiality of the banana peels, along with the scent they emit, invites viewers to reflect
on the intricate economic scenarios of global competition, product distribution, and the
relationships between laborers, employers, and nations within the context of globalization.
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MARZ3E Jalan Jati(Teak Road)

2012 | FIEEH - BESEIE Hand-animated film, single-channel | 23 min
703 BIR AT BB #2 e Collection of National Gallery Singapore

)% © Lucy Davis® B : Zai Tang M Zai Kuning

Director, Lucy Davis, Sound by Zai Tang and Zai Kuning
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This body of work centers around a 1950s teak bed, serving as both the origin and focal
point for artistic, ecological and social inquiry. Davis artistic research began with this
piece of furniture that she found in the Little India neighborhood in Singapore. Inspired
to learn more about the migrant histories embedded within the material, samples of
the object were sent to a tracking company, which used DNA technologies to trace
the original location of the rainforest product to Sulawesi. Together with a team of
scientists and a photographer, Davis went on a visit to a century-old teak plantation
on Muna Island in South Sulawesi in an attempt to trace its historic, genetic and poetic
life. There, she engaged with the villagers of Muna, delving into their perspectives and
experiences surrounding the teak industry.
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BY THE MIGRANT ECOLOGIES PROJECT

“A nervous and hypnotic foliation of visual and aural textures
... a cinema that works not on the level of signs, but of skin.”

HO RUI AN, 2012

Concept, Direction & Handmade Animation Music & Sound Design |EANITKVINIINIEN < 7RIS
RSN EowiNA ONG ZHI YUN, J YAP suzHEN X JaC MIN



HEEREE

Programs

B 5 #5R1E Mini Forum
B # 2024106 (H) 14:00-17:30
2 ST EMTEEM NEEEEE

B %% Keynote Speech

wE R EBMEENBERGRR:
FIKEN T Z BN ROEREER
Absence, Agency and Re-Centering the Marginalised:
Critical Recoveries of Women Artists in Art in Singapore
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Exploration of Contemporary Women's Art in Taiwan in the 21* Century
# &  PREAE Ming Turner (BISZ BRI AR B R A R AT ST AT RIZUR)
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Asian Women's Art as Viewed from the Perspective of Corporeality: From
Representing the Experiences of Cultural Otherness to Art Capable of
Establishing Networks of Connection with Others
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The Generative Power of Grief: Generosity in the Art of Asian Women
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Gallery Talks
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2024 S HEEFE Kaohsiung Film Festival

BExxE
BANBS  REDZZEENEEREY

The Personal is Political: Use of Autobiography in the Films
of Southeast Asian Women Directors

tEETE B RARE R L EENEERMFEARENBRANE BEECHE
BABRERELPHER - HEBERERBETLENENRE(EK— @87
REF R LB lT) —[R 2 -

This programme considers the ways in which women directors in Southeast Asia have
confronted silences in their personal and collective histories with the force of their private

stories. It is conceived in conjunction with the exhibition, Ocean in Us: Southern Visions of
Women Artists, held at the Kaohsiung Museum of Fine Arts.

Stillfrom Queen’s Palace, directed by Snow Hnin EiHlaing(2024)
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- ¥R (Moving House) )& : BRIZMZ TAN Pin Pin
- B2 (Boding) » && : R[EHE - 12 HT Kanitha TITH
- BR LKA (Scala) » BE : FHBE - ZRIBHBIF Ananta THITANAT
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K EEBR Curatorial Team

& 5% TSENG Fangling
SN MR EREE - AREREA
Head of Exhibition Department, Kachsiung Museum of Fine Arts, chief curator of Ocean in Us

¥ &1= Seng Yu Jin
FINERREMERRRBERE - BFREA

Director (Curatorial & Exhibitions)and Senior Curator, National Gallery Singapore

T ZE Teng Yen Hui
I EMEEREA - HELE

Curator and Manager, Collections, Singapore Art Museum

R £ Sophia Hui-fang WU

SHETHA EMEERREA

Senior Curator, Kaohsiung Museum of Fine Arts
R727% Nancy Nien-Cheng WU

BV IRAVESITEEEUES YN

Assistant Curator, Kaohsiung Museum of Fine Arts

BV ITERR Exhibition Team
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