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The stream of consciousness flows in a spiritual form
while the stream of energy flows in a physical form.

The two streams converge in a moment of the future that
will soon become a moment of the past!

——LIANG Jen-hung
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About the Exhibition

The term, “stream”, in the title of this
exhibition draws reference from
“stream of consciousness”, which
is a psychological term used to
represent the characteristic fluidity
of consciousness. In other words,
even though the consciousness of
an individual is an integral whole, the
contents of consciousness itself are
constantly moving and changing
like water in a stream, never static or
unchanged. The thoughts and non-
thoughts in Liang's consciousness as an
artist are all represented in the forms
and shapes of his works that meet the
viewers' eyes.

Huang Ming-chuan, a documentary
director, spent six years recording Liang's
artistic creation and completed the
documentary titled A Moving Legend
in the South—Liang Jen-hung in 2006.
This documentary is the Huang's first
biographical documentary, capturing not
only a section of Liang's life and artistic
creation as an outstanding contemporary
artist in southern Taiwan from 1999 to
2006 but also his life experiences of
growing up in a rural village and his
beliefs and ideals in artistic creation.
According to Huang, Liang was
selected as the only avant-garde artist
representative of southern Taiwan in
this documentary series for “His life can

bring forth a universal sense of value
identification among the general public.”

Liang was born in Tainan in 1957. He
graduated from the Department of Arts
and Crafts, Private Tung Fang Junior
College of Industry and Arts in 1997
and later from the Graduate Institute of
Plastic Art, Tainan National University
of the Arts (TNNUA) in 2002. With his
background in arts and crafts, Liang
first worked in the advertisement and
marketing industry and then in the
architectural design industry. It was
when he encountered a bottleneck in
life that he returned to contemporary
art, what he had been always passionate
about, by studying for his MFA degree
at TNNUA (1999~2002). These four
years marked the turning point in which
he switched from painting to power
mechanical installation. In particular,
he won the Taipei Arts Award and the
Kaohsiung Awards with his Ritual of Being
Existent in 2001, demonstrating his eye-
opening potential in new media art.

Liang's post-graduate studying at
TNNUA seemed to press a button in
Liang and fully unleash his potential
of artistic creation. If the year 1999 is
considered the beginning year of Liang's
art, 25 years have passed from then to
the present (2024). The development of

Liang's art and works over this quarter
of a century can be divided into four
phases based on how the objects in his
works move: mechanical movement
phase, wind-powered movement
phase, interactive movement phase,
and flowing movement phase. His works
in the first three phases are 3D works
while his works in the most recent phase
are paintings composed of lines, colors,
and designs rich in a sense of dynamic
fluidity and organicity. These paintings
are in essence a summation of the artist’s
consciousness behind all his 3D works.

This exhibition is like a milestone review
of Liang's life as an artist, mainly focusing
on the development of his works over the
past ten years including both his paintings
and 3D work series such as With regards
to the reflection and Transevolution. In
this exhibition, we can appreciate how
Liang's 3D works and paintings resonate
and merge with one another as if they
collectively turn the whole gallery room
into a new work by Liang.

Since Liang obtained his MFA degree
and became a full-time artist, he
has received constant invitations
to participate in group exhibitions
and public art programs. He is also
frequently invited to create large-sized
outdoor installation works for different

kinds of festivals, demonstrating the
diverse facets of his art. In addition,
Liang has been invited to create large-
sized works for Taiwan Lantern Festival
almost every year since 2003. These
invitations provide an opportunity for
Liang to evolve from indoor mechanical
installation works to large-sized outdoor
ones such as Ark of City Light in 2003,
Candlelight Night of Phoenix in 2005,
Simulated Landscape of Fire in 2006,
and Palace on the Ocean in 2007. In
these works where “light” serves as an
indispensable visual element, we can
see how Liang uses technology to not
only deconstruct the tradition but also
construct the future. Therefore, in this
exhibition, a review of Liang's public art/
outdoor installation works is included to
have a comprehensive representation
of the art of this artist who has been
passionately dedicated to artistic
creation over these years.

Liang once said, “If there is one permanent
existence that remain unchanged, it is
the change itself. As life and time are
constantly changing, we create sparks
amidst our interactions with the external
world.” Change is also the exact symbol
that Liang uses in his works to interpret the
characteristics of our time.

(Sophia Hui-fang Wu | Curator of this exhibition)
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With regards to
the reflection
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Reflection, Reaction,
and Hardness
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Starting from 2015, Liang's With regards to the
reflection series is composed of works that take
the forms of what seem like natural creatures.
The surface of each stainless-steel component
of the works has been repetitively polished until
it reflects the surrounding environment like a
mirror. Because of the bearings inserted inside,
each component will rotate when applied with
a force on one side. The components and
bearings are assembled with such meticulous
precision that the friction among them is
reduced to the minimum. As a result, when
a viewer gives a component a spin, it will
continue to rotate seemingly endlessly. Liang's
With regards to the reflection series has three
characteristics: "reflection” of the surrounding
environment on the stainless-steel surface;
“reaction” to the force applied by viewers; and
"hardness” of the stainless steel. The three
characteristics also represent his thoughts about
nature that he aspires to share with viewers
through the series.

In 1999, Liang's artistic creation started to focus
on the art of power mechanical installation,
conveying the artist’s criticism of the industrial
society through the use of “man-made power” in
his works. His long-term participation in festivals
of different areas in Taiwan with his outdoor
installation works since 2002 gave rise to his
Natural Power Aesthetics series, in which he
switched from the use of “man-made power” to
the use of "natural power” to have dialogues with
nature. Compared with this earlier series in which
Liang introduced natural power in the movement
of his works, his With regards to the reflection
series marks the beginning of his introduction
of two new elements, human and space, to fully
represent his thoughts about the connections
among nature, environment, and human beings.
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With regards to the reflection series 2C1012

8588 87~ 154k Stainless steel, copper and bearing
RAEHEHE185cm | FLEE156cm | FLEFE193cm
2016 EEREHE

R—L"k 1003
With regards to the reflection series 1003
TS 3B Stainless steel, bearing

BRAEHE176cm | BILRE| FIEEE114cm
2015

EHEEZE
Steel Ballerina: Spring
TEEHE EM - JEZ  Stainless steel, bearing, paint

BRAEFHEE112cm | FLEEE cm | FIEEE109cm
2015
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Transevolution
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From the Gameplay of Human
Interactions to the Organicity of Non-
organisms and to the Randomness in
the Universe’s Operation
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Liang's Transevolution series is an extension of
his With regards to the reflection series. The
two series are common in taking the forms of
what seem like natural creatures, reflecting
the surrounding environment on the mirror-
like stainless-steel surface, using natural
energy symbolized by force from viewers to
power the movement of components, and
posing a contrast between the softness,
smoothness of the components’ mechanic
movement and the hardness of their metallic
materials. The major difference between the
two series is that the components of all the
Transevolution series can be freely removed
from one work and installed onto another.

According to Liang, the Transevolution
series is an evolution from the With regards
to reflection series for the original series
has given birth to so many more species
of creatures that it is no longer sufficient
to cover all the concepts and a new series
is needed. Liang uses the concept of
"movement” to represent his interpretation
of the world. “Movement is fluid and very
organic.... Therefore, how to face the state
of unpredictable fluidity is something one
needs to learn in life.” Liang's Transevolution
series is his answer to the “movement” and
“unpredictability” of life. In other words, as
“movement” is what he has observed to be
the essence of everything in the universe/
natural world, “rotation” (moving together
with the universe) is how he responds to all
the external movement.
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Transevolution 9AL1028-16-17

T80 33408 Stainless steel, bearing, copper
RAESHE210cm | FBILEEE128cm | ELEBE165cm
2018 ExEEHE

EiEm 12AH1021
Transevolution 12AH1021
TEESH 5 KR Stainless steel, bearing, paint

RAESHE170cm | ELEEEIOcm | BIEEE183cm
2019
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Transevolution 18AN1027

T840 M 80 TiHZE]  Stainless steel, bearing, copper, corten steel
RAEHEHE104cm | FLLEE76cm | BLEEE169cm
2019  KFEMEEUTER

Pl 438 & 3%
Cosmic Flower
TEEHE EM - JEZ  Stainless steel, bearing, paint

RAEFEE68cm | FIEEE37cm | FIEEES7cm
2022
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Transevolution 15AV
T80 87~ 354 Stainless steel, copper, bearing

RE70cm | BES50cm | HE69cm
2023

$iE5 babyDO1
| Transevolution babyD01

Bi= gt 157 NI S 57 =7
3¢5 14AL1030 1034 R TREOELE
Transevolution 14AL1030 1034 Titanium-plated aluminum alloy, wood,

titanium-plated stainless steel, bearing

%80~ 87~ B Stainless steel, copper and bearing Base: powder-painted stainless steel
RAEHEHE189cm | FLERE140cm | FLEFE190cm £:66 cm| #LEE80 cm | RAEENEHE 106 cm

2023 2023
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Paintings
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On the eve of the opening ceremony of
Liang's solo exhibition, Transformation: Liang,
Jen Hung'’s Exhibition, at Lotus Art Gallery
in 2019, Liang was informed of his diagnosis
with near-terminal colon cancer. During his
chemoradiation therapy period, he tried the
creation of monochrome drawings to kill
time and then started to spend more time
creating paintings instead of 3D works. In this
unexpected turn of life from 2019 to 2023, Liang
explored the art of painting, in which he set
himself free from his pursuit of scientific/rational
rigidity and followed his instincts to create his
works with swirls of lines, forms, shapes, and
colors as if incorporating the rhythms of sounds
from nature and composing a unique language
of art with pure elements that transcend time
and space.

In Liang's 3D works, scientific laws and rules play
a dominant role in achieving well-coordinated
and balanced structures that move when
applied with a force from the wind or other
sources. This characteristic constitutes the
unique language of Liang's earlier artistic
creation. By contrast, his paintings shake up
all the rigid and complicated laws and rules,
turning simple 2D lines, shapes, forms, and
colors into elements that transcend time and
space and form his new “language of self-
writing”. Nevertheless, in his paintings, viewers
can still appreciate Liang's earlier experiences
from 3D installation work creation and his
mastery of creating a sense of rhythmic and
harmonious dynamism within a given space.
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The Fifth Force

BRI N ETE B

Acrylic and oil-based paint marker on canvas
227%x364 cm  (ZHifH)

2023
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Wave-particle Dynamics

BRI HEETE B

Acrylic and oil-based paint marker on canvas
162x260 cm

2022
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Waves and Particles AO7
BR R HERETE ER
Acrylic and oil-based paint
marker on canvas

90%90 cm (EE90cm)

2022

MRz A1

Stream of Shapes A01
B Eak it ETE R
Acrylic and oil-based paint
marker on canvas

162x130 cm

2020

it 5} A02 _
The World of Strange b3 B )

Particles AO2 Stream of Life Fragments

BRI N ETE B BRI HEETE B

Acrylic and oil-based paint marker on canvas Acrylic and oil-based paint marker on canvas
180%180 cm 20x20 cm /181 BEHBRNER

2021 2019
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Stream of Forms:
LIANG Jen-hung Solo Exhibition

2024.
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